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THINGS  YOU  WILL  WANT  TO 
KNOW  ABOUT  BUESCHER 


win  the  highest  praise  of  some  of 
the  best  sax  men  in  the  business. 

Today,  in  full  production  on 
vital  parts  for  Uncle  Sam’s  victor¬ 
ious  warbirds,  we  have  maintained 
full  crews  of  Buesdier  metal  work¬ 
ing  craftsmen  .  .  .  and  even  added 
many  new  members  to  our  big 
family  of  skilled  workers. 

Because  the  things  we  make  for 
war  require  the  same  type  of  work 
as  Buescher  instruments,  our  pro¬ 
duction  equipment  is  ready  to  turn 
from  war  work  to  the  world’s  best 
band  instruments  almost  overnight. 

Look  to  Buescher  for  the  Sax 
of  the  future! 


Next  to  "When  will  the  war  end?,” 
the  question  foremost  in  the  minds 
of  many  musicians  is  "When  will  I 
be  able  to  get  a  new  instrument?” 

In  the  case  of  Buescher,  the 
answer  to  the  second  question  de¬ 
pends  on  the  answer  to  the  first.  For 
we  are  ready  to  go  full  speed  ahead 
the  minute  our  fighting  men  fire  the 
last  shot! 

Right  before  the  outbreak  of 
hostilities,  we  had  tooled  up  to 
produce  the  most  marvelous  saxo¬ 
phones  in  music  history  —  the  mag¬ 
nificent  new  Tenor  and  Alto  "400” 
series.  We  made  and  sold  just  enough 
of  these  great  new  instruments  to 
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MADE  BY  MASTERS 
PLAYED  BY  ARTISTS 


MUSIC  MUST  GO  ON 

By  Howard  C.  Fischer 

Eiactttiv*  S*cr*tary 

Music  War  C«uacil  of  Amarica 

How  to  further  encourage  maximum 
■ae  of  mualc  as  an  inapiratlonal  force 
backing  up  the  national  effort  and  post¬ 
war  plana  for  members  of  the  mualc  trade 
and  profession  were  stressed  at  the  mid- 
ftar  meeting  of  the  Music  War  Council 
af  America  at  the  Morrison  Hotel,  Chi¬ 
cago.  on  Wednesday,  Pebruao'  2S,  Be¬ 
tween  (0  and  TO  musk-  merchants  and 
musical  Instrument  manufacturers  and 
wholesalers  attended  the  meeting,  whk-h 
was  divided  Into  a  series  of  sessions 
devoted  to  an  exchange  of  ideas  and 
experiem-es  between  state  chairmen  of  the 
Council,  a  report  of  the  (trogress  of  the 
Council's  work  since  its  annual  meeting 
In  New  York  last  August,  and  an  open 
forum  for  the  discussion  of  trade  and 
Industry  problems  and  postwar  business 
planning. 

'Ray  S.  Erlandson,  MWCA  vice  presi¬ 
dent.  presided  at  the  morning  clinic  for 
state  chairmen  of  the  Council.  In  addi¬ 
tion  to  eight  of  the  Council's  30  state 
directors,  there  were  present  sonte  40  or 
more  Interested  members  of  the  Council, 
some  of  whom  took  part  in  the  discus¬ 
sions.  The  state  chairmen  present  included 
f.  D.  Streep,  Jr.,  Missouri ;  N.  Ei.  Hager, 
Uk-hlgan ;  S.  H.  Oalperin,  West  Virginia ; 
Edward  J.  Walt,  Jr.,  Nebraska ;  Russell 
J.  Ureen,  Oklahoma;  Roy  D.  Wells,  Ohio; 
Frank  O.  Wllking,  Indiana,  and  Karl  C. 
Payton,  eastern  Pennsylvania. 

Messra  Streep,  Galperin  and  Hager 
presented  prepared  reports  coveting  activ¬ 
ities  in  their  respective  states.  The  re¬ 
ports  were  not  only  Impressive,  but  indi¬ 
cated  a  pattern  for  successful  promotion 
,of  the  Council's  objectives  In  other  states. 
They  attached  great  Importance  to  the 
^citations  being  awarded  by  the  Council 
to  recognise  outstanding  patriotic  musical 
service  extended  by  school  bands  and 
other  musical  organisations.  Each  indi¬ 
cated  that  citation  presentation  cere¬ 
monies  have  resulted  In  enthusiastic 
expressions  of  appreciation  from  the  cited 
groups,  extensive  newspaper  publicity  for 
music,  greater  public  consciousness  of 
music's  wartime  and  cultural  benefits,  and 
a  stning  determination  on  the  part  of 
other  musical  organisations  to  engage  in 
special  wartime  musical  activities  so  that 
they  might  also  qualify  for  citation  recog- 
allkm. 

Differing  methods  of  organising  their 
states  by  districts  for  more  effective  pro¬ 
motion  of  wartime  musical  activities  were 
favured  by  the  state  chairmen  present, 
but  all  agreed  that  the  cooperation  of 
school  music  supervisors  and  band  direc¬ 
tors  has  contributed  much  to  the  success 
of  the  efforts  to  bring  music  Into  play  In 
the  national  effort.  In  many  rases  music 
educators  have  accepted  the  MWCA 
ehairmanship  In  their  home  county  or  dis¬ 
trict.  Mr.  Streep  reported,  for  example, 
that  Ernest  Hares,  supervisor  of  Instru¬ 
mental  music  in  St.  Louis,  is  actively  pro¬ 
moting  the  MWCA  program  in  St.  Louis 
County  as  the  Council's  coordinator  In 
that  territory.  In  Michigan  Wm.  W.  Xor- 
'  ton,  prominent  music  educator  and  civic 
leader  of  Flint,  is  coordinating  the  actlvl- 
^  ties  of  the  Genesee  County  Wartime  Civic 
Music  Committee,  of  which  he  is  chair¬ 
man,  with  the  purposes  of  the  Music  War 
.  Council. 

School  music  leaders  everywhere  are 
Invited  by  the  MWCA  to  participate  in 
(Please  furs  to  page  21) 


Volkwein’s  Modern  Way  Method 

By  L.  J.  Dippolito  and  K.  E.  Thompson 

The  Method  Supreme 

for  training  bands  and  orchestras  .separately  or  combined  cor¬ 
rectly  in  the  shortest  possible  time.  This  method  is  now  used  by 
many  schools  and  private  teachers  from  Coast  to  Coast.  New, 
original  and  simplified  chart  is  included  in  each  htMtk.  Student  or 
teacher  can  learn  fingering  quickly.  The  first  part  of  the  method 
is  in  unison  and  the  second  part  is  harmonised,  containing  little 
selections  suitable  for  a  program.  Remarkable  results  obtained  in 
a  short  time  by  using  the  Modern  Way  Method.  If  you  are  not 
acquainted  with  the  Modern  Way  Method  you  can  obtain  a  set  on 
approval. 

INSTRUMENTATION 


Ut  V'iolin  (solo) 

Ist  Violin  obligato 
2nd  V'iolin  obligato 
2nd  V’iolin  acept. 

Viola 

Cello 

String  Bass 
S<ilo  Trumpet  (comet) 
2nd  Trumpet  (comet) 
Horns  in  F 
Moms  in  Eb 
Trombone  bass  clef 
Baritone  bass  clef 
Baritone  treble  clef 


BBb  Bass  bass  clef 

Kb  Bass  (tuba)  bass  clef 

Dmms 

Kb  Clarinet 

I)b  piccolo 

Piute 

Oboe 

C  Sax 

Solo  Clarinet 
'2nd  Clarinet 
Eb  Sax 
Bb  Sax 
Bassoon 

Piano-Conductor 


Specify  Parts  Desired  Each  Part  75c  Piano  Conductor  $1.00 

CONCERT  BAND  MUSIC 


DAY  IN  THE  PARK 

(Novelty)  By  Chenette 
Full  Band  $2.00 
MY  TUBA  SOLO 

By  Southwell 

Tuba  Solo  with  Band  12.00 


OPERATIC  MINGLE 

(Overture)  By  Southwell 
Full  Band  11.50 
MERRY  WIDOW 

By  I>ehar 

Arr.  fAr  Band  by  Panella 
Full  Band  $1.50  Symph.  $2..50 


BITS  OE  OLD  TIME  HITS 

(Novelty)  No.  5  &  6  Arr.  by  Panella 

CONTENTS 

.Jig  A  Frangesa  Solomon  l.evi 

Orpheus  How  Dry  1  Am  •'On*.  Ago 

Anvil  Polka  Tramp,  Tramp,  You're  In  The  Arm 

Oh,  Susanna 


Solomon  l.evi 
l>ong,  I»ng  Ago 
(llory,  Glory, 
Hallelujah 

You're  In  The  Army 
Now 


iusanna  Tramp  Now 

Full  Band  $2.00  Full  Orch.  $1.25 

Band  and  Orchestra  Playable  in  Combination 

Or4«r  Capiaa  T«4ay  •  9am4  tor  Cgtplf  Catatog 


VOLKWEIN  BROS.  Inc. 


MUSIC  PUBU8HBRS 

PIttstoirgk,  Pa. 


March,  1944 


Please  mention  THE  SCHOOL  MUSICIAS  ichen  answering  advertisements  in  this  magatine. 


NEW  PUBLICATIONS 
TO  SEE!  I 

A$k  Your  Doalor  or  Writo  for  Approval  Copiat 

For  Bandy  Orchestra  or  Ensemble 
Advanced  Rhythm 

**Rhythm  Themes” 

For  Chorus,  Barxd, 

Orchestra  and  Class 

Rex  Underwood 

Price  35c  . 

Ml  MMIMW 

An  unusual  proup  of  exercises  for  -rsTESTSsrs — sss" 
teaching  rhythm,  attack  and  release. 

Dynamic  changes,  balance  and  intonation  can  be  made  a 
coruideration  in  every  exercise.  Rhythm  Themes  will  be 
found  ideal  for  drill  and  warm-up  with  groups  ranging 
from  the  smallest  ensemble  to  the  largest  organization, 
vocal  or  instrumental. 

Band 

THE  ONE-TUNE  BAND . Novelty  by  H.  R.  Evan. 

(Medium)  F.  B.  $2.00  Sym.  B.  $3.50 

SONG  OF  INDIA . Rimsky-Kornakov-David  Bennett 

( Medium-CoiKert)  F.  B.  $2.00  Sym.  B.  $3.00 

GREAT  GRAND-DAD . Novelty  by  Merle  Imoc 

(Easy — Solos  &  Vocal  Trio)  F.  B.  $1.00  Sym.  B.  $1.75 

MARCHE  COURAGEOUS . Com.  March  by  G.  E.  Holmes 

(Medium)  F.  B.  $1.50  Sym.  B.  $2.25 

OLD  SOLDIERS  NEVER  DIE . March.  We.tphal-Bennett 

(Easy)  F.  B.  $0.75  Sym.  B.  $1.50 

PATRIOrS  PRAYER . Concert— Sacred  by  C.  W.  Coons 

(Easy— Massed  Bands)  B.  A.  $0.75  B.  $0.75  Sym.  B.  $1.50 

Orchestra 

CHOPSTICKS . Novelty  by  H.  R.  Evans 

(Med.)  S.  O.  $2.00  F.  O.  $2..’i0  G.  O.  $3.00  Set  A  $4.00 

GREAT  GRAND-DAD . Novelty— Merle  Isaac 

(Easy — Solos  &  Vocal  Trio)  F.  O.  $1.00 

MELODY  IN  F  and  OLD  BLACK  JOE . arr.  Merle  Isaac 

(Strings — features  Cellos  &  Basses)  Complete  $1.05 


230  NORTH  MCHIGAN  AVENUE 
CnCAOO.  ILLINOIS 


Robort  L  Shophord  Editor  and  PubUakat 

Now  York  Roprosoatotlvo 
Gorord  Vohhana  Aaoociatoo.  1S2  Wool  42nd  Slrooi 
Tolophono  WioeonaiB  7-1043  or  1173 


March,  1944 


Volume  15,  Na  7 


iruin  uic’  SIIUS11C31.  ciisciiiuic  uic 

/ocal  or  instrumenul.  CONTENTS 

Band  Ludwi*  van  Beethoven  (A  Poem) 

FHE  ONE-TUNE  BAND . Novelty  by  H.  R.  Evan.  .  ! V  j  n  •  j  i 

(Medium)  F.  B.  $2.00  Sym.  B.  $3.50  By  Ray  Stoddard,  Cedar  Rapids,  Iowa .  5 

SONG  OF  INDIA . Rimsky-Korsakov-David  Bennett  r'-itr>‘iir''ii* 

(Medium-CotKert)  F.  B.  $2.00  Sym.  B.  $3.00  l^irla!  Irirla!  Irirlal 

(JREAT  GRAND-DAD .  . Novelty  by  Merle  Isaac  Oin  They  Compete  with  Boya  in  the  School 

(Easy — Solos  &  Vocal  Trio)  F.  B.  $1.00  Sym.  B.  $1.75  P  , 

MARCHE  COURAGEOUS . Com.  March  by  G.  E.  Holmes 

(Medium)  F.  B.  $1.50  Sym.  B.  $2.25  By  Darryl  E.  Mooney,  Long  Island,  N.  Y .  6 

DLD  SOLDIERS  NEVER  DIE . March,  We.tphal-Bennett 

(Easy)  F.  B.  $0.75  Sym.  B.  $1.50  The  Ideal  Symphonic  Band 

PATRIOTS  PRAYER . Concert— Sacred  by  C.  W.  Coons  n  ww  r  o 

(Easy-Massed  Bands)  B.  A.  $0.75  B.  $0.75  Sym.  B.  $1.50  "5"  ^8 

On  the  Air  Your  School  Band  Can  Become  a 
Power  in  the  Community 

CHOPSTICKS . Novelty  by  H.  R.  Evans  ^ 

(Med.)  S.  O.  $2.00  F.  O.  $2  .50  G.  O.  $3.00  Set  A  $4.00  Section  2 

GREAT  GRAND-DAD . Novelty— Merle  Isaac 

(Easy — Solos  &  Vocal  Trio)  F.  O.  $1.00  By  William  Stewart,  Muskegon,  Michigan...  10 

MELODY  IN  F  and  OLD  BLACK  JOE . arr.  Merle  Isaac  ^  e  •*  e 

(Strings — features  Cellos  &  Basses)  Complete  $1.05  School  Music  News . 13 

“Symphonic  Six  lively  pages  of  thrilling  news  and  pictures 

I  mBH  rpt|  »»  of  schools  bands  on  the  make  for  Victory.  Every 

I  Themes  *  XlCUlCS  War  Bond  Concert  brings  us  just  that  many 

^  dollars  nearer  Peace.  What  is  Your  Band  Doing? 

Selected  and  Edited  by 

I  ititt 

****  isuwi**  **  I  Vincen  A.  Hiden  Departmentals 

Too  few  of  our  school  children  rub  “Your  Liberal  Education  in  Music” 

elbows  with  the  great  musical  mas- 

ters  in  a  manner  that  “carries  over”  Directors*  Ckirrespondence  Clinic ;  Coons . 12 

adult  cultural  values.  in..-.,.  o 

The  Alto  and  Bass  Clannets;  Stang .  12 

Here  are  easy  and  authenUc  excerpts  from  the  major  works  Clarinetists  Column,  Wain .  19 

of  Haydn,  Beethoven,  Weber,  Liszt,  Brahms,  Humper¬ 
dinck,  Tschaikowsky,  Grieg,  Sibelius,  and  Dvorak  com-  Advice  to  the  Ck>metist;  Meretta . 20 

piled  for  independent  program  material  or  for  study  with  i  c  <><> 

records.  The  fundamental  four-part  harmonies  are  retained  umology,  Scott  ^ . m 

inUct  and  by  the  indicated  assignment  of  parts,  proper  bal-  The  French  Horn  Simplified,  Cox . 24 

ance  may  be  obtained  for  use  by  band,  orchestra,  or  smaller 

ensembles.  Let  Answer  Your  Flute  (^estion;  Fair . 27 

All  instruments,  each  60c  ^  Modem  Arranging,  Beihoff . 29 

Gamble  Hinged  Music  Co.  School  Music  in  Review,  Hamilton . 31 

21 1  So.  Wabash  Ave.  Chicane  S,  III.  Your  SOOO-Mile  Bargain  (Counter . 33 

Bntered  at  second  class  matter  at  the  post  oMce  at  CMoago,  tMnois.  itndar  the  Act  of  March  >,  lS7t.  PvhUthad  monthly  ateeapt  Julp  and 
August  hp  the  School  Musician  Publishing  Co.  Subscription  rates:  One  pear.  Domestic,  $1.50.  Poreign  countries,  $2.00.  tingle  copies,  tOc. 


Here  are  easy  and  authentic  excerpts  from  the  major  works 
of  Haydn,  Beethoven,  Weber,  Liszt,  Brahms,  Humper¬ 
dinck,  Tschaikowsky,  Grieg,  Sibelius,  and  Dvorak  com¬ 
piled  for  independent  program  material  or  for  study  with 
records.  The  fundamental  four-part  harmonies  are  retained 
intact  and  by  the  indicated  assignment  of  parts,  proper  bal¬ 
ance  may  be  obtained  for  use  by  band,  orchestra,  or  smaller 
ensembles. 

All  instruments,  each  SOc 

Gamble  Hinged  Music  Co. 

21  •  So.  Wabash  Ave.  Chicago  S.  III. 


Ludwig 

van  Beethoven 


A  child  lay  sleeping  on  bis  bed, 

Be  dreamt  of  things  to  be, 

His  father  dragged  him  from  his  rest 
When  t'was  too  dark  to  see. 

He  rose  and  dressed,  still  halt  asleep, 
Then  shook  himself  awake, 

And  munched  his  meager  morning 
meal 

When  day  had  yet  to  break. 

He  hurried  to  his  teacher’s  home, 
Plano  lessons  he 

Did  take  so  that  he  might  become 
Musician  great  and  free. 

His  sottish  teacher  greeted  him 
With  cuff,  and  curse  and  shout. 

But  Beethoven  stood  firm  and  proud. 
Not  once  did  he  cry  out. 

He  played  with  great  and  hard-won 
skill. 

His  lessons  he  did  know. 

His  fingers  touched  the  hardwood  keys. 
As  light  as  new-fall’n  snow. 

The  teacher  halted  him  with  shout. 

And  raved  and  stormed  around. 
Dismissed  with  laughs,  the  poor  small 
child 

Then  cried  upon  the  ground. 

Twas  thus  he  spent  his  morbid  youth, 
A  time  of  hardship  great; 

He  wept  and  waited,  wished  and 
worked. 

Till  he  had  learned  his  fate. 

His  character  was  thus  being  forged 
So  hard  with  steel  of  trial. 

He  sharpened  brain  and  heart  and 
soul, 

Advers’ty  was  his  file. 

He  now  sought  city  life  and  ways. 
Prom  Haydn  he  now  learned 
The  art  of  composition  fine; 

The  fiame  within  him  burned. 

And  Beethoven  astounded  all 
By  his  great  skill  and  art. 

He  played  with  spirit,  soul  and  mind. 
He  played  straight  from  the  heart. 

But  composition  was  his  dream. 

And  so  be  started  out. 

His  skill  and  art  he  plied  so  well. 

His  critics  he  could  flout. 


By  Ray  Stoddard*  Jtm 

En9liih  5,  1 1 B  Cleu 

Franklin  High  School, 

Cedar  Rapids,  Iowa 

Instructor — Mrs.  Lulu  E.  Poterson 

Ray  Stoddard  plays  first  French 
horn  in  the  Franklin  High  School 
Orchestra,  is  a  member  of  the 
a  cappella  choir,  plays  piano, 
owns  a  great  collation  of  re¬ 
cordings  of  Beethoven's  works. 

Has  made  many  public  appear¬ 
ances,  is  a  member  of  the  horn 
section  of  the  Cedar  Rapids 
Symphony  Orchestra,  played 
with  the  All  State  Orchestra  in 
1942,  is  an  amateur  radio  an¬ 
nouncer.  He  is  sixteen. 

So  one  by  one  his  works  were  done. 
His  powers  thus  increased; 

His  works  took  on  more  depth  and 
light. 

Improvement  never  ceased. 

At  last  he  wrote  a  symphony  fine. 

It  was  bis  first  attempt 

To  write  a  work  for  orchestra  large. 

Though  thus  had  he  oft  dreamt. 

Then  followed  more  of  these  fine  works 
Until  his  fame  was  known. 

He  seemed  to  be  upon  his  way. 

His  seeds  of  fame  were  sown. 

But  then  there  came  a  terr’ble  blow. 
His  sense  of  hearing  keen 
Was  slowly  failing  him  Just  when 
His  genius  first  was  seen. 

So  now  again  he  knew  that  deep. 
Dark,  dread  despair  that  seemed 
To  ever  haunt  him  through  his  life 
And  on  his  soul  be  beamed. 

He  stuck  at  work  with  patience  great. 
His  labors  never  ceased. 

And  lo!  Behold!  T’was  soon  most  clear 
That  bis  great  pow’rs  increased. 

And  now  there  came  the  noblest  works 
Tet  penned  by  hand  of  man, 

Tet  heard  by  mortal  ears  impure. 

Yet  sent  to  heav’n’s  high  clan. 


For  in  his  lifetime  be  did  write 
Concertoes,  symphonies  grand. 

Quartets,  an  op’ra,  pow'rfui  in 
Their  sweep  and  their  command. 

Yet  ’tis  his  symphonies  strong,  and 
mild 

That  I  like  best  of  all. 

For  ’tis  in  those  that  he  comes  close 
To  Orpheus'  sweet,  strong  call. 

His  Fourth  and  Sixth  and  Eighth  so 
mild 

Are  calm  and  peaceful  rest; 

In  these  sweet,  singing  notes  are  found 
The  songs  of  Mother’s  breast. 

But  in  his  Third  and  Fifth  and  his 
Great  seventh  we  hear  fierce 
Great  battles  that  attempt,  in  strength 
The  gates  of  Hell  to  pierce. 

It  is  a  giant  striding  ’cross 
The  pages  of  the  Third, 

And  with  his  steps  the  march  of  men 
To  war  is  eas’Iy  heard. 

It  is  a  man  that  roars  with  pain. 
Defiance  at  the  world. 

Thus,  from  its  chords  with  strength 
the  Fifth 

The  flag  of  hope  unfurled. 

And  boundless  vigor,  strength  and 
force  , 

Pour  forth  in  torrents  from 

The  Seventh  strong,  to  greet  the  world, 

And  stir  it  to  a  hum. 

But  in  his  Ninth  his  soul  ascends 
And  passes  into  peace; 

From  this  great  work  we  learn  of  God 
Whose  labors  never  cease.  , 

His  tolls  in  this  great  line  were  done. 
No  higher  could  one  climb. 

And  now  it  was  the  string  quartet 
That  held  his  mind  and  time. 

But  few  years  more,  he  left  this  shore. 
His  lifetime  now  was  done. 

His  fate  had  he  so  clearly  seen. 

His  mission  he  had  won. 

From  death  bed  cold  he  sat  upright. 
Held  high  his  craggy  head; 

And  shook  his  fist,  the  heavens  roared. 
Great  Beethoven  was  dead. 


B 


Director  MooMy't  All  Girl  Doac*  loud 
it  •oty  oa  th*  •y%  oad  oa 
irrasittiMa  arga  to  daaciaq  faaf 


Girls!  Girls!  Girls! 

Can  they  compete  with  boys  in  the  school  band? 


•  A  WHILE  AGO  THE  UNITED 
STATES  CHIEF-OF-STAFF  AN¬ 
NOUNCED  THE  GREAT  WORK  BE¬ 
ING  DONE  BY  THE  WOMEN  tn  the 
armed  forces.  Moreover,  the  leadern 
of  our  Industrial  organisations  have 
admitted  the  excellent  work  l>eing 
done  by  American  women  in  the  shops 
and  factories  all  over  the  country. 
From  my  own  experience  I  can  attest 
to  the  truth  of  that  statement,  since 
I  have  worked  in  a  local  shipyard  with 
women  welders  who,  I  can  see,  are 
doing  a  man-sited  Job.  And  Just  as 
feminine  America  is  showing  her  true 
colors  in  this  emergency  in  the  Waves 
and  Wacs,  in  the  shipyard  and  aero¬ 
plane  factory,  and  in  the  community 
first  aid  unit,  so  the  American  high 
school  girl  is  coming  forward  to  till 
the  places  left  by  the  boys. 

The  music  educators  of  our  public 
schools  have  especially  felt  the  short¬ 
age  and  constant  “vacant  chair"  in 
their  various  organisations — a  condi¬ 
tion  due  to  the  young  men  entering 
the  services  and  the  defense  plants. 
It  is  a  condition  which  only  the  end 
of  the  war  can  relieve.  Admittedly, 
an  educator’s  resources  are  drawn  to 
the  limit  when  a  young  man  walks 
into  the  principal's  office  and  states. 


By  Darryl  E.  Mooney 
Diraefor  of  Music 
Southold  High  School 

L0S9  Itlsnd,  New  Yorli 

t 

“I  am  leaving  school  for  a  defense 
Job.”  The  boy  lacks  experience  and 
foresight.  The  "greenbacks”  loom  lie- 
fore  him.  What  Is  the  school's  argu¬ 
ment  when  the  lad  knows  he  can 
make  more  money  than  the  majority 
of  the  teachers  on  the  staff? 

While  all  this  is  taking  place,  mu¬ 
sic  teachers,  what  is  happening  in  your 
organixations?  Despite  the  lack  of 
band  members,  you  are  still  called 


•  /• 
upon  to  play  for  the  P.T.A,  for  a  boad 

rally,  for  a  Victory  Corps  assembly, 
or  for  the  Kiwanis  monthly  luncheon. 

It  is  not  easy  to  find  replacements  for 
your  fourth  chair  clarinetist.  Then, 
to  cap  the  climax,  you  arrive  at  school 
one  day  to  find  that  your  able  assist¬ 
ant  has  resigned  and  you  discover 
yourself  back  in  the  third  grade  teach¬ 
ing  the  second  time  motion. 

After  the  war  started  many  of  these 
problems  confronted  me  and  I  set  out 
to  correct  them  as  best  I  could.  The 
result  has  been  amaxing  and  today  my 
band  is  Intact  with  full  instrumenta¬ 
tion.  I  will  lose,  because  of  graduation 
only,  ten  players  in  the  next  three 
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lasri.  Why?  Kor  the  reason  that 
•laety  percent  of  my  personnel  are 
Kris  A  few  years  back  It  was  the 

•Iher  way. 

6ive  the  Girt*  a  Iresk 
There  are  many  schools  of  thought 
■Mcerning  girls  in  instrumental 
■■Bio  Many  hand  directors  question 
•hether  they  hare  the  strength. 
Mamina,  and  the  Interpretive  ability 
M  a  boy.  If  given  the  proper  guid- 
asce.  I  vow.  the  girls  will  carry  your 
■ganiiations  as  far  as  your  ability 


Joes  Rothman  i«  an  accomplitkad 
pianist  and  oboist,  at  the  aqa  ot  ttiir- 
taan  and  hat  playad  many  racitalt. 
will  let  them.  I  say  this  because  I 
believe  in  the  old  adage.  “A  stream 
rises  no  higher  than  its  source.**  The 
early  part  of  the  year  we  played  a 
parade  for  a  bond  rally.  One  of  our 
t«88  players,  a  hundred  pound  girl 
arried  an  upright  E  flat  bhss,  with 
so  questions  asked.  I  can  assure  you 
the  part  was  played  accurately. 


Mr.  D.  L  Moon«r  nnd  Lewis  A.  Blod¬ 
gett,  pHncipel,  who  it  en  erdent  sup¬ 
porter  of  the  music  progrem  of  Sout- 
hold  end  fully  reeliut  the  edventege 
of  e  sound  music  progrem,  both  in 
the  high  school  ar.d  the  community. 

Moreover,  from  home  training  the 
girls  acquire  habits,  that  are  definite 
carry-over  into  the  music  program, 
that  one  does  not  And  with  the  boy. 
Neatness,  for  instance,  is  a  prime  fac¬ 
tor.  You  may  reply — “Neatness  does 
not  make  one  play  a  dotted  eighth 
and  sixteenth  correctly.**  But  if  one 
Is  in  the  habit  of  being  particular  in 
personal  make-up,  does  it  not  make 
common  sense  that  it  will  be  carried 
into  the  band  for  precision  playing? 

A  problem  many  directors  of  the 
smaller  schools  face  is,  losing  students 
for  sports.  Music  is  only  one  depart¬ 
ment  in  the  system  and  one  must  con¬ 
sider  the  pupil  standpoint.  One  pupil 
likes  and  enjoys  football  as  well  as 
others  may  enjoy  the  band.  If  he  is 
forced  to  come  to  band  all  the  ob¬ 
jectives  that  you  have  are  lost.  The 
two  departments  should  be  as  closely 
knitted  as  possible.  One  can  not  be 


successful  without  the  other.  That, 
however,  is  another  subject  that  can 
be  taken  up  later. 

14  Boyt.  36  Girit 

The  Southold  nigh  school  first  band 
consists  of  fifty  players,  thirty-six  of 
whom  are  girls.  The  principal  desks 
are  held  by  girls  except  in  one  case, 
the  horn  section.  The  trombone  sec¬ 
tion  is  made  up  of  four  players,  only 
one  boy.  The  entire  woodwind  section 
has  twenty-seven,  only  six  boys.  We 
haven’t  in  any  sense  of  word  turned 
away  boys  from  the  department  nor  do 
we  cull  the  student  body.  There  is 
a  point  system  in  operation  whereby 
the  pupil  must  pass  certain  musical 


Joan  Albartton  play*  a  vary  fina  E 
flat  clarinaf,  alto  tai,  and  piano. 
Joan  also  it  laadar  of  tha  majoraftot. 
Both  girit  plan  to  follow  mutic  at 
tkoir  earaar. 

requirements  to  enter  the  first  band. 
No  one  bolds  a  first  chair  permanently 
unless  be  has  earned  it.  The  chart 
(Please  In>-ii  Iu  page  32) 


Leading  a  parade  of  WAC  troopt  at  Daytona  Beach,  tha  WAC  band,  complete  with  batt  drum  and  drum  major 
haitt  to  render  a  lively  telection.  They're  ttationed  at  theWAC't  Daytona  Beach  Staging  and  Reception  Center. 
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The  Ideal 
Symphonic  BAND 

By  Curtis  H.  Larkin,  Long  Branch,  N.  /. 


•  AMERICA  MAY  WELL  BE  PROUD 
OF  HER  FINE  SYMPHONY  ORCH¬ 
ESTRAS,  a  good  number  world-famed 
and  numerous  others  established  In 
various  cities  from  coast  to  coast. 
Headed  by  the  "Big  Four" — New  York 
Philharmonic-Symphony,  Philadelphia 
Symphony,  Boston  Symphony,  Chicago 
Symphony  —  our  American  orchestras 
compare  favorably  in  all  respects  with 
those  of  the  Old  World. 

But  we  are  concerned  with  the 
natural  associate  of  the  symphony  or¬ 
chestra — the  symphonic  band.  Bands 
are  a  concomitant  part  of  America^ 
musical  history,  but  no  one  can  affirm 
that  the  symphonic  band  Is  on  a  par 
with  our  fine  symphony  orchestra  tra¬ 
dition.  from  point  of  recognition.  It 
is  our  candid  belief  that  the  greatest 
obstacle  to  symphonic  band  recogni¬ 
tion  on  a  greater  scale  has  been  the 
indeterminate,  often  Indiscriminate 
instrumentation. 

True,  the  modern  type  of  symphonic 
band  Instrumentation  was  “standard¬ 
ised"  not  so  long  ago  by  the  Ameri¬ 
can  Bandmasters’  Association.  Re¬ 
iterating  former  Vice-President 
Thomas  R.  Marshall’s  famous  state¬ 
ment,  “What  America  needs  is  a  good 
Sc  cigar!”  we  take  the  liberty  of  para¬ 
phrasing  and  say  (the  A.  B.  A.  to  the 
contrary  notwithstanding);  “What 
America  needs  in  the  modern  musical 
world  is  a  perfectly  balanced  QBNU- 
INB  symphonic  band!” 

We  emphasize  "genuine”  because  no 
other  description  is  suitable.  Ordinary 
concert  or  military  bands  Include  reed- 
woodwinds,  brasses,  percussion,  but 
only  occasionally  the  harp.  The  so- 
called  symphonic  bands  differ  in  that 
one  or  two  double-bass  viols  are  in¬ 
cluded.  Here  is  the  rub.  Double-bass 
viols  are  purely  orchestral  instru¬ 
ments,  utterly  out  of  place  as  mem¬ 
bers  of  the  band.  Although  some  band¬ 
masters  may  not  endorse  this  state¬ 
ment,  yet  there  are  not  lacking  some 
competent  music  critics  who  coincide 
freely  with  our  contention.  ' 

The  presence  of  the  stringed  basses 
in  the  band  creates  the  impression 
that  such  an  ensemble  is  a  sort  of 
half-breed  group  which  is  neither  band 
nor  orchestra.  Thirty  years  ago,  in 
1913,  the  writer  attended  a  concert 
given  by  Frederick  Neil  Innes  and 
His  Orchestral  Band,  the  precursor  of 
the  symphonic  band  heard  today.  In¬ 
nes  included  a  pair  of  double-brass 
viols  in  his  band.  Even  as  a  young¬ 
ster,  we  felt  that  Innes  was  mistaken 
in  his  efforts  to  create  something  new. 

The  late  John  Philip  Sousa,  Arthur 
Pryor,  Patrick  Conway,  and  other  re¬ 
nowned  bandmasters  did  not  favor  the 


use  of  stringed  basses  for  band  pur¬ 
poses.  The  harp  is  the  sole  stringed 
instrument  properly  belonging  to  band 
and  orchestra  alike.  It  possesses  a 
shimmering  loveliness  of  intonation 
impossible  to  duplicate:  no  adequate 
substitute  Instrument  exists.  In  bands 
numbering  85  performers,  or  more, 
two  harps  should  be  Included,  as  in 
the  great  symphony  orchestras. 

The  formation  of  the  various  choirs 
which  constitute  the  true  symphonic 
band  should  be  made  up  In  accordance 
with  the  groupings  of  the  symphony 
orchestra.  The  most  important  factor 
in  the  development  of  an  ideal  sym¬ 
phonic  band  ensemble  is  the  full  recog¬ 
nition  of  the  value  of  ALL  the  reed- 
woodwind  instruments  employed  by 
the  symphony  orchestra.  We  shall 
discuss  these  instruments  separately. 

As  the  symphonic  band  Increases  its 
total  number  of  instruments,  so  should 
a  corresponding  proportion  of  flutes 
and  piccolos  be  included  in  order  to 
maintain  balance  of  Intonation.  E^ren 
a  30-piece  band  should  employ  2  flute 
and  piccolo  players.  Flutes  and  pic¬ 
colos  may  be  likened  to  the  coloratura 
sopranos.  They  own  this  status  among 
the  woodwinds,  while  the  clarinets  are 
the  bravura  (or  the  dramatic)  so¬ 
pranos,  and  the  oboes  comprise  the 
lyric  soprano  voices. 

By  far  the  most  important  section 
is  the  clarinet  choir,  which  is  the 
“body”  of  the  band  Just  as  the 
stringed  instruments  are  the  backbone 
of  the  orchestra.  A  minimum  of  40% 
clarinets  is  usually  allowed,  but  an 
even  larger  ratio  might  be  Included. 
There  should  be  an  allottment  of  13 
to  21  clarinets  in  bands  of  30  to  50 
members;  and  the  percentage  should 
gradually  increase  until  there  is  in¬ 
cluded  an  approximate  50%  proportion 
of  clarinets  in  bands  totaling  100 
I>erformers. 

The  high-pitched  clarinet  occupies 
its  special  niche  in  band  and  orchestra 
alike.  The  B|>  clarinets  replace  the 
violins;  the  E|)  alto  clarinets  replace 
the  violas;  the  Bt)  bass  clarinets  re¬ 
place  the  violoncellos;  the  E|>  contra¬ 
bass  clarinets  are  the  ideal  replace¬ 
ments  of  the  double-bass  viols.  Yet 


very  few  symphonic  bands  employ  the 
magnifleent  contrabass  clarinets.  We 
wonder  how  many  bandmasters  arc 
aware  that  these  instruments  are  quite 
as  effective  as  the  stringed  basses  is 
pizzicato  passages,  and  that  they  can 
be  played  in  rapid  tempo  with  ease? 
Some  BB|)  contrabass  clarinets  have 
been  manufactured,  but  their  lowest 
tones  are  so  weak  that  they  cannot  be 
heard  during  any  measures  other  than 
pianissimo. 

Both  the  oboe  and  the  bassoon 
choirs  deserve  more  appreciation  and 
utilization  than  they  usually  receive. 
The  oboe  d’amore,  the  cor  anglais 
(English  horn),  the  heckelphoue 
(baritone  oboe),  and  the  contra  bassoon 
are  all  members  of  the  symphony  or¬ 
chestra,  and  ought  not  to  be  omitted 
from  the  symphonic  band.  In  addi¬ 
tion,  the  giant  E|)  contrabass  sarru- 
sophone  (in  reality  a  contrabassoon 
constructed  of  metal)  would  greatly 
reinforce  the  bass  foundation  of  the 
entire  reed-woodwind  group. 

The  saxophones  should  be  included 
in  symphonic  formation  ensembies. 
They  have  already  won  their  spurs 
with  the  symphony  orchestra  and  logic¬ 
ally  belong  to  the  symphonic  band. 
Many  compositions  require  the  mellow 
nuances  of  the  saxophones  in  order  to 
achieve  the  proper  results.  When 
played  by  legitimate  artists  they  are 
capable  of  beautiful  expression  and  of 
tonal  qualities  far  superior  to  and  re¬ 
moved  from  the  idiosyncrasies  of  the 
spectacular  and  tempestuous  Jazz 
idiom.  However,  it  is  well  to  omit  the 
Bh  soprano  saxophone,  since  it  does 
not  blend  well  with  the  remaining  in¬ 
struments,  and  include  a  second 
alto  saxophone  Instead. 

We  turn  now  toward  the  brasses. 
Despite  the  attention  bestowed  to  the 
rulings  for  standard  instrumentation 
by  the  A.  B.  A.,  they  failed  to  correct 
the  prevalent  preponderance  of 
brasses.  Overweight  of  brasses  is  s 
deterrent  to  perfection  of  balance 
throughout  the  Instrumentation,  and 
a  proper  scaling  must  be  made  in 
order  to  attain  the  goal  of  ultimate 
ensemble  effectiveness. 

While  we  recognize  certain  basic 


(bnil&rities  between  the  aymphony  or¬ 
chestra  and  the  symphonic  band,  we 
■ast  admit  the  natural  distinctions 
which  make  them  separate  groups. 
Both  the  fluegelhorn  and  the  euphon- 
hun  belong  to  the  band,  yet  they  are 
strangers  to  the  orchestra.  The  flue- 
gelhorn  bridges  the  existent  tonal  gap 
between  the  French  horn  and  the 
trumpet:  the  euphonium  fills  In  a  sim¬ 
ilar  gap  between  the  Bb  tenor  trom¬ 
bone  and  the  bass  tuba.  Not  even  the 
ose  of  the  F  bass  trombone  justifies 
the  exclusion  of  the  euphonium’s 
heroic  baritone  voice.  , 

The  Bb  cornet  is  universally  known 
as  the  predominant  soprano  voice  of 
the  brasses  in  the  ordinary  concert  or 
Bllitary  band.  Yet  it  does  not  belong 
to  the  symphonic  type  of  ensemUe, 
nor  may  it  be  substituted  for  the  Bb 
trumpet  without  loss  of  tonal  bril¬ 
liancy.  The  trumpet  Is  a  distinctive 
instrument  whose  timbre  of  martial 
stridency  cannot  be  duplicated  upon 
the  cornet. 

As  for  the  BBb  contrabass  trombone, 
a  careful  investigation  indicates  that 
this  particular  instrument  has  not  as 
yet  reached  that  state  of  manufactured 
excellence  that  would  entitle  its  ad¬ 
mittance  within  the  ideal  symphonic* 
band.  The  combination  of  bass  trom¬ 
bone,  euphoniums,  Eb  and  BBb 
tubas,  however,  gives  a  solid  founda¬ 
tion  to  the  brasses  in  their  bass  reg¬ 
ister. 

f  The  sousaphone  types  of  bass  tubas 
should  be  employed  exclusively  by  the 
‘symphonic  band,  not  merely  for  the 
sake  of  their  impressive  appearance, 
but  because  they  were  specially  in¬ 
vented  for  the  band  apart  from  the 
ordinary  Eb  bass  tuba  used  in  the 
symphony  orchestra.  Although  the 
peat  Sousa  always  preferred  the  orig¬ 
inal  upright-bell  models,  either  from 
sentiment  or  purely  musical  reasons, 
the  writer  believes  that  the  modern 


30-piece  Bend 

2  Flutes  4b  Piccolos 

1  Eb  Clarinet 

4  Bb  Clarinets  1st 

3  Bb  Clwinets  2nd 

2  Elb  Clarinets  Alto 

2  Bb  Clarinets  Bass 

1  Eb  Clarinet  Contrabass 

1  Oboe 

1  Bassoon 

1  Eb  Saxophone  Alto 

2  French  Horns 

1  Bb  Fluegelhorn 

2  Bb  Trumpets 

2  Bb  Trombones  Tenor 

1  Bb  Ekiphonium  Baritone 

1  Eb  Sousaphone  Bass  Tuba 

1  Harp 

1  Tympani 

1  Percussion 


bell-front  models  combine  greater  at¬ 
tractiveness  with  superior  tonal  pro¬ 
ficiency. 

The  worth  of  the  percussion  section, 
"the  batterle  choir,*’  cannot  be  over¬ 
estimated.  Yet  it  must  not  be  over¬ 
stressed  to  the  detriment  of  the  com¬ 
plete  ensemble.  It  has  been  wisely 
remarked:  “The  percussion  is  the 

piece  de  resistance — the  spice  which 
the  skillful  chef  d’orchestre  (the  com¬ 
poser)  adds  to  the  musical  fare.’’  Too 
little  percussion  imparts  a  fiat  fiavor 
to  the  performance:  too  much  spoils 
the  dish.  Just  enough  gives  the  proper 
tang,  the  appropriate  zest  to  the  har¬ 
monic  feast. 

The  necessity  for  a  revolutionary 
realignment  of  the  ensemble  forma¬ 
tion  of  the  genuine  symphonic  band 
cannot  be  ignored,  if  the  symphonic 
band  is  to  become  the  outstanding  dy¬ 
namic  part  of  the  world  musical  struc¬ 
ture  which  is  its  present  and  future 
right.  The  symphonic  band  properly 
balanced,  is  the  logical  counterpart  of 
the  symphony  orchestra,  and  not 
simply  a  radical  departure  from  the 
older  type  of  instrumental  organiza¬ 
tion.  The  A.  B.  A.  should  immediately 
undertake  constructive  action  in  the 
matter  of  instrumentation,  in  order 
that  the  genuine  symphonic  band  shall 
become  a  vital  reality. 

The  writer  finds  concurrence  with 
his  views  on  drastic  reapportionment 
of  the  tonal  balance  and  instrumenta¬ 
tion  of  the  modern  symphonic  band. 
Among  the  several  communications 
which  he  has  received  re  the  matter, 
we  are  pleased  to  copy  two  letters 
herein  in  part.  The  first,  dated  No¬ 
vember  2,  1939,  is  from  the  eminent 

65-pi«c«  Band 

5  Flutes  A  Piccolos 

1  Eb  Clarinet 

10  Bb  Clarinets  Ist 

8  Bb  Clarinets  2nd 

3  Eb  Clarinets  Alto 

3  Bb  Clarinets  Bass 

3  Eb  Clarinets  (k>ntrahas8 

2  Oboes 

1  Cor  Anglais 

2  Bassoons 

1  Contrabassoon 

2  Eb  Saxophones  Alto 

1  Bb  Saxophone  Tenor 

1  Eb  Saxophone  Baritone 

4  Fk-ench  Horns 

2  Bb  Fluegelhorns 

3  Bb  Trumpets 

1  Eb  Trumpet  Bass 

2  Bb  Trombones  Tenor 

1  F  Trombone  Bass 

2  Bb  Euphoniums  Baritones 

2  E\f  Sousaphones  Bass  Tubas 

1  BBb  Sousaphone  Bass  Tuba 

1  Harp 

1  Tympani 

2  Percussion 


orchestra  conductor.  Dr.  Howard  Han¬ 
son.  He  wrote  as  follows:  “1  am  also 
interested  in  your  reaction  to  the 
modern  symphonic  band,  and  1  find 
myself  in  considerable  agreement  with 
your  theory  about  the  proper  balance 
of  woodwind  and  brass  instruments.’’ 

The  second  letter,  dated  April  15, 
1943,  is  from  the  well  known  band¬ 
master,  Captain  Ehigene  LaBarre,  con¬ 
ductor  of  the  New  York  City  Police 
Band,  who  also  directed  the  marvel¬ 
ous  New  York  World’s  Fair  Band  in 
1940.  We  quote  in  part:  “With  great 
interest.  I  have  read  your  ideas  as  to 
Symphonic  Band  Instrumentation,  and 
I  am  thoroughly  in  accord  with  your 
views.  The  combination  which  you 
advocate  is  bound  to  result  in  a  tonal 
quality  and  balance  analogous  to  that 
of  our  finest  symphony  orchestras. 
Let  us  hope  that  all  bands  will  strive 
toward  obtaining  this  typo  of  instru¬ 
mentation.’’ 

It  is  gratifying  to  note  that  the 
problem  of  proper  symphonic  band  in¬ 
strumentation  has  already  evoked  wide¬ 
spread  interest.  Perhaps  the  best 
proving  ground  would  be  the  formation 
of  a  symphonic  band  after  the  pattern 
suggested  herein,  whereby  actual  dem¬ 
onstration  could  be  made  in  public  per¬ 
formance.  To  this  end,  we  submit 
herewith  a  series  of  Symphonic  Band 
Charts — six  in  all — with  suggested  in¬ 
strumentations  for  bands  ranging  in 
size  from  a  modest  30-piece  ensemble 
to  a  fully-equipped  organization  num¬ 
bering  100  Instruments. 

I00-p!«c«  B«nd 
8  Flutes  4b  Piccolos 

2  Eb  Clarinets 

16  Bb  Clarinets  Ist 

14  Bb  Clarinets  2nd 

6  Eb  Clarinets  Alto 

5  Bb  Clarinets  Bass 

4  Eb  Clarinets  Contrabass 

3  Oboes 

1  Oboe  lyAmore 

1  Cor  Anglais 

1  Heckelphone 

3  Bassoons  . 

1  Contrabassoon 

1  Elb  Sarrusopbone  Contrabass 

2  Elb  Saxophones  Alto 

2  Bb  Saxophones  Tenor 

1  Elb  Saxophone  Baritone 

1  Bb  Saxophone  Bass 

4  FYench  Horns 

3  Bb  Fluegelhorns 

4  Bb  Trumpets 

1  Eb  Trumpet  Bass 

4  Bb  Trombones  Tenor 

1  F  Trombone  Bass 

2  Bb  Ehipboniums  Baritones 

2  Eb  Sousaphones  Bass  Tubas 
2  ^Bb  Sousaphones  Bass  Tubas 

2  Harps 

1  Tympani 

3  Percussion 


i 
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On  the  AIR 

Your  School  Band  Can  Become  a  Power  in  the  Community 

By  Willican  Stewart 

—  CoordiiMtor 
MH*k*9en,  Hiclti9«n 


Section  IL 

•  IN  THE  ARTICLE  WHICH  PRE¬ 
CEDED  THIS,  we  dUcuBied  two  of 
the  purpoaea  behind  weekly  band 
broadrasta.  Theae  purpoaea  were 
thoae  of  prime  importance  to  the  com¬ 
munity  and  achool  ayatem  aa  a  whole. 
Now  we  are  concerned  with  aome  of 
the  purpoaea  that  more  directly  affect 
our  own  orsantaattona  and  our  own 
particular  achool  aa  a  unit. 

C.  Stimulation 
I.  To  tk#  Sfwdaat 

1  bare  never  found  any  one  thinx 
that  kept  intereat  ao  high  in  my  band 
aa  our  weekly  band  broadcaata.  It 
haa  cauaed  tha  membera  to  atrlve  for 
perfection,  to  practice  and  to  atudy. 
lant  auch  a  atimulation  worthwhile? 
lan't  it  natural?  It  becomea  a  habit 
to  atrive  for  thia  perfection  becauae 
the  Btudent  knowa  that  frlenda  and 
parenta  are  llatening  and  he  wants 
their  favorable  roaction.  Furthermore, 
he  knowa  that  the  delicate  ear  of  the 
microphone  miaeea  nothing.  Then  too. 
the  boy  or  girl  participating  In  auch 
a  program  derivea  a  certain  aenae  of 
pleaanre  in  knowing  that  through  the 
program,  he  ia  contributing  aomething 
in  the  way  of  enjoyment  and  knowl¬ 
edge  to  the  people  of  bin  own  com¬ 
munity.  At  all  tlmea  during  the  five 
yeara  In  which  we  participated  In  thin 
activity  the  atudenta  were  alwaya 
atriving  to  give  a  better  program,  not 
only  through  their  playing  but  through 
BUggeationa  aa  to  bow  the  program 
might  be  improved.  The  uaual  quea- 
tion  aaked  of  the  parent  upon  ar¬ 
riving  home  (BO  I  am  told)  waa.  “bow 
did  we  Bound  today?”  Not  all  crit- 
iciama  brought  back  from  the  homes 
were  pleaaing  but  they  gave  ua  Juat 
one  more  reaaon  for  trying  atill  harder 
the  next  week.  It  ia  aurpriaing  to 
note  that  aa  time. went  on  theae  atu¬ 
denta  abowed  a  deaire  to  cut  down  on 
the  number  of  marchea  and  to  ineert 
more  concert  muaic. 

Some  people  will  tell  you  that  atim- 
ulatlon.  auch  aa  thia,  ia  good,  but  not 
enduring.  Though  not  an  expert  In 
thia  thought,  I  did  not  And  the  atate- 
ment  true  and  today  when  thia  ac¬ 
tivity  ia  denied  ua.  due  to  aome  con- 


flicta  not  yet  ironed  out.  1  am  be- 
aieged  with  the  queation  "when  are  we 
going  back  on  the  air?”  Preaenting  a 
good  program  meana  gaining  new  11a- 
tenera  and  with  thia  increaae  in  lia- 
tenera  cornea  a  atlll  greater  deaire  to 
improve  and  perfect. 

I.  To  the  Studaat 

1  do  want  to  be  aure  that  I  am  not 
wrong  in  judging  the  atimulation 
value  of  broadcaating  and  for  that  rea- 
Bon  will  complete  my  explanation 
with  a  quotation  by  Louia  Woodaon 
Curtia,  Director  of  Muaic,  Loa  Angelea. 
California,  who  aaya:  “Aa  a  channel 
for  performance  on  the  part  of  achool 
muaical  organ iBationa,  the  radio  broad- 
oaat  furniahea  a  vital  and  potent  moti¬ 
vation  for  work  and  atudy."' 

2.  To  tka  Community 

Perhapa  we  ahould  alao  conalder 
briefly  the  motivating  or  atimulating 
poaaibilitiea  from  the  standpoint  of  a 
community.  Radio  broadcasts  that  are 
worthwhile  do  arouse  community  in¬ 
tereat  in  the  organisation  doing  the 
broadcasting  and  undoubtedly  play  a 
large  part  in  fllling  the  auditorium 
at  concerts  during  the  year.  However, 
1  feel  there  la  atlll  a  more  important 
result  derived  from  such  broadcaata. 
Parenta  listening  nuy  bring  about  a 
atimulation  of  interest  in  music  that 
will  make  it  possible  for  more  young 
people  to  particitwte  in  the  muaic  ac¬ 
tivities. 

1  know  of  examples  where  people 
have  come  to  me  as  the  results  of 
broadcasts  with  questions  about  their 
own  children's  chances  In  music.  They 
have  become  interested  in  the  school 
music  program  through  the  broadcast 
and  they  are  beginning  to  see  the  en¬ 
joyment  it  would  mean  for  their  own 
children  were  they  to  participate.  I 
think  auch  results  are  gratifying  and 
prove  the  value  of  school  broadcasts. 
I  feel,  too,  that  by  our  programs  we 
are  making  our  community  see  the  im¬ 
portance  of  school  music  and  at  the 
same  time  protecting  it  from  being 


'"Muaic  Instruction  by  Radio,”  Ifuek- 
Kducatort  Xattonal  C'oHfcreitce  Teorboofc, 
1914,  page  291. 


N.  B.  C.  Bulletin,  "nroadomsting"  Vol- 
lime  II.  Page  29. 


crossed  from  the  course  of  atudy  is 
times  when  achool  finances  an 
cramped.  We  must  remember  that  la 
broadcasting  we  are  reaching  bobm 
people  who  are  wholly  unfamiliar 
with  what  our  schools  are  doing,  so 
we  must  make  our  program  of  the 
quality  that  proves  how  valuable  our 
subject  ia.  Yes!  1  should  say  theae 
atimulating  purposes  should  be  care¬ 
fully  included  In  every  broadcaat.  In 
other  words  they  are  permanent. 

Before  concluding  the  section  on 
purirases,  let  me  mention  briefly  one 
other  purpose  that  a  broadcaat  of  your 
organisation  can  All.  that  of  publicity. 

I  do  not  care  to  aay  a  great  deal  about 
it,  but  I  have  found  that  the  radio  is 
a  flne  medium  for  advertising  concerts 
and  functions  of  the  band.  We  have 
found  such  advertising  effective  and 
quite  far  reaching.  One  warning 
ahould  be  given  along  this  line  and 
that  is  that  too  lengthy  announce¬ 
ments  only  bore  the  listener  and  very^. 
little  time  should  be  devoted  to  such  a 
purpose.  I  do  feel  that*  the  director 
should  cooperate  whenever  possible 
with  other  departments  of  the  school 
and  aay  a  kind  word  for  any  worth 
while  project  they  are  preaenting. 
After  all,  we  depend  on  theae  same 
departments  for  help  at  times  and  co¬ 
operation  is  in  order. 

In  these  few  pages,  I  have  dl8<-uBBed 
the  various  purpoaea  any  organisation 
should  have  in  broadcasting.  I  firmly 
believe  that  running  a  program  hap- 
haxardly,  without  purpose,  spelia  fail¬ 
ure.  Nothing  haa  ever  been  accom- 
pliabed  which  did  not  have  a  purpose 
behind  It  and  broadcasting  is  a  ahin- 
ing  example  of  such  a  need.  Further¬ 
more  these  purposes  ahould  be  dis¬ 
closed  to  all  members  participating 
in  the  broadcaat.  The  director,  can¬ 
not  make  the  program  successful 
alone;  he  needs  teamwork  from  every 
member  of  his  organisation.  So  choose 
your  purposes  early  and  when  yon 
draw  up  your  broadcast  programs,  ask 
yourself,  "What  purpose  am  I  satisfy¬ 
ing  in  playing  these  numbers?”  Should 
you  And  that  you  are  not  aatisfylng 
any  purposes,  the  chances  are  ten  to 
one  that  you  have  not  built  a  aucceaa- 
ful  program. 
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III.  Value  of  Program 
Ai  values  are  more  or  less  the  rea- 
litttion  of  the  purposes  already  men¬ 
tioned  there  is  not  a  great  deal  left 
to  say  about  values  alone. 

o.  School  os  o  Whole 
The  school  benefits  from  broadcasts 
by  its  band.  Maybe  not  as  many  bene- 
lls  can  be  traced  to  the  school  as  to 
the  community  but  nevertheless,  there 
ire  some.  For  one  thing,  the  band 
helps  to  advertise  the  school  and  its 
tuctlons.  It  brings  about,  through 
lU  broadcast,  a  closer  contact  with 
the  community  and  keeps  people  in 
touch  with  the  school  activities.  Cer¬ 
tainly,  there  Is  some  value  In  such  a 
ftaction.  Then,  too,  if  the  band  hour 
eecasionally  gives  time  to  announcing 
coming  events  in  other  departments  of 
the  school,  it  has  rendered  a  service 
in  another  way.  The  failure  of  a 
broadcast  to  reach  the  students  of  the 
Mhool  themselves  is  the  reason  for  Its 
imall  value  to  the  student  body,  and 
w«  must  therefore  remember  that  all 
benefits  will  come  Indirectly  to  the 
■tndent  body.  I  do  feel  that  we  must 
remember  that  we  are  representing 
the  school  at  all  times  and  keep  such 
s  thought  in  mind  when  planning, 
that  we  may  keep  our  programs  on  a 
high  level. 

It  has  been  pointed  out  already  how 
ve  could  benefit  the  grade  schools  by 
planning  a  program  for  them.  This 
could  be  made  to  include  the  Junior 
High  Schools,  also. 

Perhaps,  through  the  right  type  of 
planning,  we  could  Introduce  some 
Turlety  Into  the  program  by  making 
provision  for  guest  appearances  of 
vurlous  persons  from  various  other  de¬ 
partments.  In  our  own  case,  the 
choral  department  has  Its  own  pro- 
inuns.  ao  we  do  not  Include  them  on 
cur  guest  list,  but  we  do  Invite  Junior 


High  students  to  solo  on  our  program 
whenever  we  can  find  such  students. 
This  serves  to  arouse  an  interest  on 
the  part  of  Junior  High  audiences,  ad¬ 
vertises  the  music  department  of  Jun¬ 
ior  High  Schools  and  no  doubt  pro¬ 
vides  new  outlets  for  the  following 
broadcasts.  In  schools  where  choral 
broadcasts  are  not  scheduled,  I  feel 
the  band  broadcast  should  offer 
chances  for  appearances  by  the 
choral  department,  talented  members 
of  the  orchestral  department,  outstand¬ 
ing  speech  students  in  short  and  in¬ 
teresting  readings,  and  possibly  a 
short  talk  by  some  athletic  leader  be¬ 
fore  an  outstanding  athletic  event.  In 
this  way  the  broadcast  can  be  made 
valuable  to  many  of  the  departments 
in  the  school  and  at  the  same  time 
make  for  Interesting  variety  which  is 
essential  to  successful  programs. 

b.  Organiistion 

Almost  anything  that  could  lie  said 
here  would  be  a  repetition  of  what 
was  discussed  in  Section  One  of  this 
paper.  Therefore.  I  shall  say  only  one 
or  two  things.  One  of  them  is  this: 
probably  the  greatest  value  derived 
from  a  broadcast  is  that  which  the  in¬ 
dividuals  in  an  organization  get.  They 
are  stimulated  to  a  great  extent  and 
from  this  stimulation  comes  the  desire 
to  improve,  to  work,  and  to  study. 
Furthermore  broadcasting  teaches  the 
individual  student  and  the  organiza¬ 
tion  the  importance  of  quiet  and  order. 
Precision  In  getting  started  and  the 
need  for  promptness  are  easily  taught 
young  people  in  the  broadcasting 
studio.  Their  value  should  not  be 
overlooked  and  neither  should  the 
value  of  good  posture. 

★  ★ 


IV.  Importance  of  Variety 
in  tfie  Program 

The  successful  program  must  be  free 
of  monotony  In  any  form.  Therefore, 
it  must  present  a  variety  of  types  of 
music.  Variety  must  be  considered 
from  two  angles:  1.  variety  within  the 
program,  and  2.  variety  in  comparison 
with  programs  preceding  and  follow¬ 
ing.  I  mean  by  this  last  statement 
that  a  clear  idea  of  what  the  program 
preceding  yours  contains  will  help 
you  to  plan  yours  for  contrast. 

There  Is  one  satisfying  thing  found 
In  studying  the  amount  of  time  given 
In  broadcasting  to  the  different  or¬ 
ganizations  during  the  year.  Band 
music  gets  very  little  time  compared 
to  orchestral  and  choral  or  vocal 
music.  This  makes  the  band  program 
more  novel  and  brings  variety  to  the 
program  day.  Bands  have  always 
been  in  quite  high  esteem  with  the 
American  public,  and  yet  aside  from 
the  Simon  broadcasts,  and  those  of 
our  government  bands,  very  few  are 
heard  and  so  a  band  program  natur¬ 
ally  Alls  a  deflnite  need.  Lately  there 
has  been  a  tendency  toward  playing 
records  of  band  music.  Such  a  ten¬ 
dency  in  your  community  should  call 
for  care  In  the  selection  of  numbers, 
BO  that  the  same  compositions  are  not 
heard  the  same  day. 

a.  Variations  in  Rhythm 
According  to  the  Handbook  on 
Hroadcaating.  many  programs  lack 
variety  because  the  rhythms  are  not 
considered.  For  example.  It  would  be 
well  to  follow  a  march  by  a  composi¬ 
tion  in  another  rhythm,  e.  g.,  a  waltz 
or  a  tango.  If  an  all  march  program 
were  planned,  the  director  should  defi¬ 
nitely  pick  out  a  variety  of  4/4,  6/8 
and  2/4  rhythms.  Grand  marches 
would  help  to  balance  the  street  march 
selections.  As  a  rule,  however,  unless 
a  specific  point  is  being  put  across, 
the  director  would  do  well  to  avoid 
programs  made  up  entirely  of  one  type 
of  composition.  Buccegslons  of  like 
rhythms  create  monotony  unless  tied 
together  by  an  educational  explana¬ 
tion  showing  tendencies  of  various 
composers.  Rhythms  attract  people 
and  tend  to  stir  their  emotions,  there¬ 
fore.  a  variety  of  them  tends  to  make 
your  program  more  appealing. 

In  this  installment  we  have  tried  to 
point  out  the  values  that  may  be  de¬ 
rived  from  a  broadcast  that  is  sched¬ 
uled  on  a  regular  basis  and  we  have 
endeavored  to  point  out  some  ot  the 
means  of  injecting  variety  into  such 
.  programs.  Next  month  we  shall  point 
out  other  means  of  obtaining  variety 
in  a  radio  broadcast. 

•  •  • 

To  bo  continued 
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JhsL  Sand,  (Dva^dtoML 
QotMjbpondancsL  Qlink, 

By  C.  W.  Coons,  Supervisor  of  Music 
TulUhoma.  Tmwi. 


f’onteiitii  and  reallvala  ar.  In  the  oltlnK 
and  here  are  nome  random  thouKhta  on 
problema  Involved. 

•  •  • 

la  your  required  numt>er  never  quite 
ready  for  the  conteat?  I><>ea  It  alwaya 
have  juat  a  B|M>t  or  two  that  you  (and 
your  band  membera)  wlah  were  Juat  a 
bit  amoother?  V«»u  aa  a  director  know 
that  the  number  ahould  be  well  In  hand 
at  leaat  two  weeka  before  the  conteat  ao 
that  the  laat  rchearaala  may  be  a|ient  on 
IKtllahlns — but  try  and  ••onvlnce  the  aver- 
aae  hlxh  achool  mualclan  that  his  prac¬ 
tice  ahould  reach  Its  climax  three  weeka 
l>efore  (  !)  contest  time.  You  can  force 
your  studenta  to  do  this,  however,  If  you 
will  only  schedule  a  pre-contest  concert 
a  week  or  ten  days  before  you  are  to 
leave  for  the  com|>etltlon.  This  will 
enable  you  to  have  a  sort  of  public  re¬ 
hearsal  and  will  brlna  out  many  weak 
spots  that  you  miKht  never  recognise  In 
the  rehearsal  room.  We  Intend  to  have 
not  one  but  two  pro-contest  concerts  In 
rapid  succession,  and  we  will  schedule  aa 
many  more  as  we  can  obtain  In  order  to 
have  presented  the  contest  numbers  under 
aa  many  different  seta  of  conditions  aa 
possible.  Kach  auditorium  demands  a 
different  adjustment  of  balance  within  the 
band  and  every  audience  will  temiier  the 
Htage  presence  of  your  organisation  In 
a  different  way;  experience  In  reacting 
to  these  situations  may  mean  the  differ¬ 
ence  between  ratings. 

•  •  • 

And  speaking  of  ratings,  don't  forget 
to  emphasise  to  your  bandsmen  that  they 
are  com|>etlng  against  an  alisolute  stand¬ 
ard  and  against  themselves  and  their 
maximum  potential  accomplishment,  not 
against  another  band  or  school. 

•  •  • 

Transportation  will  be  a  larger  problem 
this  year  than  In  past  years,  but  chaper- 
onage  will  be  an  even  greater  one.  Re¬ 
member  that  most  mothers  are  going  to 
think  twice  or  maybe  three  times  before 
they  send  their  daughters  to  the  congested 
metropolitan  areas  with  the  reputations 
some  are  acquiring.  Here  Is  the  place 
for  your  parents'  club  to  Jump  Into  the 
breach. 

•  •  • 

Judges  are  going  to  be  more  lenient 
this  year  on  Instrumentation.  Don't  take 
the  score  of  your  ix>nte8t  numbers  too 
seriously.  Mix  an  K-flat  clarinet  with 
your  B-flats  on  their  high  passages  If 
your  first  section  Is  not  as  robust  as  In 
former  years ;  a  muted  comet  makes  a 
better  second  oboe  than  regular  oboe ; 
the  same  Is  true  of  cellos  or  baritone 
saxes  on  2nd  bassoon  t>arts ;  try  bolster¬ 
ing  a  weak  horn  section  with  carefully 
played  alto  saxes.  Perhaps  this  Is  as 
good  a  place  as  any  to  tell  an  anecdote 
about  my  first  l>and  director  at  the  first 
band  concert  our  city  ever  participated 
In.  We  had  no  French  horns  but  we  had 
plenty  of  good  cornetlsts  and  eight  or  ten 
pretty  fair  saxophones  (It  was  In  the 
daya  when  the  sax  was  the  only  Instru¬ 
ment  any  beginner  ever  wanted  to  play 
and  there  were  usually  as  many  In  a 
band  as  there  were  clarinets  1 )  ;  so  Di¬ 


rector  I.,.  Irving  Bradley  borrowed  a  horn 
and  gave  It  and  the  first  French  horn  part 
to  the  best  of  our  cornetlsts  about  a 
month  before  the  contest.  The  remaining 
horn  parts  were  apportioned  out  to  the 
plurality  of 'saxes  and  the  saxes  were 
dispersed  over  the  band  In  several  scat¬ 
tered  sections  so  that  they  were  not 
noticeable  to  the  casual  eye.  The  result 
was  so  satisfactory  that  one  of  the  Judges 
remarked  that  he’d  never  heard  so  much 
horn  playing  coming  out  of  one  horn 
player ! 

Now  Is  the  time  to  concentrate  on  solo 
and  ensemble  activities ;  even  though  they 
may  not  be  used  for  contest  purposes, 
they  are  invaluable  In  training  for  the 
smoothness  you'll  want  In  your  full  band 
execution. 

•  •  • 

Did  you  ever  try  a  directorless  re- 
hearsi,!?  Some  time  when  you  must  miss 
a  rehearsal^  don't  call  It  off.  Just  put 


your  band  president  In  charge  (ask  a 
teacher  to  sit  In  the  rehearsal  room  Jsst 
In  case  there  Is  a  discipline  problem)  aai 
let  them  go  ahead.  Either  have  a  confer¬ 
ence  with  the  bandsman  you  leave  Is 
charge  or  leave  him  a  Hat  of  suggestions, 
but  beyond  that  let  the  group  go  ahead 
by  themselves.  Beyond  counting  off  to 
start,  do  not  encourage  the  student  la 
charge  to  direct;  the  Idea  Is  to  have  each 
player  responsible  for  his  own  balance, 
entrances,  and  timbre  without  having  the 
director  there  to  tell  him  to  do  It  Urns 
or  so ;  did  It  ever  occur  to  you  that  yonr 
band  may  be  leaning  on  you  as  a  crutch, 
not  doing  any  more  than  you  ask  of  them, 
not  criticising  their  own  work,  or  In  other 
ways  not  making  the  Individual  effort! 
of  which  they  are  caimble?  Such  a  re¬ 
hearsal  will  give  your  band  members  a 
new  feeling  of  individual  responsibility. 
It  Is  es|)eclslly  valuable  Just  before  public 
appearances. 


Some  directors  believe  In  preimrlng 
three  or  four  optional  numbers  Instead  of 
one ;  quite  often  they  find  It  easier  and 
more  fun  to  work  on  several  at  once 
instead  of  having  the  drudgery  of  drill 
on  only  one.  It  gives  the  possibility  of 
a  choice  of  numbers,  picking  the  beat 
lirepared  one  at  the  last  minute  and  also 
lirovldes  material  for  the  pre-contest 
concert. 


JhsL  £Ub)  and  SaM,  (^toAtneiA 

By  Thomas  C.  Stcmg 
Boi  6089,  Mid-City  Station,  Washington,  D.  C. 


Frequently  the  failure  of  the  bell  tones 
.  .  .  low  "K”  and  "F’,  as  well  as  "B"  and 
"(*"  In-the-staff  can  be  directly  attributed 
to  a  mechanical  shortcoming  on  the  part 
of  the  respective  alto  or  bass  clarinet  In 
question.  Particularly  is  this  factor  true 
In  the  case  of  bass  clarinets,  where  the 
Increased  sise  of  the  mechanism  aa  a 
whole,  with  Its  longer  leverages,  elongated 
rods  supiKirting  the  keys  together  with 
the  non-too-easy-to-facilitate  action  offers 
resistance  to  the  proiier  functioning  of  the 
mechanism  as  Intended  and  anticipated  on 
the  part  of  the  performer. 

It  has  long  been  (established  In  "clarinet 
circles”  that  the  duplicate  "little  finger" 
keys  should  he  employed  at  all  times  to 
avoid  the  intolerable  habit  of  "sliding" 
from  one  key  to  ano’..ier.  This  moat  defi¬ 
nitely  holds  true  in  the  case  of  the  alto, 
and  absolutely.  In  the  case  of  the  bass 
clarinet !  Despite  any  contrary  previous 
experience  on  the  B-flat  clarinet,  in  which 
case  many,  and  one  could  safely  say, 
where  most  players  fled  It  advantageous 
to  employ  the  "left  hand"  key  for  pro¬ 
ducing  low  ”K"  and  "U''-ln-the-Btaff,  due 
consideration  must  be  used  In  the  case  of 
the  larger  clarinets,  aa  Individual  atten¬ 
tion  should  be  afforde<l  each  respective  In¬ 
strument,  In  view  of  the  native  Individual 
characteristics.  Should  one  find  the  left 
hand  "little  finger"  key  to  be  suitable,  and 
advantageous  from  the  point  of  ease  of 
execution,  the  "margin  of  safety"  found 
In  supporting  this  leverage  by  Instanta¬ 
neously  and  simultaneously  manipulating 
the  "right  hand"  "F”  or  "C"  key  ahould 
not  be  overlooked.  This  Joint  action  re¬ 
lieves  some  of  the  counter  action  experi¬ 
enced  when  transmitting  the  key  closing 
leverage  through  the  little  finger  key,  left 
hand. 


Due  to  the  mechanical  construction  of 
the  "left  hand"  "K-tV  key,  and  the  dnl-  ^ 
vernal  lack  of  ease  in  operating  this  meeh- 
anlsm.  It  should  he  a%’olded  In  the  case 
of  alto,  and  even  more  so  In  the  case  of 
hass  clarinets.  When  It  la  a  matter  of 
choice.  It  Is  evident  that  the  "B-E”  left- 
hand  key  should  be  chosen  rather  than  the 
less  certain,  and  more  awkward  "F-C" 
key.  The  left-hand  "F-CT’  key,  however, 
can  be  used  to  advantage  In  difficult  pas¬ 
sages.  as  well  as  In  rapid  “C-C  sharp",  or 
low  "F-F  shani”  (lassages,  where  the  left- 
hand  key  can  be  depressed,  and  the  move¬ 
ment  confined  to  the  more  certain,  and 
easler-to-manipulate  right-hand  key.  Usu¬ 
ally  the  leverage  In  the  case  of  the  "F 
shari> — C  sharp"  is  noticeably  less  in  the 
case  of  the  right-hand  key,  and  here  the 
Anger  motion  Is  transmitted  directly  to 
the  rod,  on  which  this  key  la  hinged. 

Home  of  the  faults  found  In  the  left 
hand  "little  Anger”  keys  can  be  read¬ 
ily,  and  easily  corrected,  while  those  In 
the  general  category  of  bad  construction, 
poor  basic  design  or  general  wear  are  leas 
easily  corrected,  and  often  near  Impossible 
to  do  ao. 

Many  believe  that  the  Indeiiendent 
"hinging"  of  the  left-hand  keys  ...  the 
"B-K",  and  the  "F  eharp-U  sharp"  keys 
on  separate  supiiorting  "hinges",  as  have 
Iteen  adopted  by  most  Instrument  builders 
to  be  conducive  to  better  and  more  cer¬ 
tain  action  of  the  "bell  tone"  keys  when 
such  action  has  been  Initiated  through  the 
"left-hand"  "little  Anger"  keys.  It  can 
not,  and  should  not  be  assumed,  however, 
that  the  older  "dual-type"  type  hinging  of 
these  keys  la  not  satisfactory.  Many  well 
built  and  properly  designed  alto  and  baM 
clarinets  with  this  Joint  hinging  are  as 
(Please  (ura  fo  page  11) 
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M«r«  Music 
for  Moral# 


•uy.  Anothor 
Bond  Todayl 


$11,325.00  in  Bond  Scdet 
at  School  Band  Auction 

Sparta,  lUinoia:  One  hundred  articles, 
donated  by  local  business  men  and  auc¬ 
tioned  off  here  on  February  8th,  by  the 
Sparta  Township  Hi(h  School  music  de¬ 
partment,  yielded  sales  totallna  $11,325.00 
In  War  Bonds.  The  music  department 
which  is  under  the  direction  of  Robert  K. 
Powell,  furnished  the  musical  entertain¬ 
ment  while  two  boys  from  Scott  Field, 
llllnota,  who  had  recently  returned  from 
Oelds  of  action,  save  Interesting  talks  on 
their  experiences.  This  was  one  of  the 
most  productive  activities  entered  In  by 
the  band  to  date. 


Bayard,  Nebr.:  The  Bayard  City 
School  band  save  a  proKram  on  February 
2lrd,  to  raise  money  for  transportation 
exi>ense  to  the  band  clinic  to  be  held  in 
(lerlns  In  the  middle  of  March. 

Zero  Bond  Radiy  Puts 

Front  on  School  Band 

Royal  Oak,  Ulch.:  The  Royal  Oak  High 


Kentucky  Bandsmen  Put  the  Kick  in  Football 


Football  would  be  but  a  drab  competition  of  muscular  skill  at  Lynch,  Kantucky,  if 
it  ware  not  for  the  Lynch  High  School  band  landing  its  music  and  color  to  each 
game.  This  band  is  under  the  direction  of  Camillo  Pabst,  who  also  conducts  a  junior 
band  from  which  material  is  drawn  for  tha  concert  ansambla.  The  Lynch  High  School 
band  is  prominent  in  tha  social  life  of  tha  community.  "Its  chief  purpose,"  writes 
Principal  H.  L  Cash,  "is  to  promote  greater  interest  in  music  and  tha  betterment 
of  musical  standards  in  both  tha  high  school  and  tha  community." 


School  Band  under  the  direction  of 
Worthy  John  Denman,  opened  the  fourth 
war  bond  drive  at  8:46  a.  m.  Tuesday 
morning  January  18th,  at  12  degrees 
above  sero.  The  band  escorted  an  en¬ 
thusiastic  crowd  to  the  Washington  The¬ 
atre  where  a  vigorous  bond  rally  was 
held  and  thousands  of  dollars  worth  of 
bonds  were  sold. 

“The  band  feels  it  has  Its  Job  and  duty 
to  perform,"  writes  Director  Denman,  “the 
Mime  as  any  member  or  group  of*  the 
armed  forces — they  feel  they  are  soldiers 
of  the  community  and  are  serving  to  the 
best  of  their  ability  In  this  great  war 
effort. 

"When  they  graduate  and  leave  school 
to  enter  the  armed  forces,  they  will  be 
conscious  of  their  band  training,  march¬ 
ing,  discipline,  and  the  kind  of  coo|>era- 
tk>n  that  goes  to  make  a  flne,  loyal, 
American  soldier." 


Ga.  Band  Dig$  $32j000.00 
in  4th  War  Loan  Drive 

milrdgrrille,  Oeorgia — The  Georgia 
Military  College  band  under  the  direction 
of  Major  Wm.  T.  Verran,  opened  the 
fourth  war  loan  drive  in  Milledgeville, 
heading  a  traveling  '-aravan  of  captured 
enemy  equipment,  W’aacs  and  army  i>er- 
sonel  from  Fort  McPherson,  through  the 
main  streets  of  the  town.  At  this  rouser, 
$8000  worth  of  4th  war  loan  bonds  were 
sold. 

But  enthusiasm  lasKed  and  on  Feb¬ 
ruary  11th,  the  Georgia  band  gave  a  bond 
concert  at  which  admission  was  by  bonds, 
and  they  did  $24,000  worth  of  business  a.t 
that  time.  This  made  a  total  of  $32,000 
worth  of  bonds  credited  to  the  OMC  band. 


Bowie,  Texan,  High  School 
Band  Dooded  It  Again 

Selin  $170,997.60  Bondn 

Bowie,  Texae — Last  year  at  the  Febru¬ 
ary  Victory  Concert,  the  Bowie  High 
School  band  and  choral  club  sold  $121,- 
000.00  worth  of  stami^i  and  bonds. 

When  the  4th  war  loan  was  In  full 
swing  the  boys  and  girls  of  each  organisa¬ 
tion  became  Inspired  and  decided  to  top 
last  February’s  figure.  And  that  is  Just 
what  they  did  ! 

During  the  bond  rally,  which  was 
staged  during  an  intermission  of  the  con¬ 
cert,  members  of  the  hand  and  choral  club 
started  the  rally  off  right  by  pledging 
$2200  worth  of  stamps  and  bondn.  At  the 
close  of  the  raljy  $170,997.80  worth  of 
stamps  and  bonds  had  been  sold. 

The  concert  was  h«ld  February  4  th, 
with  116  participating.  No  outside  organ¬ 
isation  aide<l  In  this  event  George  M. 
Rucker  is  director  of  music  and  W.  B. 
Alexander  is  supt.  of  schools.  , 

Nebrtuka  Local  Content 

Arranged  for  March  20 

O'Seill,  .Vebr.— The  O’Neill  public 
schrxtls  Joining  St.  Mary's  academy  will 
conduct  a  one-day  music  clinic  for  large 
groups  on  Monday,  March  20th.  The  pur¬ 
pose  Is  to  provide  constructive  criticism 
tending  to  improvement  In  musicianship, 
according  to  Ira  George. 

Critics  will  be  Prof.  John  R.  Keith, 
chairman  of  the  Instrumental  music  de¬ 
partment  of  Wayne  State  Teachers  col¬ 
lege,  and  Prof.  Russ.'ll  Anderson,  chair¬ 
man  of  the  vocal  department. 

The  O’Neill  schools  will  conduct  a  regular 
district  contest  on  Friday,  April  14,  for 
soloists  and  small  groups  only.  Schools 


TKsm  pketegeate  be«u4U(  from  the  lead  of  peeeSe*  ere  the  msjoreHei  of  tke  Royel  wishing  to  participate  In  either  the  clinic 
Oek,  Mickigen  High  School  band  where  Worthy  John  Denman  if  director  of  mafic.  contest  please  contact  Supt.  R.  C. 

They  take  an  important  pert  in  the  band'f  patriotic  work.  Anderson  of  this  city. 
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Magk  in  Your  Fingers  D*n  R«IHw 

The  Magic  Flip 


New  BUI  A.  R,  3984  Now 
Before  Congreu  Would 
Commi$non  Bandnuutert 

Neto  Haven,  ConnectUmt:  A  bill  Is 
now  propoMMi  In  ('onBress  under  th«  spon¬ 
sorship  of  ConKTesstnan  Paul  Kllday  of 
Texas,  the  purpose  of  which  Is  to  com¬ 
mission  Iwndmasters  similar  to  the  pro¬ 
cedure  which  prevailed  durina  the  last 
war  which  was  as  follows :  Second  lieu¬ 
tenant  for  the  flrst  six  months;  First 
I-leutenant  up  to  three  years;  Captaincy 
up  to  ten  years ;  If ajr>r  up  to  fifteen 
years;  Lieutenant-Colonel  up  to  20  years, 
and  t'olonel  over  that  period. 

Lieutenant  A.  K.  Teta,  Secretary-Treas¬ 
urer  of  the  United  States  Army  and  Navy 
Bandsmen's  association,  is  worklna  dill- 
Kently  to  set  this  bill  approved  and 
asks  that  all  persons  having  relatives  and 
friends  serving  as  bandmasters  and 
bandsmen,  write  their  respective  con¬ 
gressman  urging  an  enactment  of  A:  K. 
3>R4. 

President  Itoosevelt  vetoed  a  similar 
hill  in  1040.  The  vote  at  that  time  to 
over-ride  the  veto,  was  107  against  112 
to  sustain,  which  Inst  by  only  live  votes. 


Schoid  Munc  Conte»t§ 

Reopened  in  So.  Dakota 

Vermillion,  So.  Dakota — Regional  music 
contests  were  sanctlopcd  by  the  executive 
council  of  the  South  T>akota  High  School 
Music  association  at  n  reecnt  meeting  In 
Huron,  according  to  K.  T.  Fulghum,  band 
director  at  the  State  University,  and 
newly  elected  secretary-treasurer  of  the 
above  association. 

At  the  Huron  meeting  J.  F.  Slocum, 
Platte,  was  elected  tu  succeed  W.  K.  Col¬ 
ton,  dean  of  the  college  of  fine  arts  at  the 
university  as  president  of  the  association. 
Dean  Colton  has  been  president  of  the 
group  since  Its  organisation. 

I>ean  Colton  was  named  president 
emeritus  of  the  organisation  and  ex-offlclo 
member  of  the  executive  committee.  H.  8. 
Freeman.  Mobrldge.  was  elected  vice- 
president 


EnterB  So.  Dakota  Contest 


HatliitoH,  South  Dakota — The  Central 
High  School  hand  under  the  direction  of 
Marlin  Brown  will  enter  the  revised  con¬ 
test  this  year  as  a  class  B  school  rather 
than  a  class  A  competitor,  due  to  the 
change  in  enrollment  figures.  This  band 
o|iened  the  season  with  24  players  and  is 
now  a  BO-piece  band.  Its  first  concert  was 
presented  on  February  25th. 


2’County  Music  Contest 
At  Scotland,  S.  D.  in  AprU 


Scotland,  South  Dakota — Plans  have 
been  made  for  a  two  county  music  contest 
festival,  to  he  held  here  on  April  21  or 
April  21th.  Supt.  S.  .%!.  Slockdale  of  this 
city  called  the  meeting  to  make  plans  fc»r 
this  event.  Superintendents  and  music  di¬ 
rectors  from  the  two  counties  were  pres¬ 
ent. 

The  definite  date  will  be  governed  by 
arrrangements  made  with  Judges  and 
guest  conductors.  Bands  and  vocal  groups 
will  compete  and  the  festival  feature  will 
include  a  massed  hand. 


Baton  twirling  has  held  Its  own  as  a 
means  to  entertain.  However,  it  Is  capable 
of  far  more  than  just  a  medium  of  spec¬ 
tacular  showmanship.  In  the  same  man¬ 
ner  that  the  dancer  is  the  expression  of 
his  music  no  may  the  twirler  express  the 
stirring  i>atterns  of  his  accompaniment. 
.N'o  baton  movements  accentuate  this  more 
than  those  which  lie  within  the  fingers. 
The  twirler  who  will  master  them  can 
give  tu  music  a  magical  expression  that 
is.  In  the  least,  captivating. 

In  two  previous  articles  the  four 
fundamentals  to  successful  finger  twirl¬ 
ing  were  presented.  With  these  as  a 
foundation  finger  movements  of  almost 
endless  variety  are  possible.  With  this 
basis  we  may  begin  with  a  most  useful 
and  Interesting  trick.  It  is  nothing  more 
than  a  one  revolution  flip  from  the  right 
hand  after  executing  the  reverse  four 
linger  roll. 

With  a  little  warming  up  on  the  ten 
finger  twirl  we  will  be  all  set  to  "take 
ofT’  (Chart  IV,  November,  1942,  issue, 
page  IB).  Chart  V  will  serve  you  as  a 
guide  in  developing  the  reverse  four  linger 
roll  nip.  First,  however,  a  little  review 
of  the  reverse  four  Hnger  roll  and  how 
It  evolves  into  the  nip. 

The  reverse  four  nnger  toll  begins  by 
grasping  the  liaton  with  the  little  nnger 
and  the  palm  downward,  this  Is  in  the 
right  hand  with  the  hall  to  the  right. 


The  batf>n  derives  Its  momentum  through 
the  nngers  by  the  downward  push  of  the 
little  nnger  and  the  quick  upward  thrust 
of  the  hand  to  the  light.  As  the  batoa 
revolves  through  the  nngers  onto  the  nrst 
nnger  the  hand  begins  to  sweep  upward 
and  to  the  left.  This  upward  thrust, 
which  follows  through  the  movement  of 
the  baton,  will  cause  the  baton  to  leave 
the  nrst  nnger. 

The  baton  Is  allowed  to  make  one  revo¬ 
lution.  After  the  baton  has  left  the  Hrst 
nnger  the  right  hand  Is  turned  to  the  left 
with  the  |)alm  down.  As  the  baton  moves 
downward  the  little  nnger  la  raised  and 
slightly  curved.  Upon  completion  of  one 
revolution  the  baton  will  strike  the  third 
nnger,  ball  to  the  right.  At  the  same 
instant  the  third  nnger  la  brought  down 
upon  the  baton  and  the  hand  Is  ntiled 
to  the  light.  The  momentum  gained  by 
the  downward  push  of  the  little  nnger 
will  carry  the  baton  right  through  into  a 
reverse  four  nnger  roll. 

The  next  article  will  deal  further  with 
the  reverse  four  Hnger  roll  nip  as  well  as 
some  movements  with  the  ten  nnger  twirl. 
It  should  be  rememliered  that  before  you 
can  apply  your  individual  Ingenuity  to 
weaving  these  movements  Into  a  pleasing 
Itattern  each  must  be  mastered  separately. 
I>on‘t  be  afraid  of  using  the  little  nnger. 
It  Just  needs  a  little  practice  until  it 
knows  Its  place.  If  develo|>ed  in  the 
prn|>er  manner  it  will  even  catch  tosses 
from  great  heights. 

Keep  'em  twirling ! 


CHART  V— THK  REVKR.SK  FOUR  FLN'C.KR  ROLL 

FLIP— RRlHT  HAND 

BKOINNINQ  iMSITIO.N 

MOVEMENT 

.NEW  POSITION 

Step  1. 

With  the  palm  face  down 
the  baton  is  held  by  the 
small  nnger  with  ball  to 
the  right.  The  shaft  rents 
on  the  iMtck  of  the  other 
three  nngers  which  are 
slightly  outstretched.  The 
little  nnger  is  slightly 
curved  on  top  of  the  shaft 
about  one  inch  above  the 
balance  |M>lnt.  , 

The  palm  Is  turned  up 
and  to  the  right.  The 
baton  Is  revolved  two 
revolutions  through  the 
nngers  In  the  reverse  four 
nnger  roll  coming  to  rest 
on  the  nrst  nnger. 

Baton  rests  on  nrst  nnger 
with  ball  to  the  right  and 
the  remaining  nngers 
resting  on  top  of  the 
shaft. 

Step  2. 

Following  from  the  new 
position  In  Step  1. 

(Then  repeat  Step  1, 
carrying  right  through 
Into  the  movements  of 
Step  2  as  Indicated.) 

As  the  baton  revolves 
onto  the  nrst  nnger  the 
movement  of  the  baton  Is 
carried  with  a  downward 
sweep  upward  and  to  the 
left.  At  the  end  of  the 
upward  sweep  the  baton 
has  come  upon  the  nrst 
nnger  with  the  ball  to  the 
right.  This  upward  thrust 
will  cause  the  baton  to 
leave  the  nrst  nnger  and 
make  one  full  revolution. 

The  baton  has  made  one 
full  revolution  and  Is 
about  ready  to  be  caught 

Step  1. 

The  right  hand  Is  turned 
to  the  left  with  the  palm 
down.  The  little  nnger  Is 
raised  and  slightly  curved. 

Upon  completing  the  rev¬ 
olution  the  baton  will 
strike  the  third  nnger. 
The  little  nnger  Is  quickly 
brought  down  on  the 
shaft  and  with  the  down- 

Baton  rests  on  nrst  nnger 
with  ball  to  the  right. 
From  here,  without  pause, 
another  nip  may  be  exe¬ 
cuted  or  the  baton  con¬ 
tinued  Into  the  ten  nnger 

ward  motion  of  the  nnger  twirl, 
the  hand  Is  turned  to  the 
right  with  the  palm  fac¬ 
ing  up.  The  baton  con¬ 
tinues  through  the  nngers 
In  a  reverse  four  nnger 
roll  onto  the  nrst  nnger. 


muic  iidM  l^dtoii  •!  Oic  Hmficum 


IS 


A  unique  feature  of  the  mualc  net-uj) 
at  L'Anae  i«  that  the  pupilx  receive  their 
entire  niuaicai  traininR  in  high  arhooi,  no 
outaide  leaaone  being  availabie.  Mr. 
Jaoobe  aelecta  their  inatrumenta  and 
atarta  from  acratch.  The  foundation  la 
laid  in  the  3rd  and  4th  gradea  with 
tonettea. 

“Thia  combined  with  plenty  of  |>er- 
aeverance,  peraiatency  and  perapiration”, 
wrltea  Director  Jaeoba,  “haa  led  to  fine 
muaical  organiaatlona  plua  plenty  of 
headachea. 

"However,  a  meaa  of  brook  trout  during 
the  aummer,  or  a  flne  buck  during  the 
winter  aeaaon  never  falla  to  cure  the 
latter,  or  to  furnlah  inapiration  for  the 
former.” 

And  Brother,  we  could  certainly  go  for 
one  of  thoae  veniaun  ateaka. 


L’Anae  Townthip,  Uich.;  "Right  of 
Way"  for  the  L’Anae  Townahip  High 
School  Band  and  even  "I^rgo"  the  hound 
nrutacot  ia  in  atep  aa  the  band  doea  a  left 
turn  Into  the  main  atreet  of  Houghton, 
.Mich. 

D’Anae  ia  a  village  of  2,000,  In  the  land 
of  Hiawatha,  on  Keeavenaw  Bay.  It  ia 
altuated  in  the  heart  of  the  big  timber 
and  ita  250  high  achool  pupila  hail  either 
from  the  wooda  or  from  the  farma  cre¬ 
ated  by  their  clearance,  aome  of  them 
riding  aa  far  aa  15  milea  one  way  to 
achool. 

Lewia  L.  Jaeoba,  Muaic  Dlrebtor  at 
L’Anae  for  the  paat  hve  yeara,  haa  a 
aymphonic  band  of  00,  with  complete  In- 
atrumentation  and  an  extenaive  library ; 
a  marching  band  of  45 ;  an  orcheatra  of 
50 ;  and  a  glrla  and  boya  chorua. 


C«l«brat*  "Sebools  at  War" 

Hot  Spriapa,  Ark.:  The  Hot  Springa 
achoola  obaerved  their  "Schoola  at  War 
I>ay",  February  10th,  with  varied  pro- 
grama  and  a  public  mid-winter  concert  of 
the  high  achool  band.  In  the  city  audi¬ 
torium.  The  band  ia  under  (he  direction 
of  Paul  Torgrimaon. 


t'rela,  Nebr.:  'The  high  achool  band  ia 
going  to  have  new  uniforma.  A  benefit 
liarty  held  recently  raiaed  $170.00  for  that 
purpoae.  Of  courae,  the  band  mothera 
were  back  of  all  thia  and  director  Lumir 
Harvllcek  is  a  happy  man. 


At  CheHSeM,  Minnetofa,  fliif  public  ichool  bend,  under  the  direction  of  Clarence 
Artert,  it  the  pride  of  the  countryside.  They  are  contittent  winners  in  the  district 
end  state  contest,  end  have  held  their  9round  against  all  competition  for  the  pest 
ten  years.  At  the  lest  Region  2  contest  festival  they  were  right  in  there  pitchin'. 
W,  C.  Larson,  Supt.  of  Schools,  it  mighty  proud  of  hit  instrumental  department. 


Gel  up,  Junior,  it's  35  Miles  to  School 


Olen  Bllyn,  lllinoia — The  muaic  depart¬ 
ment  of  Olenbard  Township  High  achool 
under  the  direction  of  Raymond  N.  Carr, 
who  la  also  publisher  of  the  Illinois  Music 
ICducator,  haa  announced  the  premiere  of 
the  original  "In  Yoaemlte,”  on  March  22nd 
matinee  and  March  24th  evening.  The 
muaic  for  the  operetta  ia  written  and  or¬ 
chestrated  by  Mr.  Carr.  The  cast  In¬ 
cludes  25  characters,  a  chorua  of  70,  ballet 
corps  of  16,  accompanied  by  a  30-plece  or¬ 
cheatra.  _ 

Ogallala,  Sebr.:  The  high  achool  glee 
clubs  under  the  direction  of  Mrs.  Irena  J. 
Amy  presented  the  operetta,  “The  Oypap 
Rover,"  here  on  February  22nd.  There 
are  three  acta  to  thia  operetta  which 
carries  an  interesting  story  in  muaic. 

Courier,  Nehr.:  The  school  music  de¬ 
partment  ia  preparing  a  saxophone  quar¬ 
tet,  a  clarinet  quartet,  and  a  vibraphone 
solo,  along  with  five  other  small  groups 
and  several  vocal  aoloiata,  for  entering 
In  the  county  muaic  contest. 


Band  Reheaartal*  Compete 
V«.  Baeket  Ball  Practice 


Hindaboro,  lUinoia:  *11118  la  director  Rex 
(kible'a  first  year  of  teaching  and  hia 
rei-ord  to  date  ia  very  gratifying  to  a<  hool 
executives  and  the  community.  Starting 
the  year  with  13  members  In  the  band, 
there  are  now  37  pieces,  which  represents 
substantially  more  than  half  of  the  high 
school's  student  body.  Some  are  drawn 
from  the  grade  achool  which  has  an  en¬ 
rollment  of  100. 

The  dlfllculties  under  which  tloble  haa 
succesafully  worked  this  season,  makes 
an  Interesting  story.  The  semester 
opened  with  five  school-owned  wind  in¬ 
struments  and  a  set  of  drums.  M lasing 
muaic  books  had  to  be  replaced.  Re¬ 
hearsals  took  place  on  the  gym  stage, 
simultaneously  with  basket  ball  practice. 

"We  started  the  year  broke."  reports 
Hubert  Clapp,  band  president,  "and  now 
have  $150.00  clear.  We  have  made  many 
inibllc  appearances." 


I  Erlandeon  Gives  Citation 
to  Benton  Harbor  Band 


Celebrates  at  Orlando 


Watch  for  Big  Ad 


.Veie  York,  .V.  Y. — A.  Louis  haa  Joined 
Carl  Fischer,  Inc.,  New  York,  aa  advertia- 
ing  manager.  Mr.  Louis,  who  replaces 
Miss  Stephanie  Polak,  was  formerly  ad¬ 
vertising  manager  of  Milla  Music,  Inc. 


BchIom  Harbor,  Michtpan — Mr.  Ray  S. 
Krlandaon,  Vice  President  of  the  Music 
War  Council  of  America,  made  the  pre¬ 
sentation  address,  when  the  Benton  Harbor 
High  School  band  received  their  citation 
reward  on  February  I5ih.  Karl  W.  Schla- 
bach  and  Russell  S.  Suppiger  are  the  di¬ 
rectors  of  the  Benton  Harbor  boys'  and 
girls'  band.  David  Hughes,  director  of 
Instrumental  muaic  of  KIkhart.  Indiana, 
was  also  a  guest  aiieaVer  at  the  presenta¬ 
tion  concert. 


Orlaudo,  Florida — Three  guest  conduc¬ 
tors  of  national  prominence,  Henry  Fil- 
more,  Victor  Grable  and  Rrneat  Pechin, 
glorified  the  fifth  annual  concert  of  the 
Orlando  High  School  Bard,  presented  here 
on  February  3rd. 

Harry  L.  Parker,  oirector  of  the  band, 
had  prepared  hia  muaicians  fur  a  fine  eve¬ 
ning's  entertainment.  The  girls  glee  club 
also  appeared. 
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DANCI  lAND  OF  GEORGIA 
MILITARY  COLLEGE 
MARING  RIG  HIT 


The  dance  band  of  the  Oeorgla  Mill* 
tary  Collece  haa  built  for  itaelf  a  repu> 
Utlon  aeoond  to  none  In  the  state  this 
year.  This  orranlaatlon  consists  of  14 
men  and  one  vocalist,  all  cadets  duly 
registered  In  the  high  school  and  Junior 
college  departments  of  the  college.  The 
instrumentation  Is  exceptionally  good, — 
five  saxophones  doubling  clarinet,  four 
trumpets,  two  trombones,  string  bass, 
drums,  and  piano — making  It  possible  to 
play  the  beat  arrangements.  Captain  l<ee 
Barfield  was  given  charge  of  this  group 
under  the  supervision  of  Major  Wm.  T. 
Verran,  director  of  music,  and  built  a 
splendid  dance  combination  that  has  been 
and  still  is  In  great  demand  for  dances 
In  the  state.  Since  Capt  Barfield  entered 


fiASL&AnJtm^ 

E.  Paul  Lyon, 
Lovington,  Illinois 


When  E.  Paul  Lyon  came  to  Loving- 
ton,  Illinois,  three  years  ago,  twelve 
students  reported  for  band.  The  music 
department  soon  took  on  a  new  lease  on 
life,  however,  when  Mr.  Lyon  Bt>ent  his 
first  two  or  three  weeks  organising  this 
department.  A  well-equipped,  well-bal¬ 
anced  60  piece  band  la  the  result,  and 
a  new  school  spirit  haa  come  to  L.  T.  H.  S. 

Mr.  Lyon  received  his  A.  B.  Degree 
from  Marshall  College,  Huntington,  West 
Virginia,  where  he  was  student  assistant 
In  the  music  department,  and  he  received 
nla  Master  of  Music  Degree  from  Van- 
derCook  School  of  Music.  He  taught  one 
year  at  Big  Creek  District  High  School 
at  War,  W’eat  Virginia,  then  he  moved 
to  Jenkins,  Kentucky,  where  he  built  a 
prise-winning  band  department  up  from 
6  to  160.  After  coming  to  Illinois,  he 
spent  one  year  at  Waverly,  then  he  was 
asked  to  come  to  Lovington. 

As  an  excellent  proof  of  the  popu¬ 
larity  of  the  L.  T.  H.  S.  Band,  more  than 
one-out-of-every-three  students  are  en¬ 
rolled  in  the  band  classes  1 

In  order  to  build  better  bands  for  the 
future,  Mr.  Lyon  spends  some  time  at 


the  navy.  Cadet  William  O’Connor  la 
continuing  the  fine  work.  Cadet  William 
Cochran  la  vocalist. 


Sunday  Afternoon  Victory 
Concerta  Draw  Big  Crowd* 

Otkkoth,  Wisconsin;  The  music  de¬ 
partment  of  the  public  schools  here, 
under  the  general  direction  of  H.  W, 
Arentsen,  is  presenting  its  wares  at  fre¬ 
quent  intervals  this  winter.  In  Sunday 
afternoon  Victory  Concerta  There  are 
a  number  of  units  In  the  department, 
each  of  which  appear  on  these  programs 
from  time  to  Uhm.  The  Senior  High 
School  band  Is  under  the  personal  direc¬ 
tion  of  Mr.  Arentsen.  The  a  cappella 
choir  la  directed  by  Ivan  Kortkamp,  and 
the  "Honor  Roll"  band  by  Charles  Stroud. 
Ralph  Holter  directs  the  Ceclllan  singera 


the  grade  school,  gives  lessons  to  country 
school  students  whq  will  eventually  come 
to  Lk  T.  H.  S.,  and  keeps  the  band  to¬ 
gether  in  the  summer  by  playing  ten 
summer  moonlight  concerts,  sponsored  by 
the  local  merchants. 


Addiwss  Yo«r  L^tHn  fo  th* 
School  MMieloa  Nows  Room 

MadUon,  8.  Dak.:  The  high  school 
band  of  60  pieces  gave  a  concert  here  In 
the  auditorium  on  February  Itth.  The 
band  is  under  tbe  direction  of  Marlin  L. 
Brown.  Corinthian  overture  was  one  of 
the  feature  numbera 

IVahoo,  Itakr.:  The  66  piece  high 
school  band  gave  one  of  its  best  concerts 
In  the  auditorium  on  Thuraday  night 
February  24th.  E.  EL  Melby  Is  tbe  tal¬ 
ented  conductor.  The  Tonnette  band  of 
little  folks  under  the  direction  of  Miss 
Naomi  Meyer,  was  a  warmly  received 
intermission  featura 

Fremont,  Nekr,:  The  grade  school 
music  department  under  the  supervision 
of  Betty  Jo  Nigh,  gave  an  outstanding 
concert  on  Ftlday  night  February  16th. 
Walter  Olsen  is  instrumental  dlre^or. 

Scranton,  la.:  Lucille  Rutan  has  been 
appointed  as  music  instructor  in  the  local 
school  to  fill  the  vacancy  left  by  Mrs. 
Margaret  Pauley  Jares,  who  left  to  Join 
her  husband  who  la  a  lieutenant  in  the 
marines. 

Coaad,  Nebr.:  Ray  Trenholm,  who  was 
director  of  music  In  the  public  schools 
here  for  many  years,  haa  Just  completed 
his  course  In  store  keeping  at  the  Naval 
Training  School  in  Toledo.  He  is  also 
director  of  the  Navy  band  at  the  base. 

Colnmbue,  Kebr.:  Bandmaster  Kagay 
found  an  enthusiastic  audience  when  he 
presented  hla  winter  concert  of  the 
Kramer  high  school  band  on  February 
16  th. 

Clark,  Nebr.:  Tbe  concert  presented 
by  the  school  music  department  on  Feb¬ 
ruary  16th.  Included  the  high  school  band, 
grade  school  band,  and  Bohemian  orches¬ 
tra,  under  the  direction  of  Barbara  Shep¬ 
pard.  The  Clark  schools  with  an  enroll¬ 
ment  of  70  high  school  and  If  grade 
pupils  and  10  teachers,  are  averaging 
$261.42  per  week  in  stamp  and  bond  pur- 
chasea  Total  to  date  la  14,661.66. 

Fremont,  Nebr. :  The  high  school’s 
annual  music  night  was  held  Thursday, 
February  24th.  in  the  auditorium.  Tbe 
high  school  orchestra  and  band,  both 
under  the  direction  of  Walter  Olsen,  and 
the  choir  and  girls'  glee  club,  directed  by 
Mias  Frances  Keefer,  performed  most 
gratlfylngly  for  an  appreciative  audience. 
These  ensembles  are  of  extreme  impor¬ 
tance  In  these  times  to  the  morale  of  the 
community. 

Broofeiaps,  B.  Dak.:  Replacing  the 
concert  scheduled  for  Christmas  time  but 
postponed  on  account  of  local  illness,  the 
school  music  department  outdid  itself  in 
the  event  at  the  auditorium  on  February 
17th.  Tbe  orchestra  under  the  direction 
of  A.  B.  Larson  opened  the  program, 
which  was  followed  by  an  elaborate 
repertoire  by  vocal  and  Instrumental 
soloists  at  the  mixed  choir  which  is  under 
the  direction  of  Miss  Dorothy  Thompson. 

Fair  bury,  Nebr.:  Kenneth  S.  E’oust 
again  demonstrated  bis  ability  as  a 
director  when  be  presented  the  seventh 
annual  school  band  concert  on  February 
16th.  Instrumental  soloists  added  variety, 
and  tbe  representative  audience  was 
again  made  to  realise  the  importance  of 
tbe  music  deparUnent  to  this  community. 


Ikt«l  HuU  iIMM  Acctten  ti  Vic  >c|wl  ilsgicini 
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tft^raaka  City,  Ifehr.:  The  Junior  HIch 
•cbool  etudenU  of  thU  city  presented  a 
three-act  operetta  entitled  “Treasure 
Island,**  on  February  2Sth.  The  musical 
background  was  under  the  direction  of 
Miss  Amelia  M.  Peterson. 

Cambridge,  Sgbr.;  The  Cambridge 
school  band  directed  by  D.  B.  Dick, 
together  with  the  orchestra  sponsored  by 
Miss  Sage  held  their  annual  mid-winter 
concert  In  the  high  school  building  Feb¬ 
ruary  ICth.  No  admission  charge  was 
made. 

Wagng,  Nebr,:  Dr.  Hasel  Nahovec, 
music  education  Instructor  of  Minneapolis, 
Minnesota  schools,  spoke  In  Sioux  City 
Saturday,  February  5th,  at  the  Trl-state 
music  luncheon  and  program. 

f<afcs  Andes,  8.  D.:  The  high  schools 
music  students  of  this  city  are  real  busy 
these  days  In  preparation  for  the  District 
Music  contest  to  be  held  at  Oeddes  on 
April  ISth  and  14th.  Mr.  Lawrte  la 
director  of  the  band  and  In  charge  of 
Instrumental  work,  while  the  boys’  and 
girls’  Glee  clubs,  mixed  chorus  and  vocal 
solos  are  coached  by  Mra  Spltxer. 

Atlantic,  la.:  Despite  frigid  weather, 
the  annual  winter  concert  presented  at 
the  Atlantic  high  school  auditorium,  Feb¬ 
ruary  12th,  attracted  a  large  audience. 
’The  concert  was  given  by  the  Torjan 
band  under  the  direction  of  Clayton 
Hathaway  and  dedicated  to  Ira  D.  Welch, 
Atlantic,  city  councilman  and  active  in 
sponsoring  city  and  high  school  band 
work. 

Hugh  Croft,  former  high  school  music 
instructor,  served  as  guest  director  for 
one  number  In  which  his  son  James  Croft 
was  featured  In  a  trumpet  solo,  "Toy 
’Trumpet,”  with  the  band. 
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Half  the  High  Sdiool  Play  in  this  Indiana  Band 


tr  nr  r 
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The  Harlan,  Indiana  Public  School,  hat  an  anrollmsnt  of  1 10,  and  an  ambitious  band 
director  in  Mr*.  Janet  R.  Woods,  who  maintains  a  marching  and  concert  ensemble 
of  52  pieces.  (Four  absent  from  picture.)  Although  known  at  the  high  school  bend, 
Mrs.  Woods  had  to  reach  into  the  tilth,  ssventh  and  eighth  grades  for  musicians. 
They  were  in  first  division  in  marching  at  their  last  state  contest,  and  there's  s  thrill 
in  their  fine  floor  performances  for  the  basket-ball  fans.  During  the  summer  months, 
they  provide  the  communities  Saturday  night  music.  Postmaster  Woods  assists. 

Busy  Ohio  Band  Takes  War  Duties  in  Stride 
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Tojo  it  a  pain  in  the  neck  to  this  Payns,  Ohio  High  School  Concert  band  directed 
by  Lester  A.  Dosll.  They  have  bean  on  active  duty  since  Psarl  Harbor,  in  bond 
drives,  scrap  drivat,  and  all  of  those  activities  which  maks  for  community  morals 
and  an  early  Victory.  Meanwhile,  they  haven't  nsgisctsd  their  usual  spring  and  fall 
concerts  and  their  important  job  of  musical  inspiration  for  the  athletic  department. 
Edna  Lentx  it  the  official  band  reporter  to  the  School  Mutician. 


Bands  Blossom  Out  Like  Oranges  in  Florida 


Leesburg,  Rorida,  hat  had  a  fina  high  school  band  for  many  years.  They  have  been 
in  the  first  division  and  in  the  last  National  Contest  held  in  Richmond,  successfully 
defended  their  fine  reputation.  Their  director  6.  A.  Stinchio  was  formerly  band 
matter  at  Rollins  College,  Winter  Park,  Rorida,  and  for  five  years  was  instructor  of 
brattot  and  reeds  in  the  Rollins  Conservstory. 
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30  SCHOOLS  SEND  STAR  PLAYERS  TO  W.  V.  CLINIC 


TItit  acMinbl^d  band  did  all  tba  playing  for  tha  Norfbarn  Wa«f  Virginia  land  Clinic,  wbick  ntat  af  Clarksburg,  January  3ltt  and  Fab- 
ruary  Itt.  Thirty  diffarant  ichooit  ara  rapratanfad  among  tha  III  ttudants.  This  numbar  providad  a  most  complata  instrumantation, 
and  tha  band  was  of  raal  symphonic  proportions.  Thay  parformad  four  sassions,  all  but  tha  last  baing  of  thraa  hours  duration.  Tha 
band  was  undar  tha  direction  of  Dr.  Irving  Chayatta,  haad  of  the  music  education  department  of  Panns^vania  State  Teachers  Collaga. 


Clarktbttrg,  Wear  Virptuln — Th*-  Breat  j 
clinlr  of  tha  Northern  Went  Vlntinla  In- 
xtrumentallatn,  held  here  January  Sint 
and  February  Int,  under  the  direction  of 
I>r.  Irvinit  t'heyette,  head  of  the  Munk- 
Kducatlon  Department  of  the  Pennnyl* 
vanIa  Htate  Teachern  Collece,  wan  ac¬ 
claimed  by  thone  In  attendance,  one  of 
the  flnent  ever  oondut  ted  eant  of  the  Wa- 
liaah  River. 

Dr.  Cheyette  demonntrated  modern 
methoda  of  developlnR  inatrumental  muni- 
clannhlp  In  band  ntudentn,  and  created 
much  interent  In  nhowlnn  the  antonlnhlnit 
dlfferencen  in  tonal  blendinR  reaultini 
from  different  neatlnit  arranRementn  of 
the  name  band  and  players. 

Members  of  the  “All  State”  t'linic  Band 
were  the  pick  of  all  the  M'hrmI  bands  of 
the  state,  and  of  ne<'ennity  had  to  he  ex- 
i-ellent  nisht  readers.  Many  numliern  from 
the  national  lints  were  read  throuRh,  while 
bandmantem  studied  the  scores,  and  Dr. 
t’heyette  pointed  out  stronR  or  weak 
points  In  each  number. 

"Hong  of  the  Bagou”  by  Bloom  was 
adopted  an  olTli-ial  for  Clans  “A”  bands, 
“Oullt  of  Oaage”  by  Hildreth  for  Clans 
“B"  bands,  “Afriknutler  Overture,’’  by 
Dllvadottl  for  Class  “C"  and  ’“Cottnek  In- 
vocation’’  (arr.  Roberts)  for  Class  "D" 
bands.  These  will  be  the  required  nuin- 
l)ers  for  each  clasnifl<-atlnn  which  the  vari¬ 
ous  Iwnds  will  play  at  the  HpriiiR  Fes¬ 
tival  fur  their  ratinss.  Besides  the  re¬ 
quired  numbers,  l>ands  will  have  to  pass 
a  siRht-readlnK  test,  and  be  Judsed  on 
their  street  marchitiK  as  well  as  field 
maneuvers. 

Dates  for  the  Northern  West  VirKinia 
Band  Festival  were  set  for  May  loth, 
nth,  and  12th.  1»44. 

All  student  players  in  the  Clinic  Bund 
were  entertained  at  a  dance  and  mudal 
Katherins  on  Monday  nlKht.  January  list, 
by  the  Clarksbunt  L,odBe  No.  S2.  Ixtyal 
Order  of  Moose,  which  was  thorouRhly  en¬ 
joyed  by  alt.  AlthouRh  music  was  sup¬ 
posedly  to  be  furnished  by  a  “Juke-box,” 
various  players  Improvised  a  Jass  band, 
and  even  the  diKnIfled  Clink  Director 
played  “slap  bass.”  Several  vlaltlnR  bands¬ 
men  sans,  while  the  band  Improvised  their 
accompaniment,  and  allhousb  most  of  this 
IMirt  of  the  propram  w^s  strictly  im¬ 
promptu,  It  “went  over”  probably  better 
than  it  misht  have  done  If  planned  in  ad-, 
vance.  Needless  to  say  thin  will  he  Ions 


remembered  as  one  'it  the  hish  spots  in 
the  Clinic. 

All  Hish  Hchool  print  i|>als  and  meml>ers 
of  the  County  Board  of  hklucatlon  were 
entertained  by  the  Bandmasters  at  a  ban¬ 
quet  In  the  Stonewall  Jacknttn  Hotel,  to 
hear  Dr.  Cheyette  speak  on  the  vital  sub¬ 
ject  of  arades  and  credits  in  Instrumental 
Music,  to  meet  the  re<iuirements  of  the 
North  Central  Association  of  Secondary 
Schools.  Since  Dr.  Cheyette  Is  a  member 
of  the  Board  of  iMns-lurs  of  the  Music 
Kducator's  National  Conference,  he  s|>oke 
with  authority  and  thoroURh  familiarity 
with  his  subject. 

At  the  final  session  of  the  Clinic,  Tues¬ 
day  afterncMin,  the  luind  played  each  of 
the  required  numbers  fur  all  classifli^- 
tlons.  Band  members  from  all  Clarks- 
burR  schesds  were  excused  from  their  aca¬ 
demic  classc-s  to  attend  this  final  session 
and  listen  to  the  ('ll  lie  Band.  I’roRtam 
closed  with  playinR  the  new  official 
arraiiRement  of  “The  Star  SpaiiRled  Ban¬ 
ner.” 

A.  W.  Shaw,  Secretary  of  the  Harrison 
County  Bandmasters  Association,  here  Is 
to  be  thanked  for  this  vivid  and  Interest- 
liiR  story  of  the  clink. 

t'lnriudn,  la.:  'Vhe  hiRh  schcsil  liand 
presented  Its  first  i-onc-ert  on  February 
22nd  featuriiiR  two  numbers  of  particular 
interest.  "Thr  Sew  China  March,”  by 
Morton  (iould,  and  a  iiatrlutic  salute, 
“Hail  America,”  arraiiRcd  by  AuRUst 
Sc-haeffer,  famous  cornet  soloist,  formerly 
with  Frank  Simon's  Band. 


ItenieoH,  la.:  A  Rreat  musk  festival 
was  presented  in  the  auditorium  Sunday, 
February  20th.  Both  the  band  and  or¬ 
chestra  proRTams  are  conducted  by  Max 
K.  Smith,  while  the  vocal  Rroups  are 
directed  by  Miss  MarRaret  Hatfield.  An 
elaborate  proRram  was  arranRed. 

Oeatlurooil,  H.  Oak.:  Robert  Bartell 
former  instrumental  musk  Instructor  in 
the  Deadwood  pubik  schools,  has  been 
promoted  from  lieutenant  to  captain.  It 
has  been  announced  by  the  war  depart¬ 
ment. 

KantUilph,  la.:  A  school  musk  festival 
WHS  presented  In  the  hiRh  school  audi-  f 
torluni  on  Wednesday  niRht,  February 
23rd,  under  the  direction  of  Martin 
Hentsch.  The  hiRh  school  l>and  Intro- 
du4-ed  nuiny  of  its  instrumental  soloists 
and  prodwed  a  fine  entertainment. 

I'eru,  Sehr.:  The  Peru  State  Teachers 
ColleRe  has  addressed  invitations  to  all 
hiRh  school  bands  in  its  area,  to  attend 
a  massed  l>and  concert  here  on  Man-h 
2Hth,  when  Dr,  Frank  Simon,  famous  cor- 
netist  and  bandmaster,  will  conduct. 

.Wissvurf  Valley,  la.:  Directed  by  Ray¬ 
mond  W.  Junes,  the  75-plece  Missouri 
Valley  HiRh  schooi  band  presented  its 
second  concert  of  the  winter  season  in 
the  MenM>rial  Auditorium,  Sunday,  Feb¬ 
ruary  13  th. 
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By  George  E.  Wcdn 

Ob^rlin  Conservatory  of  Music 
Obcrtin,  Ohio 


Goorgo  Woln 

On*  of  tho  foromott  instrumontal 
mMtic  oducoton  of  fhii  incrootingly 
muticol  land  -jf  oort,  it  Goorgo  E. 


Am  a  regular  reader  of  The  School 
Mneician,  tor  years  I  have  read  with  In¬ 
terest  the  columns  devoted  to  the  wood¬ 
winds,  mainly  I  suppose  because  1  am 
a  woodwind  player,  teacher,  and  admirer. 
With  due  praise  to  outstanding  contribu¬ 
tors  like  Warlemln,  Stang,  and  others  for 
the  worthwhile  contributions  they  have 
Made  In  these  columns.  I  am  attracted 
month  after  month  to  one  column  In  par¬ 
ticular.  Rex  EUton  Pair's  page  on  the 
Isle  contains  not  only  the  right  answers 
to  the  questions  pertaining  to  his  silver 
voiced  Instrument  but  goes  much  further. 
His  philosophies  and  Informal  comments 
of  everyday  happenings  are  Indeed  re¬ 
freshing.  If  Mr.  Fair  will  pardon  me 
for  being  an  Imitator  I  shall  proceed 
with  somewhat  the  same  plan  In  deall  'g 
srlth  the  clarinet. 

Putting  the  matter  before  you  simply, 
I  want  to  be  the  "go-between" — between 
player  and  reader.  I  want  your  questions 
and  suggestions.  I  want  to  help  convey 


Mr.  Stang's  Column 


Wain,  cUrinefiif  extreordisery,  now 
end  for  many  years,  auisfanf  profes¬ 
sor  of  woodwinds  and  ensembla  at 
tfia  Oberlin  Conservatory  of  Music, 
Oberlin  College,  Ohio.  He  is  a  snem- 
bar  of  the  summer  music  education 
faculty  of  Northwestern  University 
where  he  has  presided  over  the  wood¬ 
winds  for  the  past  several  summers; 
competition  chairman  for  the  Ohio 
Music  Educators  association  and  co¬ 
ordinator  of  music  activities  in  hit 
state;  honorary  chairman  of  the  solo 
and  ensemble  committee  of  the  Na¬ 
tional  School  Sand  A  Orchestra  as¬ 
sociation.  Hit  woodwind  ensembles 
have  appeared  in  concerts  over  a 
wide  area  and  have  broadcast  over 
the  major  networks,  and  he  is  well 
known  throughout  the  country  at  an 
adjudicator.  Hit  wide  professional 
aiperianca  and  hit  active  participa¬ 
tion  in  all  functions  of  the  instru¬ 
mental  school  music  field  have  ac¬ 
cumulated  to  hit  enviable  edvantage 
at  an  instructor,  and  readart  of  the 
School  Musician  are  fortunate  to 
profit  by  his  guidance  through  this 
column.  Your  editor  and  publisher  it 
glad  and  proud  of  the  opportunity  to 
present  this  new  feature. 


the  problema  and  Joyn  of  clarinet  playing 
to  the  readers  of  these  columns,  and  at 
the  same  time  try  to  answer  questions 
which  I  hope  many  of  you  will  send  in 
from  time  to  time.  My  good  friend  Mr. 
Warmelin  set  a  high  standard  in  this  re¬ 
gard  during  his  many  months  as  my  pred¬ 
ecessor.  All  serious  clarinetists  are  In¬ 
vited  to  use  this  column  as  a  place  for 
the  exchange  of  Ideas. 

In  this  "editorial  koto”  perhaps  I  should 
make  myself  clear  on  one  i>ulnt  I  am 
definitely  a  conservative  on  matters  per¬ 
taining  to  the  playing  of  the  clarinet.  I 
love  the  instrument  not  for  its  squeals, 
vibrato,  and  technical  "noodles”  but  for 
its  hel  canto.  Its  beauty,  its  richness.  Its 
soui.  Those  of  you  who  have  seen  the 
painting  by  Weber  show  mg  the  clarinet¬ 
ist  holding  his  Instrument  up  in  the  bad 
playing  position  parallel  to  the  floor  (no 
refiection  on  some  of  our  present  day  Jasx 
kings)  as  he  squeals  and  moans  through 
It  while  the  listener  holds  his  ears  In 


(Be fine  on  page  12) 
satisfactory  as  any  of  the  double  hinged 
variety.  More  care  is  necessary,  and 
toould  be  afforded  these  single-hinged 
mechanisms.  An  occasional  cleaning  of 
the  "bearing"  surfaces,  with  a  soft  cloth, 
together  with  frequent  ollings  Is  recom¬ 
mended.  Excessive  wear,  either  of  a 
'bearlng-to-pin'V  or  "bearing-to-bearing" 
should  and  can  be  corrected  by  a  compe¬ 
tent  repairman.  In  many  cases,  a  new  pin 
can  be  fitted  which  will  alleviate  the  con¬ 
dition.  In  more  severe  cases,  new  hinge 
tubings  can  be  installe<l,  and  is  most  ad¬ 
visable.  Likewise,  notkeable  "side  play" 
caused  by  wear  can  l>e  readily  corrected 
by  an  experienced  repairman,  and  will  re¬ 
sult  In  untold  ease  and  satisfaction  for 
the  performer. 


agony,  will  know  what  I  mean.  Instead 
I  prefer  the  thought  expressed  in  the 
poem  "The  Clswlnet  from  the  Symphony" 
by  Sidney  Letnier : 


\ 


"I'm  all  for  heart"  the  fiute  voice  said. 
And  Into  sudden  silence  fled 
Like  as  a  blush  that  while  'tie  red 
Dies  to  a  still,  still  white  Instead. 

Thereto  a  thrilling  calm  succeeds 
Till  presently  the  silence  breeds 
A  little  breese  among  the  reeds 
That  seems  to  blow  by  sea-marsh  weeds; 
Then  from  the  gentle  stir  and  fret 
Sings  out  the  melting  ciarinet. 

Like  as  a  lady  sings  while  yet 
Her  eyes  with  sadly  tears  are  wet." 


(Won't  you  help  us  pick  a  suitable  title 
for  this  new  column?  l>o  you  like  the 
one  used  In  this  month's  issue?  Let's  get 
off  to  a  go<K)  start  In  the  next  issue  with 
several  challenging  questions!  Address 
your  corresiiondence  direct  to  (Jeorge 
Wain,  Oberlin  Conservatory  of  Music, 
oberlin,  Ohio.) 


.Motion  Is  often  "lost"  at  the  "point  of 
contact",  or  In  the  transmission  of  lever¬ 
age  from  the  left-hand  keys  to  the  rods 
sup|H>rtlng  the  bell  tone  keys,  as  here 
the  normal  wear  Is  doubled,  and  the  cush¬ 
ioning  skin  inserts  are  too  often  neglecte<l, 
or  not  renewed  as  frequently  as  necessary. 
Periodic,  and  not  too  Infrequent  Inspetr- 
tlon  of  these  inserts,  with  replacements 
being  made  when  the  state  of  wear  vis¬ 
ible  bespeaks  the  need  for  such  will  prove 
Invaluable  in  reducing  the  "lost"  motion, 
and  will  materially  tend  towards  l»etter 
mechanical  performance. 

The  proper  use  of  the  left-hand  "little 
finger”  keys,  together  with  the  frequent 
and  proper  care  of  the  leverage  transmit¬ 
ting  mechanism  of  these  keys  will  elimi¬ 
nate  many  tone  failures,  or  imperfections 
found  in  the  "bell  tones"  of  both  alto  and 
bass  clarinets. 
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Intenafioii 

Th«  word  'Intonation**  Is  bsoomlnc 
mors  widsljr  uasd  than  svsr, — particularly 
In  ths  public  school  music  flsld.  (And 
ws  trust  that  you  all  know  that  ths  word 
msans  "oorrsetnsss  of  pitch.**)  Now,  as 
ths  ssason  for  oompstitlon-fsstlvals  ap- 
proachss,  ws  ars  rsmlndsd  acain  of  ths 
Importanos  of  cood  intonation,  for  ths 
school  musician  at  such  contssts,  bs  hs 
soloist  or  a  msmbsr  of  a  croup,  la  cars- 
fully  Judcsd  on  his  corrsctnssa  of  pitch. 

How  well  do  you  play  in  tunsT  When 
ths  band  or  orchestra  "tunes  up,**  do  you 
know  whsthsr  or  not  you  are  In  tuns, 
flat,  or  sharpT  When  you  play  a  solo 
with  piano  accompaniment,  do  you  really 
know  how  close  you  ars  to  bslnc  In  tuns 
with  the  piano?  It  is  surprlslnc  to  note 
how  few  people  hare  a  cood  sense  of 
pitch.  Several  summers  aco  I  had  a 
rather  enllchtenlnc  experience.  A  per¬ 
former  was  playlnc  a  major  scale  before 
a  croup  of  musicians.  A  Ck>nn  Strobo¬ 
scope  was  placed  In  the  room  where 
neither  the  performer,  nor  the  croup, 
could  see  the  front  of  the  Instrument 
(The  Conn  Stroboscope  Is  an  Instrument 
used  to  measure  pitch:  by  playlnc  Into  a 
microphone  and  lookinc  into  the  windows 
of  the  Instrument,  one  can  detect  whether 
he  Is  In  tune,  sharp  or  flat,  and  can 
measure  to  what  decree  he  Is  "off  pitch.**) 
The  performer  played  slowly,  and  esich 
person  In  the  croup  made  a  notation, 
statinc  whether  he  thoucht  the  particular 
note  beinc  played  was  In  tune,  sharp,  or 
flat  The  amaslnc  thinc  about  this  ex¬ 
periment  was  that  the  croup  did  not 
scree  on  any  one  tone  I 

How  can  you  Improve  your  sense  of 
pitch?  By  listenlnc  carefully  to  every 
note  you  play,  to  the  person  next  to  you 
In  band  or  orchestra,  to  your  section,  to 
the  entire  croup,  to  fine  soloists  and 


Odviaiio 

UmCohnaiist 

Expertly  Giyen 
by  Leonard  V.  Meretta 

Instructor  in  the  School  of  Music,  University 
of  Michigen,  Ann  Arbor 

croups,  both  vocal  and  instrumental. 
This  listenlnc.  cstrefnlly  and  critically, 
must  become  a  habit  If  you  expect  to  im¬ 
prove  your  Intonation.  Fortunate  Is  the 
student  whose  teacher  has  a  critical  ear 
and  is  concerned  with  hts  playlnc  In  tune. 

Studylnc  voice  under  a  tesu:her  sensitive 
to  pitch  Is  an  excellent  means  of  ear 
tralninc-  I  wish  that  all  of  our  Instru¬ 
mentalists  had  the  time  and  opportunity 


to  encace  In  this  most  helpful  activity! 

Tou  probably  know  that  It  is  Imposslbk 
to  buy  a  comet  or  trumpet  that  Is  per¬ 
fectly  In  tune.  Intonation  at  Its  best  is 
any  cornet  Is  a  oompromlse.  That  k, 
certain  tones  are  a  little  flat,  others  s 
little  sharp.  If  the  manufacturer  raised 
the  pitch  of  the  flat  tones,  the  sharp  ones 
would  be  still  hicher  In  pitch,  and  vice 
versa.  I  believe  yon  can  understand  the 
problem.  Not  all  comets  and  trumpets 
have  the  same  Intonation  problents;  how¬ 
ever,  there  are  "tendencies"  that  show 
up  In  nnost  of  them.  Those  Illustrated 
in  example  A  tend  to  be  sharp  (particu¬ 
larly  the  C|).  and  those  In  example  B 
tend  to  be  flat.  A  tone  can  be  "hunaored" 
wHh  the  Ups  and  breath.  To  lower  the 
pitch,  direct  the  breath  stream  down 
Into  the  mouthpiece;  to  raise  the  pitch, 
direct  the  breath  up.  Of  course,  one  must 
know  what  definite  pitch  he  Is  trylnc  to 
play  In  order  to  "humor”  to  the  proper 
decree. 
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ELKHART  BAND  INSTRUMENT  CO 


ELKHART, 

INDIANA 


T«np«raturc  affecta  Ui«  pitch  of  a  oor* 
a«C  The  warmer  It  la,  the  hichor  the 
pitch,  tho  colder,  the  lower  the  pitch, 
■eoce,  the  beet  time  to  tune  Is  after  you 
keve  “warmed  up.** 

It  Is  easier  to  play  In  tune  with  an 
anbouchure  that  Is  kept  In  good  oondU 
Uoo  by  consistent  and  proper  practice. 
When  one's  lips  are  tired,  he  will  be  In¬ 
clined  to  play  flat  Overblowing  and 
plnchlna  tend  to  raise  the  pitch.  Inade- 
enste  breath  support  is  another  cause  for 
playlnc  flat 

Another  important  point  la  the  quality 
of  the  Instrument  I  am  reminded  of  a 
statement  made  by  Herbert  U.  Clarke: 
*'A  good  Instrument  Is  half  the  battle.'* 
The  better  the  Instrument,  the  better  the 
Intonation. 

If  we  all  become  more  pitch-conscious, 
and  try  hard  to  improve  our  own  Intona¬ 
tion,  not  only  our  own  playing,  but  also 
that  of  our  school  bands  and  orchestras 
will  sound  much  better  I 

Question:  *'I  am  studying  from  the 
Arban-Clarke  Comet  Method.  In  several 
exercises  alternate  flngerlngs  are  Indi¬ 
cated.  For  example:  the  use  of  the  third 
valve  on  low  B  Instead  of  the  first  and 
second  valvea  I  would  like  your  advice 
as  to  whether  or  not  I  should  use  this 
fingering." — C.  W,,  FowlorvUle,  Mich. 

Aitsioer;  The  use  of  alternate  flnger¬ 
lngs  Is  to  be  recommended  In  certain  pas- 
sagea  Using  the  third  valve  on  low  E 
Is  helpful  when  trilling  from  low  D,  or 
Df.  to  B,  or  as  shown  in  example  C. 
Other  useful  alternate  fingerings  are  also 
Illustrated. 
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HI,  FELLERS  I 
HERE'S  ONE  \ 
TRICK  EVERY¬ 
BODY  CAN  DOf 


Our  guys  in  the  Forts  and  the  Lihs  and  all 
the  other  upstairs  downbeats  are  making  with 
plenty  of  percussion  over  Adolph  and  Tojo 
these  days!  In  fact,  Adolph  would  gladly 
trade  all  of  Wagner  for  a  quiet  little  Basin 
Street  hoedown — just  to  get  away  from  that 
crescendo  the  hoys  are  handing  out. 

You  can  het  your  last  Elkhart  horn  it 
takes  a  lot  of  hombs  .  .  .  and  a  lot  of  lettuce 
to  buy  those  bombs  .  .  .  and  a  lot  of  Bonds  to 
CTow  that  lettuce!  Next  time  you  get  your 
hands  on  a  few  iron  men,  set  *em  to  work  for 
your  Uncle  Sam.  And  when  the  family  ex¬ 
chequer  is  ridin*  high,  speak  loud  for  those 
little  square  pieces  of  paper  with  the  presi¬ 
dents  in  the  comer,  'key'll  guarantee  that 
you  and  all  the  folks  will  be  sittin*  pretty 
when  the  boys  come  Victory-marching  home ! 

Well  be  back  then  with  the  hottest  and 
sweetest  Elkhart  horns  yon  ever 
laid  lip  to!  Save  a  Bond  for  one! 


Music  Must  Go  On 

(Continuod  from  page  t) 


the  Council's  program  to  mobilise  all  of 
the  country's  musical  resources  for  active 
participation  In  the  war  effort  Full 
Information  can  be  obtained  from  Howard 
C  Fischer,  executive  secretary  of  the 
,  Music  War  Council,  20  Bast  Jackson 
Blvd.,  Chicago  4,  Ill. 

During  the  luncheon  and  business  meet¬ 
ing  that  followed  the  state  chairmen's 
clinic,  Mr.  Fischer  reported  that  nearly 
ItO  citations  had  been  awarded  In  the 
past  six  months  and  that  over  10,000 
school  musicians  were  honored  as  mem¬ 
bers  of  the  cited  groups. 

The  music  trades  present  at  the  Feb¬ 
ruary  2S  meeting  In  Chicago  got  their 
beads  together  during  the  afternoon  to 
discuss  business  prospects  for  the  Imme¬ 
diate  future  after  hearing  WPB  and  OPA 
spokesmen  outline  old  and  new  regula¬ 
tions  affecting  the  manufacture  and  sale 
of  musical  Instruments.  Scant  hope  was 
held  for  any  relaxation  of  restrictions 
until  after  successful  "all-out''  Invasion 
of  the  European  fortress.  Industry  lead¬ 
ers  also  Indicated  that  it  would  be  some 
months  before  Instruments  can  be  made 
available  In  appreciable  quantities  even 
after  they  receive  the  “go  ahead"  signal 
from  the  government,  since  most  factories 
are  doing  war  work  and  some  tinte  will 
be  lost  converting  to  peacetinM  produc¬ 
tion  schedules. 

The  meeting  was  an  optimistic  one, 
however,  during  which  many  ideas  and 
plans  for  postwar  promotion  of  music 
were  exchanged  and  discussed.  The  tools 
of  music  will  be  the  same,  but  the  meth¬ 
ods  used  to  sell  them  will  be  different. 
There  will  be  greater  emphasis  placed  on 
encouraging  participation  In  music  than 
ever  before,  with  special  inducements  for 
adulu.  The  school  band  movement  will 
continue,  of  course,  but  graduating  school 
musicians  will  And  more  Incentives  to 
continue  playing. 
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Tymp«ni 

VMMlion;  I  have  been  atudyinc  the 
tympani  for  Mix  montha,  but  I  now  ■eem 
to  be  up  asalnat  a  brick  wall.  I  have  not 
done  nrarh  actual  work  on  the  drum* 
themaelvee,  aa  my  teacher  haa  been  oon- 
cwntratlnc  on  my  learning  aolfenlo.  He 
told  me  to  carry  a  tunlni  fork  with  me 
at  all  timea,  and  to  aound  It  whenever  I 
have  a  chance.  In  order  that  I  may  even¬ 
tually  be  able  to  produce  a  perfect  A 
at  any  time.  I  have  been  dolnf  thia  for 
aome  time,  and  really  trying  hard,  but  yet 
1  Juat  can't  aeem  to  alng  a  good  A  when 
my  teacher  aaka  for  It,  without  the  uae 
of  the  tuning  fork  or  the  piano.  Oo  you 
think  I  will  be  waating  my  time  In  trying 
to  study  tympani  without  this  ability,  nr 
is  there  aome  way  I  can  get  around  it? 

Incidentally,  he  ahowed  me  a  clipping 
from  Danton  Walker's  column  in  the  New 
York  “Dally  News’’,  which  reada  aa  fol¬ 
lows:  “And  in  case  you’re  Interested, 

Rublnofr,  the  flddler,  says  you  can  tune 
a  musical  Instrument  to  the  air  raid  siren 
atop  the  R.C.A.  Building,  which  sounds 
a  perfect  A”,  All  this  sounds  fantastic 
and  a  little  far-fetched  to  me,  but  perhaps 
this  la  just  t>ecauae  I  have  only  a  alight 
knowledge  of  thIa  rubject.  My  teacher 
tells  me  that  some  people  have  a  gift 
of  absolute  pitch,  but  that  with  training 
It  can  be  acquired  by  anyone.  Any  infor¬ 
mation  you  can  give  me  regarding  this 
subject  will  be  sincerely  appreciated. — 
Anthony  Ctma,  Woodnide,  L.  /.,  N.  Y, 

Anticrr;  Absolute  Pitch — By  this  la 
meant  the  faculty  which  some  people 


(Djuunotogif, 

By  Andrew  V.  Scott 
315  Wdtt  47^  StTMi 
New  York,  N.  Y. 


Itosaeaa  of  Immediately  recognising  any 
note  heard.  It  Is  really  a  form  of  mem¬ 
ory;  the  possessor  of  the  faculty  retains 
in  his  mind  the  pitch  of  some  instrument 
to  which  he  is,  or  has  been  in  earlier  life, 
accustomed.  To  remember  any  one  note, 
as  for  example.  A,  might  not  be  thought 
difflcult ;  many  violinists,  from  constant 
tuning  to  A,  remember  that  note.  But  in 
order  to  Illustrate  the  uneleaaneas  of  grind 
you  are  going  through.  In  these  modern 
timea,  let  me  cite  the  following  story, 
which  was  told  to  me  by  a  faculty  member 
of  the  Royal  Military  School  of  Music. 
Of  course,  many  years  have  elapsed  since 
I  heard  this  story,  but  although  this  may 
be  a  modernised  version  of  It.  the  text 
of  the  message  is  still  there: 

Once  upon  a  time,  a  imor  but  honest 
couple  were  blessed  with  a  little  boy. 
Neither  father  nor  mother  were  musically 
Inclined  In  any  way,  but  despite  all  this, 
when  little  Joe  was  a  year  old,  his  mother 
could  not  pacify  him  or  get  him  to  go  to 
sleep  with  any  song  except  Brahms' 
"Lullaby".  Sometimes  she  would  sing 
this  song  for  hours  rn  end  before  she 
could  get  him  to  sleep.  Then  It  was 
suddenly  discovered  by  the  church  organ¬ 
ist  of  the  village  that  the  lullaby  had 
to  be  sung  In  the  original  key.  To  prove 


this,  the  organist  sang  It  in  various  keys, 
hut  little  Joe  persisted  In  crying.  How¬ 
ever,  when  he  heard  It  in  the  original  key, 
he  went  light  off  to  sleep.  The  organbt 
iwedlcted  a  great  future  for  the  little  boy, 
and  told  his  parents  he  possessed  Uw 
faculty  of  recognising  tone,  which  wa« 
known,  even  In  those  days,  as  absolntt 
pitch. 

When  Joe  reached  the  ripe  old  age  of 
five,  he  was  heard  to  remark:  “tialy 
think — Papa  blows  his  nose  In  O!"  Then, 
on  a  stormy  day  he  would  say  that  k 
thundered  in  P  and  that  the  wind  wi, 
whistling  in  D,  or  he  would  observe  that 
the  clock  struck  in  B-mlnor.  And  when¬ 
ever  the  assertion  was  tested,  it  waa 
Invariably  found  correct.  Some  fun,  hey, 
Anthony?  When  he  waa  eight  years  of 
age,  he  attended  a  Philharmonic  concert 
where  he  contended  that  Mosart's  sym¬ 
phony  In  O-mlnor  waa  really  In  A-flat 
minor.  And  this  proved  to  be  true,  too, 
as  It  was  found  that  the  great  heat  la 
the  hall  having  sharpened  the  wind  In¬ 
struments,  the  strings  had  been  told  to 
tune  up  a  semi-tone.  This  little  boy  wai 
certainly  a  nnarvel  of  the  age!  Without 
tuning  fork,  pitch  pipe  or  any  contrivance 
that  would  help  him  to  ascertain  any 
given  tone,  he  was  always  prepared  for 
the  $(4  question.  One  time  he  was  asked 
the  number  of  a  house ;  he  replied  that 
he  couldn't  remember  the  number,  but 
gave  the  pitch  of  the  door  knocker  as  a 
means  of  recognising  it.  A  famous  choir 
engaged  him  as  a  human  tuning  fork; 
at  the  conclusion  of  the  rehearsal  of  aa 
unaccompanied  piece,  the  director  would 
say:  "Joe,  they  have  dropped  In  pltdi; 
please  give  them*  the  note".  Joe  would 
then  sing  the  note,  perhaps  one-third  of 
a  tone  higher — and  all  this,  remember, 
without  the  aid  of  any  Instrument.  0 

One  day  while  walking  In  the  country,^ 
he  heard  a  pig  squeal.  He  at  once  ciled, 
“O-sharp!"  Someone  (he  evidently  never 
went  anywhere  alone)  ran  into  the  adja¬ 
cent  farm-house,  struck  the  piano — and 
O-sharp  it  was ! 

Joe's  uncle,  a  most  able  pianist,  also 
IHissessed  of  absolute  pitch,  playing  on 
one  occasion  the  so-called  "Moonlight 
Sonata"  of  Beethoven,  got  through  it  with 
the  greatest  difficulty,  since  he  was  play¬ 
ing  on  a  high-pitched  spinet.  He  experi¬ 
enced  the  distress  of  playing  the  piece 
In  one  key  and  hearing  It  In  another. 
He  said :  "The  conflict  between  what  my 
eyes  saw  and  my  hands  performed,  and 
what  my  ears  received  nearly  knocked 
me  out — It  was  musical  brutality  r 
says  he. 

As  little  Joe  grew  up  to  manhood  and 
old  age,  he  was  noted  for  his  faculty 
of  recognising  the  tone  of  water  dripping 
from  the  faucets,  rain  pattering  on  the 
window  pane,  and  could  tell  without  hesi¬ 
tation  the  sounds  of  birds,  bees,  nutn  and 
beast.  But  yet,  he  never  did  really  and 
truly  appreciate  beautiful  music.  There 
was  always  something  amiss  In  tonal 
effects,  regardless  of  where  and  by  whom 
the  music  was  performed.  So  you  see. 
Anthony,  what  a  difficult  task  your 
teacher  is  asking  you  to  perform.  Too 
are  not  the  only  student  of  percus¬ 
sion  who  is  laboring  under  this  medieval 
form  of  torture.  The  courts  of  this  land 
will  and  have  granted  decrees  of  divorce 
to  couples  who  claim  mental  cruelty,  and 
yet  we  have  hundreds  of  teachers  who 
are  |Mid  for  inflicting  this  mental  agony 
on  their  students.  ‘RTIthout  hesitation,  1 
would  almost  bet  that  your  teacher  is  or 
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CORPS  NOW — ^Todav.  as  never  bafots,  voor 
conuaunitv  is  alert  to  Martial  Mnaic.  The  clear,  ditill 
rhythm  of  the  Fife  and  Drum  leads  again  the  rally  for 
Libartyand  Peace.  You  can  saobiUxe  this  community  spirit 
into  a  posrcr  for  good  If  you  will  organhe,  from  ths  teed 
and  percussion  sections  of  your  band,  or  wkh  begitsoers, 
a  stirring,  marching  FIFE  and  DRUM  CORPS. 

M«r«  to  m  FIim  Inttnumut 

The  new  Pcntal-Mnenar  Rfe.  of  tnUk-whlta  Flstdc.  is  a 
standard  21b  octave  tunable  Inatiument  of  highest  qiialky, 
with  which  you  can  capture  the  enthneiasrir  approval  of 
your  horns  folksi  put  patriotism  Into  your  school  music 
program.  At  16.00,  including  complete  Inetnsctor  ths  P-M 
nfs  is  easily  availabis  for  big  or  Httlc  Corps,  has  a  place  fas 
every  music  event,  a  hundred  tsovel  nssa.  A  big  new 

ORpOCtMnlRTfO  ■PpMfUMMe  SlBfft  WoWe 

Send  today  for  frss  book  of  Facts  on  Ms  asM  Drum  Corps. 

PENZELy  MUELLER  A  CO.,  INC. 

M-il  SSrd  tt.s  Lmib  totand  CHy,  N.  Y. 
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has  been  a  member  of  aome  symphony 
orchestra,  because  I  have  known  thin 
treatment  to  be  a  i>art  of  their  musical 
diet  for  a  iieriod  of  years.  Their  weak¬ 
ness  Is  their  stronsest  point ;  I  have  heard 
them  discuss  this  subject  on  numerous 
occaatona,  but  yet  I  have  failed  to  set  a 
satlafactory  anawer  to  the  riddle  of  why 
a  student  must  run  around  with  a  small 
piece  of  metal  that  would  do  more  (ood 
In  the  war  ottort,  melted  down  and  put 
to  good  use.  First  of  all,  let  me  point 
out  to  you  that,  recardlesa  of  who  your 
teacher  may  be,  and  resardleaa  of  what 
orcheatra  he  performs  or  has  performed 
with,  and  If  he  In  possessed  of  the  unfor¬ 
tunate  faculty  of  havlnc  a  tone  In  his 
head  that  atmospheric  condition,  countries 
and  climates  cannot  chanae — with  all 


these  marvelous  thinas  to  his  credit,  ask 
him  if  the  leader  or  conductor  of  an 
orchestra  has  ever  asked  him  to  sound  an 
A  In  order  to  tune.  And  you  will  And 
the  answer  in  the  neaative.  A-t40  is 
now  the  standard  pitch  in  most  countries 
by  manufacturers  of  musical  instruments 
and  offlclal  bodies.  However,  It  must  be 
noted  that  In  a  concert  hall  this  may 
rise  automatically  by  several  dcarees,  So 
If  I  were  you.  Anthony,  I  wouldn't  worry 
whether  I  had  absolute  pitch  or  not, 
because  nutny  of  our  areat  composers 
didn't  possess  the  sense  of  absolute  pitch. 
Two  very  aood  examples  are  Schumann 
and  Waaner,  and  iheg  didn't  write  bad 
jive — or  does  your  teacher  know  that? 

Therefore,  In  conclusion,  let  me  say  to 
you  (and  if  I  sound  like  an  after-dinner 


K|ieaker,  let  me  apoloaise  now!)  that  oM 
aaa  about  "fevery  time  you  lutss  a  piano, 
strike  the  A",  la  deflnltely  phoney,  be¬ 
cause  no  two  pianos  sound  alike,  and 
strictly  siieaklna.  your  A  would  always 
vary.  Bo  the  next  time  you  paas  a  piano, 
just  pass  it,  brother !  Remember,  the 
tunina  note  A  will  always  be  sounded 
before  playina.  in  order  that  the  ensemble 
will  be  In  tune,  so  you  don't  have  to 
worry.  Meanwhile,  my  Anal  advice  to  you, 
and  to  those  who  are  Imbued  with  the 
Idea  that  you  can  acquire  somethina  that 
Is  only  Inherent  In  a  few,  la  to  turn  your 
tunina  fork  In  to  the  scrap  drive.  If  It 
can  cause  a  Jap  or  a  Nail  as  much 
aaony  as  It  does  you  and  your  lona- 
sufferlna  colleaaues.  It  looks  like  a  short 


HERE'S  WHAT  IT  TAKES 

.  to  get  TOP  PERFORMANCE  out  of  a 

PLASTIC  REED 

^  Only  the  tip  of  a  ranc  reed  vibrates  freely. 
But  with  a  plastic  reed  it's  a  case  of  total 
vibration.  That's  why  an  ordinary  mouth- 
^  piece  and  an  ordinary  ligature  just  won't  do 

expect  to  get  top  performance 

You  a  special  mouthpiece,  plus  a  "free 

vibration"  ligature,  plus  the  right  plastic  reed 
for  top  performance.  It's  the  combination 
you’re  after — and  Selmer  has  it  for  you!  Try  the  new  Golden- 
tone  MATCHED  Combination  today,  without  obligation.  Learn 
for  yourself  why  thousands  have  switched  to  this  tailored-to-match 
combination  in  the  past  few  months.  As  only  a  limited  number 
of  these  combinations  are  available  each  month,  please  be  patient 
with  your  dealer  if  he  is  temporarily  out  of  them.  He  will  have 
more  in  just  a  few  days. 


A  SPECIAL  MOUTHPIECE  in  gleaming  ivory-white  or  jet  black 

plastic,  with  a  special  facing  and  interior. 

"FREE  VIBRATION"  LIGATURE,  which  applies  practically  no 
pressure  on  the  reed.  The  Magni-Tone.  as  used  by  Benny  Goodman 
and  other  famous  players. 

FINEST  OF  PLASTIC  REEDS.  the  Selmer  Goldentone.  Winner 

of  top  award  in  National  Plastics  Competition.  Unconditionally  guar¬ 
anteed  for  one  year. 

GOLDENTONE  MATCHED  COMBINATION 

At  leading  Music' Stores  Everywhere 


MAliilS 

cJ'JS.'tbwS 


$4' 


For  alto  sax,  15.50.  In 
white  plastic,  $1  extra. 
Medium  facing  only. 

I  product  or 
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MPOITUNT  NEW  PUBUCHIONS 

lor  Woodwind  Inttrumenta 

nXTB  HTI'OIU 

SEVEN  DAILY  EXERCISES. 

f)p.  6 . M.  A.  Rriehtrt  l.OO 

(♦0I>0  riATE  WITH  FIANO 

ACCOMPANIMENT  6r 

jitU  ComfottT  Piano 

Largo,  from  New  World  Symphony 

. Anton  Uvorok  .60 

Suite  in  B  Minor . .....1.  S.  Bor h  1.60 

(New  and  Keviaed  Editon  by  Emil  Eck) 
Adagio  Lamenloao.  from  Symphony 

Patbetique,  Op.  J*..P.  ItchotkiWtky  .00 
Allegro  Con  Graria,  from  Symphony 

Pathetique.  Op.  74.. P.  7 tckoikowtkv  .00 
HOLO  FLITE  WITHOI  T  ACCOMP. 

IHtlant  Vnicea . J.  Lemmon*  .40 

H4II.4I  HATE  WITH  HTKINti 
OKCHKMTE.%  A4-CPT. 

Andante  in  C.  Werk  316 . If.  A.  Motort 

IHolo  Hole  altli  t  rloUm.  rlola.  uell®  and  bMt. 
abora.  K  homa,  Bg  eomaU.  Bg  etarlneu  and  aearat 
Solo  and  Piano  $.76;  Solo  with  string  and 
wind  orcheatra  parts  $3.00;  Score  alone  $..•« 
Concerto  No.  1  (G  Ma|or)....H.  A.  Mooort 
(Muto  Buie  nlih  3  rlat'iu.  rlala.  cello  and  baaa. 
oboea.  P  horns.  Bg  cornebr.  Ba  riarliiefr  and  kotoI 
S<ilo  And  piAno  Soto  wilh  string  snd 

wind  orcheatra  partt  and  acore  $5.00;  Score 
alone  $t.60 

Concerto  No.  3  (D  Major) - If.  A.  Mooart 

(fMo  flulo  with  I  rIoUna.  rtola.  eeUo  sad  baas, 
oboos.  r  horns.  Bg  comrO.  Bh  elartaaU  and  scnea) 
Solo  and  piano  $1.60;  Solo  with  string  and 
wind  orcheatra  parts  and  acore  $5.00;  Score 
alone  $3.60 

TWO  fXCTEH  WITHOI'T  ACCOMP. 

Fifteen  Two-Part  Inventions.  .7.  S,  Bock  1.50 
N4>I,0  Ba  CI.AKINET  WITH  PIANO 
AtX'OMPANIMKNT 
l.argo.  from  New  World  Symphony 

. Anton  UX'orak  .60 

CoiKerto,  Op.  107  (for  A  (  larinet) 

. . . ..If.  A.  Mozart  1.50 

Romania  Apiaaaionata.C.  M.  Lon  H'ekrr  .00 
Cancao  Sertaneja  (A  Rustic  Song) 

. (  arnsarpo  Guariiieri  ,75 

Mowl  of  the  Hills . Manritt  Krinar  .110 

A  down  Festival . Mourtts  Ketnar  .76 

Premiere  FAude  de  CoticouraA.  S.  Petit  1.00 
HOI.O  Ka  ALTO  CI.AEINKT  WITH  PIANtl 
.ACCOMPANI.MENT 

Mood  of  the  Hills . Mourtts  Ketnar  .00 

NOLO  Ha  BAHN  CLARINET  WITH  PIANO 
ACCOMPANIMENT 

A  Clown  Festival . Maurilt  Ketnar  .75 

NOLO  Ea  ALTO  HAXOPHONE  WITH 
PIANO  ACCOMPANLMENT 
I.argo,  from  New  World  Symphony 

. Anton  Pforak  .50 

Rockeil  in  the  Cradle  of  the  Dero 

(Air  Varie)  . ftoUinion  .75 

(Kn  Alto  or  Baritone  Saxophiaie) 
ftOLO  OBOE  WITH  PIANO  ACCOMP. 

Concerto  for  Oboe . 11’.  A.  Motart  t.60 

Ijirgo,  from  New  World  Symphony 

. Anton  Dvorak  .50 

Cancao  f^rtaneja  (A  Rustic  Song) 

. Carmarffo  O'nornieri  .76 

HOM)  ENOI.INH  HORN  WITH  PIANO 
ACOOMPANI.MENT 
Idirgo,  from  New  World  Symphony 

. Anton  Dvorak  .50 

NOLO  BANHOON  WITH  PIANO  ACCOMP. 
largo,  from  New  World  Symphony 

. . Anton  Dvorak  .50 

Romania  Appaaaionata . C.  M.  Lon  li'ehrr  .BO 
Allegro  from  Sonata  Pathetique 

. /,.  Pan  Beethoven  1.00 

A  Clown  Festival . .ifanrilt  Ketnar  .75 

Concertino  . F.  David  l.$5 

Toada  . Francitco  Braga  .00 

NTCDIEH  FtlR  BANNOON 
Bassoon  Studies  for  Beginners,  Dp.  H, 

B<ok  1  . J.  If ciiscnhorN  1.35 

KNHKMBLKH  FtlR  WIND  AND  HTRINOH 
Quartette  in  A  Major  (K  308) 

. . If.  A.  MoMort  1.60 

( Flute,  violin,  viola,  and  cello) 

Trio  in  A,  Op.  50  (8  clarinets  and  score) 

. . Knmmer  1.75 

Trio  in  G,  Op.  34  (3  clarinets  and_  score) 

. Knmmer  3.00 

Trio  in  C.  Op.  '•$  (8  clarinets  and  score) 

. Knmmer  3.35 

Menuet  from  First  Symphony 

. . /-.  Pan  Beethoven  1.50 

(Flute,  ntior,  clarinet,  bassoon  and  score) 
Quartette  in  C  Major  (K  481) 

. If.  A.  Motart  I. .60 

(Flute,  violin,  viola  and  cello) 

Quartette  in  D  Major  (K  385) 

. . If.  A.  Motart  I..M) 

(Flute,  violin,  viola  and  cello) 

Three  Quartettes.  Op.  8,  Nos.  1,  8  and  5 

. /.  C.  Back  8.00 

(Flute  (or  oboe)  or  Bh  clarinet, 
violin,  viola  and  cello) 

Quartette  in  Fd» . Karl  Stamitz  t.tiO 

(Bh  clannet  or  oboe,  violin,  viola  and  cello) 

Aah  /or  eorrtnloto  cwta/og  No.  4  and  S 
a!  Wind  tnotrurnont  Msssfe. 

THE  CUNDY-IETTONEY  CO.Ik. 

WYDE  PAHH.  BOBTOM.  WIAEE. 


QniAkadAL.  of,  Jtha, 
J-AsuKh,  dOfm,  Simfdi^iaiL 

By  PhiUp  W.  L  Cox.  Ir. 

Dobbs  Forry,  Now  York,  High  School 


You  saw  that  picture  of  a  large  horn 
nection  on  page  6  In  our  February  lasue ; 
all  the  horn  fans  did.  And  they  hollered 
"murder”  at  the  bell  hand  poelttona 
What  did  they  nay  when  Life  snapped 
the  rhilharmonlc  homn  In  Dec.  12,  191$, 
and  the  fourth  player  (Santiago  Richart) 
left  hie  hand  out  of  the  bell.  Now,  Juat 
what  are  horn  fane  beefing  about? 

We  think  the  echool  music  Industry  la 
making  cornetiata  and  mellophoniata  out 
of  Ftench  Horn  atudenta.  Featival  con- 
teata  help  aome,  but  even  they  Judge  horn 
aololata  on  the  grounda  of  cornetiata. 
What  can  conarientloua  directora  do  to 
make  horniata  out  of  horn  atudenta? 

I.ief8  try  a  reviaed  comment  aheet  cal¬ 
culated  to  alge  up  our  horn  atudenta  aa 
potential  profeaaional  horniata.  Give  each 
contestant  ten  minutes.  Require  a  variety 
of  thinga.  Here  we  go. 

Four  mlnutea  of  selected  approval  aolo 
rendition,  analyalng  the  performance  for 


amoothneaa,  penetration,  tone-tint,  volume, 
lip  control,  attack,  ataccato,  slurring 
notes,  breath  control,  rhythm  details. 

Two  minutes  of  required  orchettral 
pataagea  (Siegfried,  THl  Danse  (De- 
liuasey).  Andante  ('antablle— you  pick 
'em.)  Judge  on  alertness,  enthusiasm, 
propriety. 

One  minute  of  eight-reading  to  Judge 
notes,  rhythm,  dynamics,  and  flow. 

Two  minutes  of  favorite  melodp,  eati- 
mating  expression  and  conviction. 

Mark  above  points  with  one  of  three 
grades.  Plus  for  profeaaional.  O  for  ordi¬ 
nary,  Minus  for  nub-atandard.  An  experi¬ 
enced  Judge  will  be  able  to  spot  these 
riaaaiflcatlons  quickly. 

Flach  of  the  four  requirements  will  have 
its  own  ■•box”  for  the  Judges'  comments. 
This  is  divided  vertically,  the  left  side  for 
general  complainte,  the  right  aide  for 
aiieclal  mention. 

Place  the  contestant  In  one  of  three 
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•ward  groups:  1.  Profeaalonal  nukterUl. 

L  Skilled  amateur.  S.  Student. 

Secure  a  Judge  who  can  and  will  play 
•  aelectlon  on  the  horn  somewhere  on 
leur  program,  and  don't  forget  what 
lafreahmenta,  a  photograph,  some  record- 
lags  will  do  to  get  people  to  cohm,  and 
to  come  again. 

Do  our  boys  In  the  service  talk  horn? 
Usten.  Cpl.  Arthur  8.  Greenwood, 
1I«7<I87.  U.  S.  Army  Band.  A.  P.  O.  514. 
Postmaster,  New  York  City,  writes ; 

must  be  all  of  three  years  since 
Boston  Civic  Orchestra  ....  you  playinl 
l-valve  Bp  then  ....  remember  Johnny 
Moyes,  second  horn  ....  now  playing 
"peck  horn"  In  an  outfit  here  In  North 
Africa  ....  Johnny  Gleason,  first  horn, 
BOW  staff  sergeant  In  Camp  Devens, 
Mass.  .  .  .  still  playing  ....  glad  to  hear 
you're  doing  Cesar  Franck  D  Minor  for 
bom.  and  Brahms  C  Minor  ....  was  | 
studying  with  Valkenler,  Boston,  playing 
under  Fiedler  ....  Joined  U.  8.  Army 
Band,  played  broadcasts  ....  ordered 
overseas,  playing  for  both  soldiers  and 
civilians  ....  glad  to  see  The  SCHOOL 
MUSICIAN  and  the  horn  articles  .... 
do  you  still  play  ‘the  horn  call*  like 
you  used  to?" 

Thanks,  Art,  for  the  kind  comments ; 
looks  like  practice  is  in  order. 

Cpl.  Jim  Burns,  140(9097,  Army  Air 
Pbrce  Band,  Gunter  Field,  Alabama, 
writes  us;  “.  .  .  .  am  attempting  to  col¬ 
lect  a  file  of  horn  columns  from  The 
SCHOOL  MUSICIAN  .  .  .  .  which  Issues 
....  any  Information  'about  Glenn  Miller's 
bora  player  ....  heard  him  on  broadcasts 
and  O.  I.  recordings  (Stardust)  .... 
BMSt  beautiful  tone  and  upper  register 
control." 

You're  one  up  on  me,  Jim,  I  haven't  ac¬ 
cess  to  O.  I.  records.  I  wonder  If  he  might 
be  the  unknown  artist  whom  I  heard 
•bout  the  middle  of  February,  1943,  on  a 
soon  broadcast  with  the  Navy  Music 
School.  Their  band  played  Bennett's  Con¬ 
certo  for  Violin  and  Band,  and  the  horn 
bbbllgato  in  the  opening  bars  was  tops 
and  believe  you  me  I  find  something 
wrong  with  most  every  horn  player.  The 
SCHOOL  MUSICIANS  you’ll  need  will  be 
from  October,  1940,  to  March,  1944,  but 
skipping  December,  1942  —  thirty-five 
Issues,  you  count  ’em  up. 

Pfc.  Warren  A.  Sylvester,  11120219, 
Prov.  8q.  B-1,  A.  P.  O.  127(8-B,  Post¬ 
master,  New  'York  City,  sent  me  a  clip¬ 
ping  from  the  Jefferson  Barracks  paiier 
before  taking  off.  Quote,  “.  .  .  .  Massa¬ 
chusetts  Is  a  little  less  musical  .... 
horn  player  Sylvester  changed  his  address 
to  Jefferson  Barracks,  Missouri  .... 
didn't  see  much  of  his  home  town  there 
after  learning  to  play  horn  ....  his 
school  band  leader  drove  him  around  to 
all  his  rehearsal  dates  In  Quincy,  Mass., 
Plymouth,  Brockton,  Boston,  and  when  he 
changed  Jobs  (school  music  teachers  do, 
occasionally,)  Sylvester  continued  In  the 
various  horn  sections  ....  in  fact,  he 
really  went  around  the  musical  circle 
ca  the  double.” 

Listen,  Warren,  you  didn't  have  to 
underline  those  last  three  words.  And, 
Hsten,  readers,  can't  we  keep  these  fight¬ 
ing  men  up  on  the  latest  horn  doings? 
You've  got  their  addresses,  now  tell  them 
what  happened  In  the  Philharmonic  horn 
■action,  who  is  first  horn  in  Cleveland, 
who's  swinging  the  horn  these  days.  Or 
•lac  tell  me,  and  Pll  write  'em. 

From  our  instructional  ranks  comes  a 
pica  for  Information  about  an  unusual 
FYench  horn.  Theron  Forbes,  Music 
fiupervisor,  Marlon,  N.  Y.,  Central  Rural 
Fehool,'  writes:  ".  .  .  .  horn  is  marked 
Csrveny  Koennlggrats  •  Vltak,  Chicago, 


CRYSTAL  CLEAR  ^ 


MOUTHPIECES 


Here  is  a  mouthpiece  that  has  everything. 

AAade  of  beautiful,  clear  molded  plastic.  Remarkably  strong. 

Never  cold.  Always  ready  to  play.  Lip^omfort 
rim  . . .  smooth  and  easy  response.  The  tone  is  pure  and  clear. 


F11Tniptl(M«;M.ShiNi«eiB$l.2S  «!•  CmmI  MsM  E:  •(•!  Cif . . .  Si  ll 
«llTiii«itlhMI;ils«aCip..  I.2S  «2I C(rMtlsMI;IM. SlulieCip  1.2S 


«1S  TnHVit  MM  C:  Nsp  Ci9  . .  1.2S 
«17  Cinst  MM  I:  M«m  Cm  . .  1 M 


«  23  TmMmMsI  T;  Mi.  SlolsgCM  IN 
#23  TiiMim  MM  T  2:  hsp  Cm  .  I  N 


FOR  SALE  AT  ALL  MUSIC  STORES 


^  I.  mn  tt.,  lie.,  in  rum  ui..  wei  tih  tjTf 


GAILY,  CHEERILY,  IT  CHARMS  AWAY  DULL 
MOMENTS  FOR  THE  BOYS  IN  SERVICE 


•  Bat  there  are  still  Beiw  Flatss  far  the  Pre-Baad  Cleeeee,  and  these 
kease-waraiiBg  ensemble  epeeiaHles  with  Ceacert  Band  er  Orcheetra. 

laetraaMBts  aaw  availabla  at  aw  iaersaae  la  price;  I1.M.  Other  accee 
eariea  available;  faldiag  desk  stand.  ISc;  best  band  lastractar.  "Saag 
Flats  Beat  Beepaaee  Metbad"  far  elaasraam  aae.  2Sc;  advaacad  lastractar 
far  class  ar  ladividaal  Uaa.  "Gaam  af  Masic-Baildiac".  2Sc. 

Plan  la  start  ysnr  pre-baad  cleeeee  aaw  with  the  Fitcbbara  Saag  Plate, 
tha  best  lastramsat  af  Ito  kind  aver  dasigaad. 


0 


a  Eaay  to  blow,  BuUt  in  key  of  C, 
Play  ehromatico,  Pure  flute-like  (one.  Natural  poeition 
of  tone  holetf  Uniform  intonation^  No  tuning  needed. 


CONTINENTAL  MUSIC  COe,  INC 


MO  S.  WaOaab  Awa. 


CSdcagw  0.  NS. 
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THE  HETZEL 
VISUAL  METHODS 

FOR  WOODWIND  INSTRUMENTS 

ly  JACK  HETZEL 

These  mcdern  melhods  are  presented 
in  clear  terms  and  a'e  designed  to  take 
the  student  from  the  beginning  through 
to  solo  work  and  participation  in  en- 
semble  projects.  The  Photographic 
Fingering  Chart  provided  with  each 
book  is  invaluable  to  the  student,  as  its 
many  clear  illustrations  accurately  show  ! 
the  fingering  of  every  note. 


For  Clarinet  .  (1.00 

(Reetim  System) 

For  Saiophorse  .  1.00 

For  Hula  (or  Piccolo)  . .  .  1.00 

(leeEm  System  witti  Closed  6S  Key) 

For  Oboe  ...  I  .SO 


(WHIi  or  without  Automatic  Octave  Key) 


OLIVER  DITSON  CO. 

Theodore  Fresser  Co.,  Distributors 
1712  Chestnut  St.,  Philadelphia  I,  Pa. 


for  your 

UNITED  NATIONS  PROGRAMS 

* 

MEADOWLANDS  i 

(Cavalry  of  the  Steppes)  j 
in  striking  new  arrangements  j 
for  Band  by  David  Benneli  | 

for  Orchmtira  by  M.  J.  /soar 
for  Chorun  by  P.  J.  W'Uhoutky  ' 

Stand.  Band  $l.$0  Symph.  Band  $2.75  j 
Small  Orch.  .15  Full  Orch.  1.25 
Symph.  Orch.  $1.75 

S.A.T.B.  and  T.T.B.B.  e  cappalla  each  .14 
★ 

A  Salute  ' 

To  the  United  Nations  j 

Composed  and  Arranped  by 

Merle  J,  liaac  j 

Small  Orch.  $1.65  Symph.  Orch.  $2.40 

A  ! 

CARL  FISCHER,  Inc.  | 

Sr  COOKS  SQUARf  : 

H*w  York  3,  N.  Y.  | 

Boston  Dallas  Chicago  Lot  Angelas  j 


WabiSMh  Ave.  .  .  .  svan  told  it  is  nut  unable 
.  .  .  .  need  ness  leaderpliic  tubinc,  and  teat- 
ins  for  intonation  ....  our  Bve  ncbool 
French  homn  reconditioned  ....  winh  I 
could  have  had  a  chance  to  play  nuch  a 
tseautiful  Inntniment  when  tn  hlsh  nchool 
.  .  .  .  K'>od  luck  for  blcser  and  better 
articlee  In  The  ST'HOOL.  MI'HU'IAN:  1 
enjoy  them.” 

Mr.  Forben.  you  enrourace  the  maca- 
sirte  and  flatter  my  knowledse  of  oborure 
manufacturem.  Your  horn  could  be  tented 
by  Kantman  Hchool  atudentn  in  Rrtchenter 
when  you're  in  town,  all  for  a  noda.  Five 
Hch<M>l  French  hornn,  you’re  breakins 
many  a  rural  nchool  heart  t 

Wrltem  on  the  nuhjer't  of  Fren<-h  horn, 
iimmm,  let'n  nee.  In  iiant  Kt'HtM)!..  Ml’- 
Kit 'IAN  artk'len  Max  Pottas  of  the  t'hi- 
caso  Kyni|>hony  ha*  wrilen,  a*  ha*  Jame* 
Stasllano  of  the  Ixm  Anselen  Symphony, 
Bertram  Haish,  former  Metropolitan 
<  >|iera  player,  and  othem  whoaw  name* 
ewcaiie  my  memory.  The  International 
Munician  ha*  run  a  iterle*  of  article*  by 
l.orrnao  Kannone  that  deal  particularly 
with  horn  manufacture  and  horn  ntudy. 
Bruno  Jaenicke,  the  favorite  hornint  of 
many  horn  fans  (and  the  only  one  who 
could  play  with  an  acceptable  vibrato), 
wrote  In  the  humorou*  vein  on  horn  tech¬ 
nique. 

Very  exhauntive  and  ncholarly  work  I* 
found  in  the  Encyclopaedia  Brittanica. 

1 1th  Edition,  under  the  headinc  HORN. 
The  I»ndon  Musical  Time*  has  aeveral 
Item*  by  W.  F.  H.  Blandford.  In  AukuhI 
1,  1922,  unloadInK  on  F  and  B*  horn*.  In 
tVtober  1,  1922,  telllnx  how  Wasner 

attempted  to  write  horn  mualc  In  a 
C-clef  (preaumably  meaao-*oprano  for 
concert-pitch  F  part*).  Other  wrltln»*  In 
thi*  publication  go  Into  the  fourth  horn 
*olo  found  In  Beethoven’*  Ninth  Kym- 
l>hony,  cv»mpo*ed  for  Punto  succeoaor  to 
Hamiml,  the  flr*t  *topi>ed  horn  ln*tructor. 
And  J.  K.  L,ewy  I*  mentioned,  the  chap 
that  tauBht  valve  horn  around  IS&O. 

Horn  fan*,  collect  thI*  record.  V’lctor 
74H-B.  I*  ”r>an*e”  by  Debuaaey,  orchea- 
trated  by  Ravel  to  feature  the  horn  at 
the  very  o|>enlnc  and  f>n  occasion  at 
other  Mpot*.  In  *ync«»pated  4/1  cut  time, 
the  Boston  hornlat  itoe*  to  town  with  (ood 
upper  renlater,  moderate  power,  nome 
ohsc-urenes*  to  the  low  tone*. 

t'olumbia  Res-ordln*  Conmratlon  In¬ 
form*  u*  that  their  ”Add-A-Part”  record* 
fur  horn  student*  (I.,arEo,  Tlie  Swan. 
Traumerel,  Blue  l>anu*<e.  Serenade,  etc.), 
should  revive  shortly  a*  raw  material* 
become  available.  KRudy  the  cataloa  for 
details  and  order  number*. 

American  manufacturer*  may  have  sur¬ 
prise*  for  u*  In  horn  deslsn.  Two  *uc- 
ceimful  adaptation*  of  the  Kru*|>e  deHlpn 
appeared  before  the  war,  one  Arm  has 
really  reproduced  Schmidt  qualltle*.  Thene 
are  double*.  Another  Arm  I*  Inquirinc 
Into  plastic  rotary  valve*  to  give  u*  a 
Hlngle  B*  horn  at  moderate  cost  to  aid 
our  horn  Instruction.  No  one  has  adopted 
the  marketable  Alexander  double  horn 
IMSttern  to  date  (nee  horn  column  photo 
Llec..  1943). 

Stopped  horn  never  used?  You  don’t 
know  what  you’re  missing.  It  is  used 
to  ’’bend”  a  pitch  in  swing  music.  It  Is 
excellent  for  relaxation  music  when 
played  by  ear  with  the  eyes  closed,  It 
can  accustom  the  breathing  apparatus  to 
constant  wind  pressures.  It  requires  the 
lip  to  play  the  horn  In  tune  (not  Just 
the  valves).  It  offers  the  novelty  of  valve¬ 
less  scales  and  melodies,  and  when  com- 
billed  with  flutter-tongue  reproduce  the 
effect  of  a  hurily-gurdy  or  an  old-time 
merry-go-round. 

Interesting  advanced  study?  Inquire 


for  Frans  Strauss'  "Nachgelassene  Werkt 
fur  Horn.”  Finger  chart?  Conn  French 
Horn  Fingering  (^hart  covers  double  and 
single  By  horns. 

Who's  the  chap  In  the  aongbixik. 
’’Music  Hour,”  Fifth  Book.  p.  97?  Why 
he’s  Wendel  Hoss,  formerly  of  Rochester 
and  Cleveland  Orchestras,  an  advocate  of 
the  Bi|  single  horn.  He  Is  holding  a 
S-valvt  job  with  detachable  leader-piis- 
so  the  horn  will  carry  safely  In  a  bag 

A  program  for  Incidental  horn  solo*  at 
a  church  supper?  My  next  date  for  that 
kind  of  performance  will  range  from 
’’Prelude  to  Tristan”,  through  ”My  Shin¬ 
ing  Hour”,  "People  Will  Kay  We’re  In 
l>»ve”,  "My  Hero",  on  to  "The  Horse¬ 
race”,  and  including  "Mairxy  Doats.” 

A  chance  to  play  Tschalkowsky's  Fifth? 
Why,  yes.  the  White  Plains.  N.  Y.,  Sym¬ 
phony  Orchestra  (amateur)  likes  seriou*- 
minded  wind  students.  Their  concert  is 
Hlated  for  spring.  Horn  students  and 
anuiteurs  drop  me  a  line  if  you  live  near 
While  Plains. 

Want  to  teach  horn?  First  read  over 
Mr.  Koonls'  article  In  the  February  issue. 
If  It’s  school  musk-  for  you.  read  It 
again,  then  pack  In  all  the  teaching  and 
assisting  you  can  before  you  get  to  col¬ 
lege.  If  It’s  private  teaching,  follow  a 
line  of  work  that’ll  make  a  living,  flrst, 
and  teach  on  the  side  as  much  as  possible 
Itefore  graduation.  ’The  more  and  the 
earlier  the  teaching  experience  on  horn, 
the  happier  your  relations  with  student* 
will  lie  In  later  years. 


YES!  YOU  CAN  HAVE 


THE  W.  F.  L  CONCERT  MOOa 

Rod  tlnuBs,  ropo  dmini  and  trap  dmint 
expertly  constmeted  under  **8111  Ladwig’*" 
personal  saporTision.  A  new  dmm  folder 
illastrating  the  varions  siaet  and  type* 
await*  year  call. 

Ask  vonr  dealer  to  show  yon  the  new 
WFL  Victorion*  models.  We  recommend 
that  yon  anticipate  year  roqaiiemenu  a* 
far  in  advance  as  po^ble  to  facilitate  de¬ 
livery.  Mail  this  coupon  today  and  be 
posted  on  the  developments  in  the  drum 
Une. 


WFL  DRUM  CO. 

172B  N.  Damen  Ave.,  Chicago  • 

Please  send  year  new  iUnstratod  folder  | 
showing  the  latest  in  drams.  { 


/Verne 

I  Street 


City 


.Stete. 
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ClnJUMh. 
you/L  JluitL 
QwLiJtioiiiL, 

S«nd  Th«m  to  the  Rn  Elton  Fair 
School  of  Fluta  Playing. 

•  a  a 
957  South  Corona  St., 

Danvar,  Colorado 
a  a  a 
Tha  Vahia  of  Music 

When  Btudyina  mualr.  It  may  be  well 
for  all  of  us  to  remember  that  we  are  not 
only  learninc  the  technic  of  music,  but 
In  a  much  broader  sense — If  properly 
applied — we  are  doing  much  to  learn 
something  of  the  secret  of  fine,  clean, 
living,  which  must,  of  course.  Include 
Christian  understanding  and  adherence. 
When  we  have  advanced  to  the  place 
where  we  can  make  commendable  public 
appearances — either  as  soloists  or  to  do 
our  part  In  the  band  or  orchestra — then 
we  are  going  still  further  In  this  school 
of  thought,  and  making  beautiful  contri¬ 
butions  by  the  way  of  scattering  seeds  of 
sunshine  among  those  who  may  profit 
greatly  through  those  contributions. 

It  Is  a  fact  that  never  In  the  recorded 
history  of  mankind,  have  we — as  a  whole 
— recognised  so  many  values  In  music 
as  we  do  today.  It  is,  of  course,  true 
that  many  such  values  were  recognised 
during  Biblical  days,  and  even  the  ancient 
Oreeks  were  quite  familiar  with  the 
therapeutic  powers  of  music.  However, 
that  music  should  become  a  great  asset 
'In  industry  Is  a  new  thought,  and  one 
ealy  recently  recognised.  Some  may  nay 
to  this ;  “And  now  you  have  In  mind 
the  assistance  music  has  given  us  In 
producing  terrible  war  machines,  and 
Butny  of  us  think  that  that  Is  purely 
sacrilege".  Our  comment  on  that  in ;  we 
regret  that  such  a  discovery  had  to  come 
about  while  we  are  madly  Indulging  in 
the  contributions  to  war,  but  If  such  ten¬ 
sion  among  us  earthly  dwellers  was 
necessary  in  order  to  awaken  us  to  such 
facts,  then  maybe  there  is  some  form  of 
redemption  that  we  may  indulge  in — In 
the  near  future — that  may  act  as  our 
one  great  redeeming  feature,  and  so  save 
ourselves  and  the  future  generations  to 
come,  such  horrible  experiences  as  those 
of  heart-rending  terrors  of  war. 

Except  for  profit  gained  through  experi¬ 
ences  of  things  that  have  already  hap¬ 
pened,  there  is  little  to  be  gained  by 
living  In  the  past.  Instead,  let  us  look 
to  the  future  with  sparkling  eyes  and 
high  hopes.  It  is  indeed  In  the  future 
that  all  of  us  must  live  and  it  is  quite 
naturally  In  the  future  that  all  genera¬ 
tions  to  come  must  live. 

There  are  truths  that  science  has 
brought  to  us  that  cannot  be  denied, 
home  have  said  that  through  science  the 
world  has  been  re-created,  but  this  Is  not 
true.  That  distances  are  shorter,  that  the 
world  la  much  antaller  than  It  was  only 
X  few  years  ago,  that  peoples  have  been 
brought  much  closer  together  than  here¬ 
tofore.  and  that  the  philosophy  of  life 
has  been  somewhat  revised,  is  all  very 
trne.  However  all  this  may  be,  it  does 
■Of  necessarily  mean  that  all  of  human 


FROM 


TO 
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Uk*  to  many  of  our  friondt,  wo  or# 
dirocting  oil  our  offortt  and  oil  our 
focMiliot  to  Hm  only  {ob  that  mottors 
nowadays— ’tho  job  of  winning  Ibo  war. 
But  that  doosn't  stop  us  from  thinking 
and  planning  and  drooming. 

Wo  at  Armstrongs  find  doop  satisfac¬ 
tion  in  tho  knowiodgo  that  a  considor- 
obio  porcontogoof  Pratt  &Whitnoy  and 
Wright  Cyclono  bombor  onginot  tako 
to  tho  air  boaring  procition  parts  and 
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atsombliot  of  our  manufacturo. 

But  wo  look  forward  with  ovon 
doopor  sotisfoction  to  tho  happy 
day  whon  onco  again  wo  will  bo 
supplying  our  many  friondt  with 
Armstrong  Flutot.  Thoy  will  bo 
fWtor  than  ovorl 
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From  Elomootary  to  loformodhfo 
Grorfes 

By  HARTLEY  M.  SHELLANS 

A  NEW  LOGICAL  and  PROGRESSIVE 
approach  to  Band  Education . 

Combining  three  all-important  features. 


UNISON  Bl 


POINT 

POINT 

POINT 


I  s  Practical,  Step  by  Step  Instruction 

2e  Modern  Musical  Approach 

3e  Individual  Development  Through  Group  Study 


TEACHER'S  MANUAL  .  .  . 

A  concise  and  highly  descriptive  book 
of  valueblo  teeching  metoriel.  .  .  .  Elab- 
oretoly  illustrated  and  edited  for  maxi¬ 
mum  utility.  Price  $1.00 


EACH  INSTRUMENT  .  .  . 

Each  band  instrument  it  confined  to  one 
compact  volume— containing  simple  fig¬ 
ures,  all  charts,  instructions  and  illustra¬ 
tions.  Price  75c 


If  This  Volume  Is  Not  Available  at  Your  Dealer,  Please  Write  Dept.  S. 


EDWARD  B.  MARKS  MUSIC  CORPORATION 

R.  C.  A.  leildieg  •  Radio  City  •  New  York 


March.  1944 


Please  mention  THU  HCItOOL  UVStC1A\  when  annutering  atirertlsemertts  In  fhfa  magarine. 
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Marimba  Solos 

with  piano  aceompanimant 

by  HARRY  BREUER 

Radio  Sdeitl,  Rocording  Artiit  and  Compotar 

CHICKEN  REEL . ,..75e 

RACK  TALK  . 75c 

BLUE  TID-BIT  (4  Hammon) . 75c 

ROWDER  RUFF  . 75c 

MINOR  MOMENT  (4  Hammort) . . . .  75c 

HARRY  HAMMERS . 75c 

FOUR  STICK  JOE  (4  Hammon)  . .  .75c 

ON  THE  WOODRILE . 75c 

BIT  O'  RHYTHM . 75c 

CHOKIN'  THE  BELL  (Vibraphona 

Solo)  . 75c 

MUSICAL  MISS.  Zollor . 50c 

RAINDRORS,  Zollor . 50c 

SROTLIGHTS.  Zollor  . 50c 

XYLORHONE  TECHNIQUE  . $1 

Daily  Rractica  Studioi  by  Harry 
Brouor 

50  RHYTHMIC  BREAKS  by  Harry 
Brouor  . 50c 

FREE:  Thomafic  catalog  on  roquatt. 

Allred  Music  Ce.,  Inc. 

145  W.  45th  Strati  -  N.  Y.  C.  19 


‘*play  hot" 

in  just  a  f«w  we«b  study  with 

"COURSE  IN  MODERN 
EMRELLISHMENr* 

guarantoad  daSnlta  ruloa  to  loam  to  Im- 
provlaa  and  plar  hot  chomoao  -only  II. IS. 

COMPLETE  HARMONY  METHOO 

OTor  4St  pacoo  eoTorina  boglanora  and 

advancad  harmonjr.  Roc.  11. IS  bow  only  ft. 
“OOL'BSB  IN  MODEBN  AMURNOING** 
DoRntto  ruloa  on  how  to  arrango  tor 
danco  orehaotra.  Ouarantood  oomplota 
eouraa  with  aimpllflod  Inatraetlono— II. 
■and  ISe  tor  aampio  laaaon. 

“OBCHK8TBATION  CHABT*’ 
Raago.  tranapoaltlona,  oto.,  all  Inatm- 
manto^So. 

REIHOFF  MUSIC  COMPANY 

5040  W.  North  Avo.,  MIKraukoo.  Wk. 


AMRAWCO 

Gives  You  Extra 
Mileage  — 

BalH  iNai  ahalaa  kaad  alabad  hlSaa 
maauny  araaaaaad  tw  aitta  taaatiaaaa 
aad  llaallaaaa  —  AaraMO  Dra.IiaaSi 
Claa  yaa  wara  haan  af  aaak  pUytaa 
awfaawaaaa  That'i  why  yoor  aahaal 
aataally  aaaaa  .anay  wbaa  thay  aaa 
tha  Snaat  —  aa  Awraoaa  Drawbaad. 


Trniiwy  Otada  far  Bcbaala  If  ba  aaa- 
aal  laaily  yaa.  mita  aa  fw  tha  aaaa 
af  yaar  aaaraat  Aawaiaaa  Daalat. 


American  Rawhide  mfc  Co 

I10S  North  Ironch  St  Chicoso.  Iliinots 


- PANELLA  MARCHES. - 

SoUd,  Snappy,  MoUMow,  WtU~Ammfd 
Ob  tlw  ^Btwra  AaaaatcaB  Rad  Ciwao 

Mothara  af  Danaocracy  Ualaaiafly  of  Daytoa 
Ow  Flghtiag  Man  TU  Faa 
U.  S.  A.  NaHanal  Flag  af  Fniiiw 
VlaaaMoa  March 
Band  Tie 

FRANK  A.  PANELLA,  Pnh„  Crafton,  Pa. 


life  and  all  thingn  pertaining  to  it,  la  In 
reveme.  For  inatance,  let  us  take  a  look 
at  Nature.  Tharo  she  stands  in  all  her 
glory,  juat  aa  beautiful,  lovely  and  Inspir¬ 
ing  as  she  ever  waa.  Her  rivers  are 
rhantlng  the  same  encouraging  tunes  aa 
they  were  hundreds  of  years  ago,  the 
winda  are  still  prompting  the  pines  to 
song,  the  ocean  wavea  are  still  bubbling 
over  with  lullabies,  the  mountalne  are  an 
high  and  awe  Inspiring  aa  when  we  were 
babes  In  arms  and  when  Moaee  got  his 
message  from  the  hills.  Courtesy,  friend¬ 
ship,  sympathy  and  understanding  among 
peoples  are  as  dear  to  our  hearts  aa  ever 
before.  So — let  all  of  us  who  belong  to 
this  great  Fraternity  of  Mustciana,  re¬ 
member  this : 

It  is  the  only  Universal  Language  of 
Man.  It  holds  within  Its  borders  more 
contributing  factors  to  all  that  Is  good 
than  that  of  any  other.  The  works  of 
Beethoven,  Bach,  Handel,  Moaart  and 
others  of  their  league  live  on  and  on, 
while  riches  gained  have  long  since  re¬ 
turned  to  dust.  Surely,  such  thoughts  as 
these  are  certain  to  Inspire  us  to  better 
and  nobler  efforts.  That  It  may  be  so 
Is  my  alncere  prayer. 

Tekes  from  the  Rei  Elton  Feir  Flute  Method 


Studies  for  March 

Several  of  our  readers  have  asked  ue 
to  explain  to  them  the  good  that  will 
come  from  memorising  the  arpeggios. 

To  memorise  the  principal  chords  or 
ar|>eggloe  Is  comparable  to  memorlsinf 
written  words.  That  la  to  aay,  when  yo« 
see  the  word  Bach  you  are  not  compelled 
to  hesitate  and  read  the  name  one  letter 
at  a  time.  Instead,  at  the  slightest  glance, 
the  very  form  of  It  tella  you  that  the 
word  Is  Bach.  Music  la  made  up  of 
words,  the  notes  being  the  letters,  and  the 
scales  and  chorda  the  words.  When  the 
thoroly  trained  musician  looks  at  the 
notes  C  E  U  C,  he  knows  that  the  "word" 
is  “Chord  of  C.  It  lan’t  any  more  neces¬ 
sary  for  him  to  "spell  it  out”  than  it  it 
for  you  to  spell  out  the  word  Bach  before 
knowing  what  it  is.  It  is  not  uncommon 
for  a  well  schooled  musician  to  see  at 
one  glance  many  measures  made  up  of 
chords  or  arpeggios  with  which  he  I* 
familiar.  In  such  instance,  he  can  play 
those  measures  with  great  ease  and  dex¬ 
terity,  not  only  because  he  knows  all 
chords  involved,  but  In  learning  them  hi* 
Angers  were  well  trained  for  the  execu¬ 
tion  of  them.  The  exception  would  be  the 
theoretical  atudent  who  playa  very  llttl* 
on  any  instrument.  Anyhow,  here  ar* 


THE  DOMINANT  SEVENTH  CHORDS 

Next  to  the  Major  Chord  the  Dominant  Seventh  Chord  fV')  Is  the  most  Important  chord  I* 
music.  II  is  tomclimes  called  the  Modulatory  Chord  because  It  I*  through  thi*  chord  thsi  most 
ir.odiilsllons  from  one  key  to  enolher  arc  made.  The  Flutist  encounter*  thl*  chord  In  srpeggio 
f<  rm  so  very  often  that  K  I*  very  nece**ary  that  he  become  most  familiar  with  II. 

If,  lip  to  this  lesson,  the  page*  of  Ihit  book  have  been  carefully  i(udled,you  know  that  Ike 
Major  Chord  rnnaials  of  the  1st,  3rd,  Sih  and  Nth  for  Oclave)  of  any  given  Major  scale.  The 
Domliiaiil  Seventh  Chord  Is  made  up  In  the  same  way  except  that  the  minor  seventh  Is  added  (a 
the  Major  chord.  For  Instance,  the  Major  chord  of  C  te  C,  C,  G  and  C.  By  adding  the  minor 
7ih  (D^)  to  the  C  Major  chord  as  'he  Key  of  C  has  been  destroyed  and  the  Key  of  F  hat 
been  created.  When  the  minor  7ih  has  been  added  to  the  chord  of  F  Major  at  .1**^  then  the 
Key  of  F  has  been  destroyed  and  the  Key  of  Bk  hat  been  created.  Suppose  that  our  Major 
chord  Is  D  1^  and  we  should  add  the  minor  7ih  as  By  so  doing,  the  Key  of  D  hsi 

been  destroyed  and  the  Key  of  G  has  been  esiablished. 

This  rule  bolds  true  throughout  the  whole  circle  of  keys.  In  order  (o  understand  this  thor¬ 
oughly  It  will  be  necessary  for  you  to  memorize  ihe  following  atudlct  of  the  Dominant  7lhor(V) 
chords.  Someday  when  you  come  to  a  long  and  rapid  cadenza  based  on  this  chord  and  find  that 
you  can  lake  one  look  at  it  and  then  play  It  from  memory,  you  will  be  glad  that  you  have  lakes 
the  lime  to  memorize  these  so  often  used  chords  or  arpeggios. 


DOMINANT  SEVENTHS  IN  ALL  KEYS 


Pleoae  mentfoM  TBS  SCHOOL  MUSICiAS  whan  anawering  oAvartitemanta  in  IA<«  magaaina. 


March,  IM^ 
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Used  end  Approved  by 
Prominent  Instructors 

•  latcfcmox  ■wterial  .  .  .  melod¬ 
ic  approach  .  .  appcaliac  to 

the  Dcgiooer. 

•  Sntemaric  .  .  .  follow*  logical 
pedagogical  priaciple*. 

•  Qear,  timple  fingering  chart. 

m  Special  itrcm  it  plaM  on  the 
d^dopmeni  of  tone,  breath, 
control,  phraaing,  rhythm  and 
articuMon. 

•  Clearly  eaplaint  inatrumeni, 
proper  poaitioo,  tone  production, 
care  of  inMrumeni. 

•  Suitable  for  either  individual  in- 
ttruction  or  clame*  of  like  inatru- 
ment*. 

•  Fifty-two  page*  of  progremive 
material  .  .  .  melodie*,  icale*, 
technical  toidie*. 

g  All  book*  economically  priced  at 
75c  each. 

ASK  FOR  THEM  AT  YOUR 
LOCAL  MUSIC  STORE! 


Norb«rf  J.  Beihoff,  M.B.,  Director, 
BeihofF  Music  School,  Milwaukee 


I  •  Clartaat  •  Coraaf  aad  Trumpet  •  Vtolla 
•  Saiopfceaa  *  Trombone  and  lorltono 
I  •  Drum*,  Trapa,  loll  Lyra  •  Fronch  Horn  and 
:M*llephon*  *  Hut*  and  Ftccolo  •  Viola 


Lesson  6 

The  mo8t  aimple  method  of  learning  to 
Improve  and  Increase  ability  to  arrange 
ia  by  comparison,  therefore,  after  previ¬ 
ously  providing  an  understanding  of  the 
fundamentals,  we  are  now  going  to  show 
a  method  In  this  lesson  that  will  enable 
students  to  make  comparisons,  and  an¬ 
alyte  complete  orchestrations.  This  study 
trill  so  simplify  the  next  steps  that  we 
must  warn  students  not  to  neglect  this 
work  just  because  it  Is  tedious,  but  to  do 
as  much  as  they  can,  knowing  that  their 
future  progress  depends  partly  upon  this 
type  of  study. 

TRANSCRIBING  AND  TRANSPOS¬ 
ING  INTO  A  CONCERT  KEY  SCORE. 
By  this  is  meant  transposing  those 
parts  of  the  orchestration  that  require 
transposition  such  as  trumpet,  saxes, 
darinets,  etc.,  re-writlng  these  parts, 
and  transcribing  the  other  parts  that 
db  not  require  transposition  such  as 
piano,  violin,  cello,  bass  drum,  etc.,  so 
that  they  are  In  score  form.  Scor¬ 
ing  Is  merely  writing  the  parts  to  be  an- 
alyaed  directly  underneath  one  another 
■o  that  each  measure  of  the  composition 
can  be  analysed  vertically.  This  enables 
anyone  to  see  the  entire  harmonic  struc¬ 
ture  as  well  as  the  Individual  parts  at  a 
glance.  Examine  ex.  6-a  on  the  next 
page  for  an  example. 

If  dance  orchestrations  are  to  be 
■tudled,  one  can  select  those  parts  out  of 
a  complete  orchestration  that  one  wishes 
to  analyse ;  If  theatre  orchestra  or  large 
arrangements  are  to  be  studied  the  same 
ml*  applies,  using  whatever  instrumenta¬ 
tion  one  desires,  or  even  the  entire  or¬ 
chestration.  It  la  not  advisable  to  use 
leas  than  seven  or  eight  instruments  for 
this  purpose,  or  at  least  three  melodic  in- 
•tniments.  It  is  hardly  necessary  to 
copy  the  entire  number,  Inasmuch  as  four 
Bieaaures  of  the  verse  and  four  of  each 
chorus  will  suffice  to  show  the  harmoniu 
kalance,  how  each  Instrument  is  used,  the 
distribution  of  parts  and  tone  blending, 
Ud  the  style  of  the  number.  The  me¬ 
chanics  of  this  process  are  as  follows ; 
copy  the  violin  part  first,  using  the  first 
line  of  the  score  sheet.  Where  this  part 
•hows  an  arrangement  for  two  or  three 
•Mins,  copy  all  the  parts.  -If  Tute,  oboe, 
or  clarinet  parts  are  to  be  used,  as  in 
large  orchestrations,  they  are  transcribed 
aoxt  Clarinet  parts  are  frequently  cued 
Into  the  sax  part  as  a  doubling  instru- 
■onL  The  clarinet  parts  are  transposed 
lust  the  opposite  of  the  transposition  from 
•••cert  key  to  the  clarinet  part.  F\)r  ex- 
•■Ple,  one  now  adds  two  flats  or  drops 


rience  in  Musical  Instrument  Repairing 
_ _  is  worth  waiting 
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ORCHESTRA 

STRUMENTS 

•  WE'BUILT 

•  RE-PLATED 

•  EEiACQEBm 

•  RE- TUNED 


A  reputation  In  the  mak¬ 
ing  since  itot,  today  finds 
"America's  Finest  Instru¬ 
ment  Repair  House”  in  an 
all-out  effort  to  keep  ’em 
playing.  "Quick  Service"  has 
gone  to  war,  but  “the  finest 
workmanship”  is  still  our 
guarantee.  Make  arrange¬ 
ments  through  your  local 
music  dealer. 

Dealers/  Write  for  vriee 
and  eMmate  of  repair  date 
before  eending  ta  instrw- 
ments. 

2241  Indiana  Ave.,  Chicago 


MAiTEg  JESAFTIMIU 


American  Plating  &  Mfg.  Co, 


WM.  S.  HAYNES 

FLUTES!  PICCOLOS!  CLARINETS! 

Sterling  Silrerl  •  Sterling  Valnel  •  Sterling  CrefUmeiuhip! 


PERFECTION! 

Expert  rspeirisg  si  makst 

WM.  S.  HAYNES  COMPANY.  IM  Mssssekuseth  Avs. 


Speciol  Infrodnefory  Offer 
THREE  CLARINET  TRIOS 

W.  A.  MOZART 

err.  by  F.  Philter  Curtis 
All  Three  for  One  Dollar 

MANUSCRIPT  MUSIC 
EDITIONS 

X  95  Birminqham,  Mich. 


KEIP  YOUR  BAND  INTgRRgTED  WITH 

THE  SAETER 

INTEGRATOR  lAND  BOOK 

A  •applcswatarr  band  book  of  nnw  and  fialUsi 
melodlM  for  donleolng  IntaosUoo  sod  Ucbolquo. 
A  prsctletl  book  tor  *■»— bUot,  ball  saaaa  aad 
oonearu.  A  oraetloal  laatrticwr.  Full  band  arraaca- 
■aat.  Back  b^  Me.  h^al  rata  to  adiaala. 

THE  SHELBY  ■UilC  PUB.  COMPANY 


Usreh.  1944 


Please  mention  TBR  SCHOOL  MUSICIAN  token  anaioerinp  advertieemente  in  tkie  maposlne. 
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/  FRENCH 
IMPORTED  CANE 

CONN 

REEDS 


EXPERTLY 

CUT 

CAREFULLY  SELECTED 

for  soaopho'^e.  c  0'»n«t 
oboe  and  botsoon  Tho** 
Ou9Hty  seoton^d  fOF  easy 
reiponst,  fuli-bod<ed  tone 
Eapertly  cut,  accurately 
finished.  furn*ihed  in  3 
popular  strengths.  Also 
new  plastic  bassoon  reed 
See  your  Conn  deoler 

C  G  Conn, Ltd  ,  Elkhart, Ind 


iwu  Hhitriw  to  brins  the  iwrtii  b«ck  to 
••otM-ert  key.  Ne*t  trmnj>|ioae  the  two  Bo 
and  one  B<)  nasophonen  by  reverainc  the 
liiHtrufllone  on  transiKmlnK  theae  Inatni* 
menta  from  the  concert  key  to  brine  them 
back  (o  the  concert  key.  Mark  theae 
liarta  Sva  higher  aa  they  will  aonnd  an 
n<’tave  kiwer  than  the  acore  would  indi¬ 
cate.  Tranaciibe  the  braaa  aectlon  nest 
by  traruipoainc  the  trum|iet  parta  and 
copying  the  trombone  and  baaa  parta 
which  are  already  written  In  concert  key. 
Next  copy  the  drum  part  and  follow 
theae  with  the  piano  part  to  complete  the 
acore  for  analyala.  To  aave  apace.  It  la 
IMMwIble  to  condenae  the  acore  by  putting 
the  two  K9  aaxophonea  on  one  line,  or  by 
putting  the  reeda  and  all  the  braaa  on 
one  line  each.  Theae  are  llluatrated  In 
the  examplea.  We  auggeat  thia  method 
to  aa%-e  time  In  analysing,  but  not  in 
regular  arranging,  except  In  pre|>aiing 
preliminary  aketchea  of  a  number.  In 
the  next  example,  the  flmt  four  meaaurea 
were  cf>pled  directly  from  the  orcheatra- 
tlon  iwrta.  For  analyala  in  acore  form 
the  violin,  trombone,  druma,  baaa  and 
piano  are  taken  from  the  parta  Juat  aa 
they  are,  aa  they  require  no  tranaiMMiltlun. 
The  Ka  aaxea  require  the  reveme  of  the 
Ka  tranapneltlon  and  the  Ba  tenor  aax 
and  trumpeta  require  the  reverae  of  the 
Rii  tranapoaitlon. 

In  doing  thIa  work  we  auggeat  keeping 
and  filing  theae  iiumbera  until  aeveral 
ilosen  are  ‘-ompleted,  and  then  comparing 
them  which  will  ahuw  the  difference  In 
varioua  ty|>ea  of  muaic  and  atylea  in  or* 
cheatrating.  If  it  la  pcaiaible  to  hear  the 
number  after  analysing  It,  the  value  of 
thia  work  In  greatly  increaaed.  We  would 
alao  auggeat  that  If  It  be  iMmaible,  try  to 
lierauade  the  performera  to  play  each 


part  aeparately,  and  then  In  gruupa_  and 
Anally  the  entire  l•rrheatra.  ao  that  a  good 
mental  picture  of  the  aounda,  both  la 
parta  and  together,  la  obtained  and  r«- 
talned  for  future  reference.  Tranacrihii^ 
parta  aa  we  have  explained  In  this  leaaoa 
ahould  especially  be  done  when  aome  par¬ 
ticularly  Interesting  musical  effects  arc 
heard  In  a  number. 

It  la  not  necessary  to  copy  the  parta  a« 
we  have  done  and  then  transpose  them. 
Inasmuch  as  It  la  more  simple  to  copy 
and  transpose  simultaneously,  the  result 
Iteing  the  same  as  in  example  <4  with  the 
concert  key  parta  copied  added. 

W>  suggest  that  students  ffniah  at  least 
eight  measures  of  ten  different  orchestra¬ 
tions  before  continuing  with  another  lea- 
son.  following  the  rules  In  this  lesson  aad 
prtjduclng  scores  for  each  orchestratlem 
We  suggest  only  eight  measures  of  each 
orchestration  as  this  will  be  sufficient  for 
analysts.  In  some  numbers  utilise  the 
Introduction,  In  others,  choruses.  In  othan 
verses,  and  In  othera,  special  choruaw 
whk'h  will  give  sufficient  different  ma¬ 
terial  to  prftduce  the  necessary  knowledge 
of  what  parts  the  Instruments  play.  Hw 
piece  used  below  is  “When  a  Feller  Needs 
a  Friend"  written  by  J.  V.  DeCImher.  BUI 
('arisen  and  AI  Buettner,  pub.  by  W’est* 
ern  Music  Co.  The  viollna  were  arranged 
In  three  part  harmony  and  even  If  bat 
one  violin  were  used.  It  could  select  the 
imrtlcular  part  that  would  be  moet  effec¬ 
tive.  For  example  in  a  small  combina¬ 
tion  such  as  violin,  sax.  and  rhythm  or 
piano  would  permit  the  violin  to  play  a 
lead,  or  harmony  to  the  lead  or  if  neces¬ 
sary,  the  Ird  part  to  a  duet.  Sax  and  B» 
tenor  sax  carry  the  melody  with  the  re¬ 
maining  instruments  In  both  reed  and 
brass  aectlona  supporting  harmony. 


Copiad  from  the  individual  parts,  trans-posad  to  concari  kay. 

iB 


Perma-Cane 

THC  PLASTIC  COATED  CANE  REED 


School  7ftuAjic,jin.  Aaoiaw 

fofan  P.  Hcanflkm 


OreliMfr* 

Rkap»odu’ 


thkt  crown  on  you.  Great  technical  ability 
la  not  required  for  performance,  but 
musical  ability  and  orchestral  ability 
should  run  hlch.  Keep  the  "modems" 
away  from  players  still  flchtinc  for  In¬ 
tonation  !  Puhlitkrd  by  Kdward  B.  Mark* 
Mutic  Corporation,  Xetc  York.  Price,  full 
orckeetra  fS.i$. 

Choral 

"Humnue".  by  A.  von  Fielite.  Arranced 
by  Prances  Harley.  Patriotic  text  by 
K.  Harley,  sacred  text  by  Merle  J.  Isaac. 
Here  Is  a  perfect  example  of  a  con- 
slrui'ted  piece — music  technically  o.  k., 
Itatrlotic  text  cood.  and  sacred  text  excel¬ 
lent,  yet  they  Just  don't  click.  In  the  first 
place,  only  exceptional  music  can  work 
well  with  both  iiatrlotlc  and  rellcious 
words.  Too,  the  first  theme  sounds  like 
a  contraction  of  the  principal  motive  of 
the  Andante  in  HIbellus'  "Finlandia"  and 
Bach's  "Now  Thank  We  All  Our  God." 
And,  the  counter-pointal  treatment,  with 
fuyal  voice  entrance,  on  page  four  is 
stated  twice  and  never  developed.  Ayain, 
what  about  dynamics?  Or,  are  there 
only  three  decrees  of  Intensity  intended? 
Certainly,  a  musician  will  know  how  to 
phrase  the  tunes,  but  what  about  the 
sincere? 

The  use  of  mediocre  music  should  never 
be  condoned  for  school  use.  Still,  there 
is  no  doubt  that  under  the  stress  of  pres¬ 
ent  times  patriotic  ardor  will  account  for 
the  temporary  success  of  much  music  in 
this  catecory. 

'‘Htfmnue’’  published  by  8.A.T.B.  a  cap- 
pclla  or  with  band  and  orchestra,  for 
festival  use  by  Carl  Flacker,  Inc.,  Sew 
York.  Price,  ckoral  arrangement,  I*  cent* 
eack. 

"Prayer  for  Marcking  Men",  by  Ken¬ 
neth  Winatead  and  Mary  B.  Wkite.  This 
Is  a  little  choral  classic,  based  upon  the 
Allecretto  from  Beethoven's  Seventh  Sym¬ 
phony,  and  set  mixed  chorus,  a  cappella. 
The  words  are  excellent  and  the  choral 
adaptation  superb.  There  are  so  many 
possibilities  for  interestinc  effects  that 
enumeration  here  would  be  futile.  Very 
easy  to  do,  too.  Better  look  It  over. 
Published  by  Carl  Pfscher,  Inc.,  Sew 
York.  Price  It  cent*. 


by  Oeorge  Klein- 
Mager.  This  is  certainly  not  the  type 
Mlsrtlon  usually  recommended  for  school 
me.  It  Is  a-tonal,  extremely  modem,  and 
csploys  a  great  deal  of  dissonance.  Still, 
the  fucal  use  of  Western  folk  songs. 


For  SUdoa  mud  Vaivoa 

Perfect  lubricotioa  for 
elides  emd  yalTea. 
Long  losllngj  smootli 
os  Tehret;  will  ool 
gtam;  preTeals  ceire- 
slen  and  wear. 

Sold  e(  Att  Mutie 
Storot 


BEHER 


M  CWn  S  NK— CK— SedI  U  tMay 

IN  s  few  short  weeks  Pema.Caas  Reeds  have 
’kscssM  the  first  choice  of  the  finest  niitsicisns 
■  the  air,  theatres  and  night  clubs.  Penna- 
Csse’s  success  is  due  to  their  ability  to  out-per- 
hen  aay  reed  made.  The  finest  of  specially  cel 
ess  rseds  is  used  and  each  reed  ia  coated  with  a 
Aitfe  that  makes  it  durable,  waterproof,  and 
Mids  a  "heart"  ia  the  reed  never  obtained  fat 
m  other  type  of  reed.  No  harshness  or  buss. 
Msry  reed  plays.  Momey-Baek  Cnnrnwtes. 
tad  asd  10801x08  by  the  tos8  SacSost  of 
NEIL  iONCHU,  WOODY  HERMAN,  JOE 
RMCHMAN  ss8  Other  gen8s. 

Ericas  In  U.  S.  A.: 

aoiinnt  50e  •  Alto  Sox.  BSc 
Tenor  Sox.  7Sc 

SaM  by  All  I.aa8lsa  Daalart  ae  Write  ta: 


Back  Issues 

Mott  all  back  Ittuat  of  The  SCHOOL 
MUSICIAN  are  available.  If  ordered 
by  mail,  3e  additional  for  pottage  mutt 
be  added  to  tba  price  of  each  mega- 
tina.  If  beck  copiat  ordered  are  ne 
longer  available  your  money  will  be 
promptly  refunded. 

Current  and  two  im¬ 
mediately  preceding 
ittuat  . 20c  per  copy 

Ittuat  more  then  three 
montbt  old,  and  not 
more  then  nine . 40c  per  copy 


Bend 

Sdward  B.  Mark*  Music  Corpora (Ioh, 
S.  Y.,  has  two  new  publications  that  fit 
the  bill  tor  marching  band :  "Meadow- 
landa",  by  V.  Ouaaen  and  L.  Knipper.  A 
Russian  Army  marching  song— original 
title  "Pawlinackko." 

"Tke  Armored  Force  March",  by  Cap¬ 
tain  Beryl  Rubinateia.  A  forceful  two-two 
of  moderate  difficulty. 

Both  above  numbers  arranged  by  Harry 
Henneman.  Price  each  for  fnll  band,  7J 
cents. 

Mitcallenaout 

"Tke  Hacred  Hour  at  the  Piano",  com¬ 
piled,  edited,  and  arranged  by  Ruth  Bar¬ 
rett  Arno.  The  editor  labels  the  collection 
as  suitable  for  devotional  services,  the 
home,  and  the  music  student.  A  very 
fine  group  of  thirty-two  beautiful  melo¬ 
dies  ranging,  in  period,  from  the  sixteenth 
to  the  twentieth  century.  Publiakrd  by 
Carl  Fiacker,  Sew  York.  Price  tl.tS. 

"Etude  for  Piano",  by  Frank  LaForgr. 
A  special  study  Intended  to  acquaint  stu¬ 
dents  with  the  possibilities  of  the  "much 
neglected"  sostenuto  (middle)  pedal.  Pub¬ 
lished  by  Carl  Fiacker,  Sew  York.  Price 
it  centa. 


Fin*  Clariii«ts 
FOR  SALE 

Ws  have  now  reedy  for  tale  e  few  fine 
ftrenedille  wood  Clarineft,  rebuilt  end 
retlored  in  every  detail  to  tbeir  orig- 
inel  playing  perfection  end  beauty. 
Triced  at  $150.00,  including  cate,  tome 
digktiy  higher  according  to  original 
veiue.  Write  for  detailt  and  complete 
description.  All  offers  subject  to  prior 


II  luuei  more  th< 
months  in  arrears. 


WANTED  TO  BUY 
Us*d  Cloriii«ts 

H  you  have  a  clarinet  for  tele,  please 
wite  ut  fully  at  to  make,  model,  gen¬ 
eral  condition  of  instrument  end  cate. 
Addreu: 

Walter  Mueller 


tyVFOR  VICTORY Mmh 

' ""'"""Ai 


ID  SnClAL  I, 

-TMi-TAYtOR-LYRIC-COMPANY- 

OB  stat  tours  s<sho>  trsttr  '  M 

K  CHICAGO,  ILLINOIS  W 


Pleaae  mention  THE  SCHOOL  MUSICIAS  when  anawering  advertiaemenla  in  (his  magatine. 


MUII  YOUR  PRtSBIT 
JMFORMS  UHW  IRS  tteW! 


BccanM  neither  yon  nor  we 
wonld  bare  it  any  other  way. 
nnifonnt  for  Officers  of  Amer* 
ica'i  armed  forces  have  been  and 
ore  receiving  first  call  on  Crad¬ 
dock  production. 

But.  even  though  too  may  not 
be  able  to  purchase  all  new  uni¬ 
forms  for  your  band,  yon  can 
spruce  up  your  present  uniforms 
with  replacements,  ornaments, 
braids,  other  accessories — and 
have  a  new  looking  band. 

♦  Wrh*  today 

Moos  and  swggos-  \  ufl|k 

tions  an  bow  to  A  JHn 

ro-styla  yovr  bond. 

Addrossi  lAND  \ 

SERVICE  DEPART- 

4m4  r»m»mb«r  ihiti  vk 

The  cloeer  wc  set  so  f 
Victory,  the  “vt*  \ 

Boncy  it  code  to  % 

reach  it.  Buy  Wu  'SXA  n 

Boodf  and  Staapa.  9 
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BtautUaUr  fletand 

COLORS  ^ 


Two  Myla 


CLOTH.... 

eOSkwlM 

laOualWas 

U  doelrad.  wo  will  DESIGN 
uniform  aspaefoUy  for  you. 
School  and  Bond  Bonnors. 

Flags.  Throwing  Flogs. 

•  Spsdsl  Foldor  m  Colets. 


DeMOULIN  Bros.  &  Co. 

GREENVILLE.  ILLINOIS 


DimBCToma  i 
M  MARRY  L.  ALyRROt  PRCR  OsSilie 
•*RNARPR  and  PLATT' 

Ms  ssisrsB  twwMs  Hhsm  ms  w  too  at  Mr. 
AIM's  taMos  assskr  atmbttt.  Vslsss  Sswimlss. 
BsesI  mans  sRssIs.  SMsdy  Mass.  Tly  "RTSP 
AHCAO."  Mr.  ARseTs  lasS  arraafsasat.  yas'n 
wmt  tt,  "TBR  WMDDINO  OR  niNIB  * 
KATnUNA."  "MBBO."  'WmORT  nTT’  RMIR. 
M  ‘TLl.  BR  RBRnr  TOD.~  a  aaasSy  aombar 
Saatsaad  ta  eat  lha  kanS  at  sues.  Mow  sfoacs 
lactadad.  Rsad  tar  FR—  am*  WSart 
MMT 1.  MFORR  ITRWOI.  MIL  MsM  «.  OMn,  ■. 


Can  Girls  Compete  With 
Boys  in  the  School  Band? 

(Continued  from  pogo  7) 
with  tbR  polnU  YlRibl*  Imyrr  no  quen- 
tlon.  The  competition  In  keen,  with 
the  girls  In  the  lead. 

The  discipline  problem  Is  nil  with 
the  girls.  In  conducting  a  rehearsal, 
the  good  conductor  makes  every  min¬ 
ute  count.  It  the  rehearsal  Is  sched¬ 
uled  tor  three  p.m..  that  Is  the  time 
to  begin,  not  ten  minutes  atter  three. 

1  believe  you  will  find  every  girl  in 
her  chair,  on  time  ready  to  play.  There 
is  not  the  customary  rough  house  dur¬ 
ing  the  warming  up  period,  and  no 
"chin  music”  while  you  are  explaining 
or  demonstrating  a  problem  encoun¬ 
tered. 

Moreover,  I  find  that  rhythm  Is  not 
so  much  ot  a  task  with  the  girls.  The 
average  high  school  girl  can  dance. 

If  you  make  a  survey  of  your  system, 
you  will  find  the  same  situation  I  did ; 
very  few  boys  can  dance.  Approached 
concerning  the  subject,  they  could  not 
give  an  adequate  answer.  Dancing 
gives  one  poise,  confidence,  and  a  sense 
of  rhythm  that  you  need  In  your  or¬ 
ganisation.  At  Southold  it  was  neces¬ 
sary  to  disband  the  mixed  glee  club 
because  of  the  shortage  of  man  power. 
Last  year  the  girls  glee  club  consisted 
of  thirty  voices,  the  remnants  of  the 
mixed  group.  This  year  the  group  has 
grown  to  sixty  members.  The  mixed 
group  has  been  more  desirable;  how¬ 
ever,  after  working  with  the  female 
voices  one  can  mold  them  into  a  fine 
musical  group. 

One  fault  that  exists  is  that  di¬ 
rectors  do  not  spend  enough  time  In 
choosing  numbers  that  are  suitable  for 
their  particular  group.  Our  (Christmas 
program  was  selected  from  nearly 
three  hundred  different  songs,  from 
which  ten  were  finally  chosen.  The 
carols  were  takes  from  the  various 
occupied  and  United  Nations.  The  re¬ 
sult  was  that  we  were  asked  to  present 
our  program  four  different  times,  once 
in  a  neighboring  community. 

The  School  Danes  Band 
An  old  controversial  subject  that  is 
obtaining  more  followers  now  than  in 
the  past  is  the  place  of  the  school 
dance  band  In  the  curriculum.  It  is 
my  belief  that  no  school  music  depart¬ 
ment  is  complete  without  one.  If  the 
music  presented  in  the  other  organisa¬ 
tions  is  of  the  right  caliber;  if  the 
music  appreciation  is  carried  out 
properly  throughout  the  grades;  cer¬ 
tainly  a  dance  band  is  not  going  to 
corrupt  the  pupils'  musical  minds. 

The  pupil  will  find  rhythms  and 
phrases  that,  as  a  whole,  never  exist 
in  band  literature.  Playing  in  a  dance 
band  gives  the  pupil  a  chance  to  par- 

(Pleoaa  (ttm  to  pago  14) 


Dress  up  your  Sch(x>l  Band  for 
its  important  Victory-Morale 
job  at  home.  This  is  Patriotic. 
We  have  ample  stocks  of  fine 
Sch(x>l  Band  Uniform  fabrics; 
a  wide  selection.  Write  us  for 
samples,  prices,  and  ideas  for 
smart  uniforms. 

UNIFORMS  BY  OSTWALD,  INC. 
IS  East  IMk  St..  Naw  York,  N.  Y. 


TonV  slap  eat  b 
style  with 

UNIFORMS 

Tagofad  >a  aaJat 
Moda  lot  TOO 

By 

7Mb  loBMna  konoa 
VI  JOLLY  TAILOR 
aid  bli  (raanluttaB  «( 
Wllltd  crartMMa  •Rm 
fw  Ih*  HOM  Maadsrd  •( 
aOMllMC*  Is  lINiroRMS 
UMt  b*i  alwm  rtancUf- 
■aad  clilllsa  mtOm  d 


oal  Mt  BRRT  Mr  TOOR  boMf 
IFrMa  far  omr  CotoUg. 


Lotgaal  Tanets  fo  ba  World  ot  GOOD 
Mado-lo-Otdot  Clolbos. 
tarn  Wnl  Wabaorlt  A«mmn.  China*  47.  Itlls*li 


UNIFORMS 

f  Specializing  in 
Designing 
EXCLVSIVE 
Band  and  Orchestra 
Attire 

Tall  ns  what  yon  have  la 
biIihI.  Wc  will  deaien  and 
SjAmit  aliclclics  and  da- 

Marcue  Ruben,  ine. 

Doel.  0.  CM  So.  SUto  St. 


IC  YEARS 
I U  EXPERIENCE 

IN  MAKING  TO  MEASURE 

ARMY-NAVY 

UNIFORMS 


Seheel  Band  and  UnifRrms 
af  all  deaeriptiens 
Writm  tor  Prfcea 

PEnnONE  IROS.  MFC.  CO. 
la  Tffim  a.  ORdHMB,  OIN 


32 


Please  maHtfon  TBB  SCHOOL  MVStCIAS  whon  anoicoring  advertisemonts  in  lAia  magatine. 


March,  IN4 


INSTRUMENTS  AND 


MAKING 


WALDO  OBOE  REEDS  guaranteed  handmade. 
Not  a  commercial  but  a  pUyer’i  read.  Selected 
cane,  cm/  blowing,  beantiftU  tone,  perfect  pit^. 
ai  lued  by  me  in  Philadelphia  Oreneetra,  Gold* 
man  Band.  Each  reed  rings  **A”  toning  going 
“pathetically.  Test  your  embouchure.  Profes¬ 
sional  model,  $1.00,  3  lor  $2.75.  Maxim  Waldo. 
1475  Grand  Concourse,  Bronx.  New  York. 


ased  very  little,  $175.00.  Pedler  Premier  clarinet, 
$75.00.  Bneseber  Aristocrat  metal  clarinet, 
M7.50.  New  silver  Sate,  $65.00.  Martin  trom- 
kene,  $65.00.  Conn  trombone,  $57.50.  Conn  alto 
■X.,  $75.00.  Bassoon,  Conservatory  system, 
D5.00.  All  instruments  guaranteed  like  new. 
Send  lor  list  lor  our  reconditioned  instruments. 
Wanted  used  instruments  ol  all  kinds.  Musicians 
Supply  Co.,  618  Middlebnry  St.,  Elkhart,  Ind. 


HINES  CLARINET  AND  SAXOPHONE 
REEDS — Nationallv  known  lor  student,  proles- 
sional  and  artist.  Reeds  made  from  prime  Quality 
cane.  Not  treated  or  synthetical  Highly  en¬ 
dorsed  by  leading  bands  and  symphony  orchestras 
from  coast  to  coast  If  your  dealer  cannot  sup¬ 
ply — Write:  Hines  Reeds,  Box  SS80,  Gulfpo^ 


Fiencli  Selmer  alto,  metal,  wood  clarinets,  Sutes, 
Unntpeu  (Besson);  piano  accordions,  violins, 
nine,  drums,  orchmtra  bells,  trombones,  mello- 
ahones,  all  musical  instruments.  Hawes  Music 

■  Maine. _ 

, _ " _ _ J  case. 

C.  E.  Major,  Trenton,  Nebraska. 


ilore,  Portland, _ 

rOR  SALE— Bneseber  French  Horn  aiTd 
$40.00,  net.  C.  -.  "-j::.  Tr-r/".  — * 

?OR  BALE — Gold  lacquered  Conn  troml^e. 
ftlatTtt  new,  hardly  oseds  in  excellent  condittM. 
Ikck  leather  carrying  case  included.  Cash 
^.00.  Willis  PUpp.  lOS  S.  Jackson  St.,  Polo, 

Ufaoia- _ _ _ 

UCONDITIONED  Bb  clarinet  Bueschw  Eb 
dto  saxopbone.  Conn  baritone  saxoohime,  vtolM, 
$600  up.  Bows.  $1.75.  up.  Joseph  Juan,  1333 
W.  18th  Street.  Chicago,  Illinois.  _ _ 

LOREE  OBOE,  (^servatory,  rings,  excellent 
fee  condition,  $325.00.  Selmer  ob«e,  Conserva- 
wy,  rings,  almost  new,  $275.00.  Lussac  oboe, 
bhac^tory.  ringt  1' 
slue,  d’amore  < 

■sd  with 
lahert  1 
$110.00. 


DE  VOE’S  HAVE  THOSE  INSTRUMENTS 
Before  ordering  don't  fail  to  get  our  prices  on 
instruments  needed  for  your  school  band.  We 
undCTStand  yonr  requirements  from  years  of  prac- 
tical  Mbool  experience  and  assure  satisfaction. 
We  ship  any  mstrument  to  schools  entirely  on 
•Wroval.  De  Voe’s,  523S  Oakland  Street 


CONN  BARITONE  SAXOPHONE  —  Silver 
plated,  completely  reconditioned,  with  case,  $85.00. 
Also  Bueseber,  silver  ^ted,  with  new  tipper 
rover.  W.po.  Trial  De  Voe’s,  5238  Oal^nd 
Street  Phila.  24,  Pa. 


BASSOON  REEDS— The  Ferrell  Bassoon  Reeds 
are  nationally  known  among  school  bassoonists 
for  their  satisfactory  service  Ready  to  play, 
easy  blowing,  responsive  in  attsck,  bi$r  briUiant 
tone.  Fortunately  still  made  from  limited  stock 
Genuine  French  cane.  Four  (4)  reeds,  $2.40:  $9 
per  doten.  Order  now.  John  E.  Fermi,  3535-A 
Juniata  Street,  St.  Louis  18,  Mo. 

OBOE  REEDS — responsive,  easy  blowing.  Great 
care  is  t^en  in  finishing  these  reeds.  Students 
can  use  them  immediately.  None  better  on  the 
market.  All  guaranteed.  75  cents  each,  plus  old 
tubes;  6  for  $3.85.  Russell  Saunders,  Box  157, 
Elkhart,  Ind. 


fee  condition,  $325.00.  Selmer  ob«e,  Conserva- 
■  new,  $275.00.  Lussac  oboe, 

rings,  little  playrf,  $210.(^  (Ubgrt 
_jore  covered  boles,  like  new 
i  the  New  York  Philharmonic),  $200.00. 
English  horn.  Conservatory,  rmgs. 

Fine  import'd  re **’*0*5*0? 

overed  holes  with  closed  GL  $95.M. 
Roche.  55  Locust  Avenue.  Sea  CUB, 


FRENCH  HORNS— Boston  single,  brass  lac- 
q^uered,.  $95.00.  Boston  double,  silver,  $145.00. 
Conn  single  (piston),  silver,  $95.00.  Trial.  De 
Voe’s.  5238  Oakland  Street,  Phila.  24.  Pa. 


CONN  ALTO  HORNS— Silver  pUted,  com¬ 
pletely  reconditioned,  with  cases,  $47.50.  Others, 
$30.00,  up.  Shipped  trial.  De  Voe’s,  5328  Oak¬ 
land  Street.  Phila.  24,  Pa. 


TROMBONES — Conn,  silver  plated,  case,  $70.00. 
York,  silver  plated,  cas^  $57.50.  King,  gold 
lacquered,  case.  $75.00.  Others,  $30.00,  up.  De 
Voe’s,  5238  Oakland  Street.  Phila.  24.  Pa. 


WANTED  TO  BUY 


WE  WANT  YOUR  MUSICAL  INSTRU¬ 
MENT!  We  will  pay  you  the  ^hest  prices! 
If  you  have  any  of  the  follosring  instruments  or 
any  others,  plem  communicate  with  ns  mail 
or  send  in  yonr  instruments  for  appraisal.  We 
especially  want  saxophones,  cornets,  trunmets, 
mdlopbones,  French  horns,  clprin^,  oboes, 
bassoons,  sousaphone^  flutes,  alto  horns,  baritone 
horns  and  slide  trombones.  We  buy  all  musical 
instruments.  Meyer's  Musical  Exchange  Co.,  454 
Michigan,  Detroit  26,  Michigan. 


MUSIC  AND  ARRANGEMENTS 


IMPERIAL  PAGEANT,  a  new  concert  march. 
It’s  different,  not  too  difficult.  Full  band,  includ- 
^  conductor’s  score.  C  Flute,  Alto,  and  Bass 
(Tferinet  parts,  $1.00,  postiiaid.  Harry  McGowen, 

210  Pine  St.,  Sylacauga,  Afebama. _ 

BAND  MARCHES  ARRANGED.  25  parts, 
$25.00.  Submit  manuscript  for  approval.  State 
instrumentation  desired.  Panella  Arranging  Bu¬ 
reau.  Frank  A.  Panella,  Crafton,  Penna. 


Whan  tha  Waaquahic  High  School 
band  of  Nawark,  Naw  Jarsay,  gof  fha 
Music  War  Council’s  cifafion  for  thair 
war  work,  no  lass  a  parsonaga  than 
Captain  Francis  E.  Rasta,  Diractor  of 
Music  and  Sandmastar  at  Wast  Point 
Military  Acadamy,  was  guast  con¬ 
ductor  at  tha  axarcisas.  Tha  pictura 
•hows  Captain  Rasta  prasanting  tha 
citation  cartiflcata  to  School  Principal 
Mai  J.  Haabarg,  whila  Sandmastar 
Malnik  ragistars  ^anks. 


Met  A  clarinet,  full  Boehm  system,  $6S  W. 
DsBoU  alto  clarinet.  $195.00.  Pedler  bass  clari- 
■I,  $225.00.  OkU  brass,  gold  lacquer  trombo^ 
WOO.  Kohlert  Conservatory  oboe,  $195.M. 
Mton  baritone  saxophone,  $145.00.  Selmer  Bb 
duiaet.  $135.00.  Martin,  gold  lacquer  alto  mo- 
iksae,  $110.00.  Selmer  French  trombone.  $125.00. 
Ihs  horns,  $32.50  and  up.  Highest  pricM  p^ 
hr  festrnments.  Bargain  List  on  Request.  Trades 
•M  Exchanges  Solicited.  Meyer’s  Musical  Ex- 
Amge  Co.,  454  Michigan,  Detroit  26,  Michigan. 


HERBERT  CLARKE  telb  all  hU  experiences, 
trials  sod  trimaphs  in  his  book  "Bow  I  Became 
a  (^ornetist’’  (fnly  $1.00.  Joseph  Huber,  3413 
Wyoming,  St.  Louis  (18),  Mo. _ 

NEW  COMPOSITIONS  by  Jim  Mack.  Premier 
Armour  Valsc,  "Tatler"  mandi.  Both  snappy, 
melodious,  easy  to  play.  75e  (coin)  band  or  or- 
chestra.  3  Walnut  ■ 


irt,  Alton,  li 
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ONLY  I  Classified  Continued 


By  Ro9«r  L*« 


Send  Now  ior  This 
Complete  Instructor 

d(ow  io  JwihL 
CL  SaiotL 


Tkit  n«w,  rl9M  up-te-tk^Hninut*  aditioii 
of  "How  fo  TwiH  •  Ooton"  it  fHo  motf  com* 
plofo,  oufhorrfofivo  ond  ofIScioHy  cccyrafo 
Doton  twirling  inttrwctor  ovor  publitlwd. 
Covort  37  Mibjoctt,  including  nil  rudimontt 
•nd  nil  officially  raquirad  twirit  and  routinai 
utad  In  tchool  contotH. 

From  Beginnor  to  Champion 

Starting  with  tha  mott  primary  fundamaa- 
talt  of  tha  art,  thit  book  carafuNy  but  twiftly 
laadt  tha  baginnar  from  tha  momant  hit 
baton  it  unwrappad  ttralght  through  Ht  in- 
taratting  pagat  of  routino  lattont  right  up 
to  tha  highatt  itandard  of  baton  twirling. 
Thut  tha  book  it  idaal  for  clatt  inttruction 
at  wall  at  for  individual  ttudy. 

Profusoly  IHuftrotod 

Evary  hold,  avary  fingar  potition,  avary 
gattura,  avary  mova  in  aach  and  avary  rou- 
tina  it  claarly  illuttratad  with  unmittakabla 
drawingt  and  fully  aiplainad  by  tact.  Any 
boy  or  girl  can  quickly  matter  tha  baton, 
maraly  by  ttudying  thit  book.  No  outtida 
inttruction  it  raquirad,  although  it  it  mora 
fun  to  loam  twirling  in  a  clatt  which  utat 
thit  taitbook. 

A  High  School  Twirlor  Wroto  If 

Thara  it  not  a  complicatad  tantanca  in 
thit  antira  volume.  It  it  written  and  com* 
piled  In  itt  entirety  for  tha  high  tchool 
twirlor  by  a  high  tchool  championthip  twirlor 
who  hat  taught  tha  art  by  direct  inttruction 
for  mora  than  two  yaart  and  knowt  juct  hew 
to  pratant  hit  tub|act.  Every  contact  routine 
heart  itt  ofRcial  name. 

Thit  it  tha  mott  ramarkabla  baton  twirling 
inttructor  aver  pubRthad.  It  it  complata  in 
avary  detail,  it  accepted  and  andortad  at 
abtoiutaly  authoritativo,  yet  tha  price  of 
tMt  book  it  only  $1,  keeping  it  within  tha 
aaty  reach  of  ovary  boy  and  girl  who  wantt 
to  be  a  twirlor.  Sant  pottpaid  to  any  ad* 
dratt  upon  receipt  of  price. 

Don't  delay.  Gat  in  tha  front  new.  Sand 
for  your  copy  today,  aura. 

If  you  tend  chock,  add  Sc  for  aichanga. 
Currency  or  pottage  ttampt  accaptaUa. 

The  School  Musiciem 


230  No.  Michigan  Ava. 


Chicago  I,  III. 


UNIFORMS 

WE  HAVE  a  nnmbrr  oi  choir  and  eke  cluh 
robe*  to  wit.  Write  for  (urthrT  detaiU  at  lu 
roar  needt.  Or  perhapa  you  may  haw  rohet  yon 
with  to  tell  at  or  radtanac-  Lindner,  ISJ-S  West 
iird  Street.  New  York  tity  I. 

SHAKOS.  SIty,  new,  aaaorted  cokm,  tlylet, 
tiaet.  Real  Bawaim.  U.OO.  each.  Uaed  Major¬ 
ette  roatumet.  Drum  Major  auita,  aaaorted  colma. 

!  $4.00,  op.  Baton#,  tJ.OO.  Tuaedo  auita,  $10.00. 

I  Wallace.  2416  N.  Halated.  Chicaso. 

BAND  DIKECTORS  (uaedl  auita.  beautiful 
outfit*.  $10.00;  aaaorted  colora,  tiaea.  Bargain*. 
Cap*.  New.  $2.00.  Odd  coata,  cap*,  every  de- 
acription.  .Stale  wantt.  Wallace.  2416  N.  Hal- 
aied.  (liicaco. 

SEVENTY-FIVE  (7S)  uniiorm  double  breaticd 
black  coat*.  $IS0.00.  Thirty  red  cap*,  coata, 
$90.00.  Fifty  ivory  white  meat  jacket*.  $100.00. 
JS  blue  uniform  trooaera,  $50.00.  65  coat*,  gray, 
maroon,  $150.00.  Free  Litit.  Wallace.  2416  N. 
Halated.  Chicago. 

ticipate  in  an  ensemble  that  must  co¬ 
operate,  blend  and  work  as  a  nnlt  far 
more  than  a  regular  band.  Nothing 
Is  more  distressing  than  a  dance  band 
that  is  not  working  together. 

Southold  boasts  of  an  all-glrl  dance 
band,  the  players  being  made  up  of 
nearly  all  freshmen.  Rehearsals  are 
held  after  school  twice  a  week  and 
to  cancel  one  is  a  lob  for  Eisenhower. 
This  organisation  plays  for  all  school 
parties,  dances,  Saturday  play  days 
and  local  affairs  when  called  upon. 

The  sax  section  doubles  to  make  all 
possible  woodwind  combinations  as 
they  were  picked  from  the  best  of  the 
woodwind  section  of  the  first  band. 
The  pianist  is  a  fine  oboist  as  well  as 
pianist.  Her  piano  repertoire  con¬ 
sists  of  Bach’s  French  Nuife.  Grieg's 
Piano  Concerto  in  A  minor  and  many 
others.  Her  age  is  thirteen  and  she 
is  not  yet  In  high  school. 

Girit  Givu  rirtf  Aid 

In  carrying  on  my  rehearsals  I  do 
not  have  to  lift  a  hand  in  setting 
up.  distributing  music  or  repairing 
music.  AH  this  is  done  by  the  girls 
that  have  volunteered  to  do  this  for 
the  school  year.  In  business  a  man's 
right  hand  is  his  secretary  and  in 
music  the  directors'  librarians  are  Just 
that.  Nothing  is  more  irritating  to  me 
than  to  start  a  rehearsal  and  find 
parts  missing.  A  good  librarian  does 
not  let  this  happen.  Band  numbers 
that  are  going  into  the  folders  are 
taken  out  of  the  filing  cabinets  and 
placed  on  the  sorting  racks.  The  li- 
I  brarlans  check  every  part  before  dis- 

I  tributkra.  Lost  parts  are  replaced. 

V  Women  are  taking  their  place  among 
men  in  nearly  every  field  of  endeavor, 
'  and  there  will  be  a  place  and  a  de¬ 
mand  for  women  in  professional  In- 
i  strumental  music.  A  majority  of  the 
professional  musicians  obtained  their 
start  in  the  music  departments  of  the 
public  schools.  You  will  find  your 
[  I  girls  will  meet  the  requirements  of  a 
I  first  class  band. 


New 

Bundle  Plan 

Let  joor  entire  student  mosid 
body  enjoy  and  benefit  by  read! 
The  SCHOOL  MUSICIAN  re| 
larly.  One  or  two  library  or  bai 
room  copies  are  insnfBcient. 

By  the  NEW  BUNDLE  PLAN  j 
get  ten,  twenty-five,  or  fifty  cop 
every  month  which  may  he  distribU 
to  certain  individnals  or  osed  for  eli 
reading.  This  is  a  new  economi 
way  to  get  complete  coverage  of  vs 
able  information. 


The  regular  departmentals  in  Hl|l 
SCHOOL  MUSICIAN  on  dram 
French  horn,  flute,  clarinet,  and  okhf 
instruments  have  been  called,  "a  fil 
erml  education  ta  mueie".  The  fcatM 
articles  are  an  inspiration  to  mud 
dans  as  well  as  directors  and,  “1| 
School  Music  News*’  is  an  ever  n 
newing  spur  to  young  ambitiai 
School  bands  and  orchestras  are  bn 
where  SCHOOL  MUSICIAN  red 
ing  is  required. 

Here  are  the  new  bundle  rates.' — 

RATES 

5  Copies  Monthly  for ...  $ 

10  Copies  Monthly  for. . .  IQkQ 
25  Copies  Monthly  for . . .  1 5!Q 
50  Copies  Monthly  for . . .  25.0 

10  Months,  Mailed  to  1 

One  Address.  1 

Start  your  Bundle  Plan  now.  Use  M 
coupon  below  to  get  your  first  bundlll 
of  news  and  information  for  your 
strumental  students.  Quantity 
be  increased  as  required.  ORDBl] 
TODAY! 


THE  SCHOOL  MUSICIAN 

280  North  Michigan  Avenoe 
Chicago  1,  Illinois 
Gu«flumM>— 

fUsM  sstur  our  erdor  usdor  your  • 

RUNDLE  ELAN  for . ceplM  m 

moirHi  for  flio  suit  10  costocufivo  publiosi 
mootiw.  Thk  ordor  h  eovorod  by  our  rM 
tone#  korowifli  is  tko  amousf  of  | . 

Nssw  of  School 

Muric  Diroefw 

Shoot  Addrow 

Tovrs  ssd  St^ 
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